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Me. FRANCIS STUART, 


Teacuze ov Sincinc, Purit oy Lamperti THE 
=z. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
img, he has the ability to form great artists.’ 
Peancesco Lamrerti. 

Studios: 1103-4 Carnegie ‘Hall, New York. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE, 


Church, Concert and School Positions Secured, 
MRS, BABCOCK, 
Canweciz Hatt, New York. 
Teleph + 2634 Columbus. 


Miss MARY FIDELIA BURT, 
Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. 1 materials 
copyrighted. No authorized teachers in Greater 
New York. ; 
New York School, 202 Carnegie Hall. 
Brooklyn, 48 Lefferts Place. 
UL SAVAGE, 
VOICE CULTURE. 
803 a = 





PA 
Hall, 


York. 


MAX KNITEL-TREUMANN, 


BARITONE 
Voice Culture—Art of Singing 


Studio, Carnegie 
Fifth Ave., New Rochelle, 


T y 
HENRY HALL, 
rmaster, St. James’ Church, 
New York; conductor, Brooklyn Oratorio Society, 
extension lecturer on Church Music, 4 olumbia 
University 430 West 116th St., New York City. 


ADOLF GLOSE, 
Concert Pianist, Piano ingen. 


professional and advanced singe 
Residence-studio: 617 West :yath St, 


Mail address 


WALTER 


Organist and « 


N. Y 


Coach for 


City 


E. PRESSON MILLER, 
TEACHER OF SINGING 


101g Carnegie Hall 
1350 Columbus 


Telephone, 


ARLES ABERCROMBIE, 


NOR 


CH 


(Merry Wi 
Vocal culture from 
400 Fifth Ave 


’Phone, 5678 38th 


Teacher of I low) 


Dorothy Morton (Geisha), ete 
voice placing to eva stag 
Lamperti Old Italian Method 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 


Voice Culture in All Its Branches. 
The Evelyn, 10:1 W. 78th St.. New York City 
_ Telephone 935: Riverside. 


IDA M. HOW, 
DUNNING IMPROVED SYSTEM OF 
STUDY FOR BEGINNERS 
goo Carnegie Hall 1350 Columbus. 


FLORENCE E. GALE, 
SOLO PIANIST. 


Recitala and Concerts, 


Iastruction, Leschetizky Method. 
15:1 W. voth St 


MUSIC 


"Phone, 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Ryan Building, Room 111 
No. 140 West 42d St, New York 


LEONOR MARIA EVANS, 
Graduate Royal Academy, Rome. 
VOCAL INSTRUCTION, 
whos West soth Si Telephone a4: Bryant, 


ENRICO DUZENSI, 
OPERA TENOR. 


Teaches old Italian method 
Woehning, of Metropolitan Opera; Rigineld Rob- 
erta, tenor; Mary Cryder, well-known teacher, 
Washington, D. C. Good voices cultivated by con- 
tract. 14$ East 83d St., New York 


Teacher of Paula 


Mas. JESSAMINE HARRISON-IRVINE, 
PIANISTE, ACCOMPANISTE, 
INSTRUCTION, COACHING 


875 Carnegie Hall, 
1350 Columbus 


New York 
Telephone, 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 


864 Carnegie Hall. 
Caia Aarup Greene, Pianist. 


Sre1nsruch Musica INSTITUTE, 


Voice Culture, Piano, Vislin, Ensemble Playing, 
arniony and Composition. 
Director: Hugo Steinbruch. 

ee6 Eighth Avenue. madd N. Y. 


HALLETT GILBERTE, 
TENOR—COMPOSER. 


Compocer of “S Serenade,” “Youth,” 
“Sin of You,” “Mother’s Cradle Song.” 
Hostel Flanders, 139 W. a7th St. 

Phone 5021 Sryant 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


EARLE ALBERT WAYNE, 
PIANIST. 


Concerts—Instruction, Conductor of choral clubs. 
Carnegie Hall 802, New York. 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St, New York. 





Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescmetizxky Metmoo. 
Studio: + Caney Hall. New York City. 


ALOIS TRNKA, 


CONCERT VIOLINIST AND INeTRUCTOR 
OF THE-SEVCIK METHOD 


Graduate ot Prague Conservatory under Prof. O. 
Dpevcik. 


76 West 113th St, N. Y. *Phone, 205 Harlem, 





J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method, 
2 West 16th Street, New York. 


GRAND CONSERVATORY OF MusICc, 


course of teachers and professionals. 
ranted Thorough course for beginners 
sberhard, Pres’t, 57 W. 93d St, New 
"Phone, 2147 River sect year.) 


ELIZABETH K. PATTERS(¢ WN, 
SOPRANO. TEACHER OF SINGING. 
Studio: 257 West to4gth Street. 


Phone, 8101 Riverside. 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


1z2 Carnegie Hall 


Special 
Degrees 
Dr. E. 
York 








Signor FILOTEO GRECO, 
Twe Art oF Stncine. 

62 East Thirty-fourth Street, 

3747 Madison Square 


Studio: New York 


Telephone: 


PERRY AVERILL—BaritTone, 


OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION 
220 Central Park South, New York. 


Dr. J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
test 


SINGING ALL ITs 
COACHING A SPECIAL TY. 
133 East 47th St 
Tel, toss 38th St. 


THE ART OF 
BRANCHES. 
Residence-studio, 


HANS LET, Violin Soloist, 
INSTRUCTION 
Personal address, 177 W. gsth St. 
Studio, Carnegie Hall. 


Mr. SAMUE L BOWDEN MOYLE, 


Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence-Studio, 

No. 43 East 21st St., New York City. 


Voice Culture, 


SCHWARZ, 


Trinity Church, New York. Re- 
Address Trinity Church, 
Institute, Jersey City, 


MORITZ E. 


Ass't Organist 
citals and Instruction. 
New York, or Hasbrouck 


N. J. 

SOPHIE FERNOW, 

CONCERT PIANIST, CHAMBER MUSIC, 
INSTRUCTION. 


(Ref., Von Bilow, Klindworth, Scharwenka). 
interpretation. F 
8oth St. *Phone, 2704 River. 


Song 
Studio, aig W. 


EFFIE STEWART, 


DRAMATIC SOPRANO. 
Vocal Instruction 


Concert and Oratorio. 


3s West Eleventh St.. New York. 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER, 
Studio: 707-708 Carnegie Hall. 


WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 
Special preparations of chars soloists. Normal 
course of school music. Vocal Instruction— 


Choral Direction. 
Address: eau datreiee —— School, 1425 Bway. 





Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 


esidence, 34 Gramercy Park. 
"Phone: 3187 Gramercy. New York City. 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP. 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 231 West o6th St., New York. 
(Subway express station). ‘Phone, 1464 Riverside. 





A. J. GOODRICH, 
Author of “Anal ical Bornen 
Interpretation,” omplet 


“Synthetic Counterpeiek <a once Method of om 


orizing,” ete. 
45 Wigmore St., London, W., pene, 


Care of The John Church 


Dr. CARL E. DUFFT, 


1 East goth St, 





Studio: 
New York City. 
wiiee os: 


PIANO INSTRUCTION. 
_"Phone, 3713-R Harlem. 


LOUIS 


68 Ww. 
Mae. MARIE CROSS-NEWHAUS, 


DIRECTOR VOCAL AND OPERATIC SCHOOL 
Voice Building, Tradition and Diction. 
St. Marc Bidg., 434 Fifth Ave., New York City. 


117th St. 








CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
Studio: 607 Carnegie Hall. 
Residence Studio: 423 E. 140th > 


Mme. ADELE LEWING, 
COMPOSER—PIANISTE—INSTRUCTION. 
Certificat of Theodor Leschetizky. 
Address: Residence-Studio, 1125 Medes Ave. 
Tel. 3788 Lenox. Ur care of | Steinway Halil 


MARK ANDREWS, 
CONCERT ORGANIST. 
a1 E. t7th St, New York, or 
32 So. Willow St., Montclair, N, J. 


DEL IA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Overs 
toire instructress, recommended by S BONG. 
Hammerstein's celebrated tenor. 345 W. 58th S 


MRS. REGINA WATSON, 


SPECIALTY. Repertoire work with Concert 
Pianists. and the training of teachers. 
297 Indiana Street, Chucago, IL 


JOSE PH JOAC HIM SCHOOL, 


STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and ‘Cello Vepartment, Paul Morgan. 
914 Carnegie Hall, New York. 


LILLIE MACHIN, 
VOCAL INSTRUCTION, 


Certificated Pupil of Vannuccin:. 
sang Carnegie Hall, New York City 


C ‘HESTE R B. SE ARLE,» 


PIANO INSTRUCTION—SONG COACHING. 
Conductor Haarlem Choral Society. 
Conductor Philomel Chorus, Hackensack. 
3a OW. 44th St, New York. 














FLORENCE MOSHER, 
PIANIST—INSTRUCTION 


Certificated by Theodor Lescheti im 1894. 
The Mosher-Burbank Lecture 
Address: 137 East Seventy-third street, New York. 


JOHN 2 ALTER HALL, 
RACHES OF SINGING. 
843-844 Cuneo Hal 
Phone eh Columbus 





New York 


AMY GRANT, 


Studios: 78 West ssth St., New York. 
Voice Culture, Song and Speech, Dramatic 
Training. Studio Recitals Sundays in October at 
3.30. Slectra” as a reading with the piano score, 


CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn, 





ELINOR COMSTOCK, 
PIANO INSTRUCTION. 


Pupil of Theodor Leschetizky. 
_ Telephone, 3949 Plaza. 749 Madison Ave. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 

Residence-Studio: 954 Eighth Ave., corner 6th 
St., New York. ‘Phone 3555 Columbus. 


MISS GE NEV IE VE BISBEE, 


Leschetizky method Advanced _ instruction 
Kindergarten and graded classes, giving children 
the most scientific and newest methods of Music 
Study for Beginners. 

Studios: 38 East 6oth St. 








"Phone, 6109 Plaza. 


THE NEW YORK INSTITUTS 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 

230 East bad Street. 
musical education given to students 
beginning to the highest perfection. 
F. & H. CARRI, Directors. 


WIRTZ PIANO SCHOOL, 


School for Playing, Ensemble Playing, 
ying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St, New York 


Mr. AnD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St, New York. 


Pe 











DANIEL VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 


Address: 488 St. Nicholas Ave., New York. 
Mondays and Thursdays, 1o So. 18th St., Phila 


J. JEROME HAYES, 
VOCAL INSTRUCTOR. 


Van Dyck Studios, Eighth Ave. and 56th St 
‘Phone, 594 Columbus. 





HANNA M. BODELL, 
VOICE AND PIANO. 
3 West 98th St. 
Corner Central Park, New York. 





ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St., 
Telephone 7493 Schuyler. 





New York. 
HERW EGH VON ENDE, 


VIOLIN INSTRUCTION, 
21a West soth Street, New York. 
ROSS W. DAVID, 
TENOR. 


Jean de Reszke Method 
703 Carnegie Hall. 








Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
Mondays and Thursdays 1 to 9 p. m. 


807-808 —— spc Hall. 
hone: 1310 Audubon, 





ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, 
HISTORY. 
HISTORICAL LECTURE RECITALS. 


Residence-Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic 2294. 


MUSIC, 





ROBERTO CORRUCCINI, 
(Formerly with Manhattan Opera House) 


VOCAL INSTRUCTIO 
ITALIAN REPERTOIRE SPECIALIST. 


237 beens sath St. 


JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons. 
Residence-studio: Room 407, Pierce Bidg., Boston, 


ANNA E. ZIEGLER, 
VOCAL TEACHER 





Normal 
Summer Cou 
Cons House B 
MILTONELLA BEARDSLEY, 


PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 


and greatest artists. 
ag WEST core STREET. 
Atelier Building. 


— '43s gy Ry, 
ree, r y 


"Phone 1274 Bryant. 











CLAU DE M AITLAND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 


133 Carnegie Hall. New York. 





CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION. 


Four Languages. to Stage 
The Dougias, Ww 
Fg hf +E - 
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VIRGIL CORDON PIANO SCHOOL 


WEST BIGHTY-SIXTH STREET STUDIOS: 
257 West 86th Street, near Broad way New York 
Telephone 6910 Riverside Prospectus on applicatie® 


DUNNING SYSTEM 
of nh apnersgier Music a for Beginners 

The only system indorsed by the world’s renowned 
masters of Europe and y bn Bay Its superiority is 
are gy aoa by all who know of it. 

oe of the o amen and giving —- 

ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING 
526 Delaware Avenue Buftalo, N. Y 


MRS, WILLIAM S. NELSON 


Vocal Instruction, Accompanist 








Musicales Arranged 
1524 Chestout Street) 589 Main Street TEast 40th Street 
Philadeiphia | East Orange, #. J. | New York 
Mon, and Thurs. Wednesdays § —| Tuesdays and Fridays 


Soleist St. Bartholomew's Church, New York 
Management; THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


Naruat FRYER 


PIANIST 
Concert Direction: MA. HI. HANSON 
437 Fifth Avenue, New York 


OnMOBY 


For Dates and Terms Address 
HAENSEL & JONES 
1 Bast!424 Street, New York 


Granberry Piano School 


CARNEGIE HALL, NEW YORK 
EVENING 


FYENING .., LEACHERS 


Practical demonstrations of methods of teaching. 
Interpretation Recitals. Send for circulars and 
booklet. s 





OZ>P>xTOU 


L 
° 
u 
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s 
B 








AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Special Summer Rates 
Metropolitan Opera House Building, 


1425 Broadway 
Phone, 1274 Kryant 








DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
JAMES 0. BOONE, Assistant 810 Carnegie Hall, New York 


BERTHA CUSHING CHILD 


CONTRALTO 
Vocal Instruction 
DIOS 





MAX WERTHEIM 


THE LANG STU BOSTON, MASS. 


Mme. FRANKLIN-SALISBURY 
pg tag 
i ‘Sao Ave., 























STUDIO: 463 Central Park West, NEW YORK 
CARL A. PREYER 
LAWRENCE, KANSAS 

Mme. Hildegard Hoffmann HIISS 
Instruction 
Soloist with New York Philharmonic 
Address: 144 Bast 150th St., NEW YORK CITY 
SIGHT SINGING 
Mme. OHRSTROM-RENARD 
Teacher of Voice ia All its Branches 
MARGARET K EY ES|é 
CONTRALTO 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
Masager: W. S. BIGELOW, 88 Bread Street, Sestes 
MASON & EAMLIN PIANO 
186 Lafayette St., Hew Yort. 
*Phees, 6383 Soriag 


Grand Opera Tenor and Concert Singer 
PIANIST AND COMPOSER 
SCHERZO IN B FLAT MINOR 

MR. HENRY HOLDEN 
and Boston Symphony Orchestra, &c. 
MME. TROTIN 
444 Central Park West 
Cencert, Oratorio and Recitals 
f Cas 


VOCAL INSTRUCTION 
Professor of Masic at University of Kansas 
CONCERTSTUECK FOR TWO PIANOS 

Recitals and Piano 
STUDIOS: Carnegie and Steinway Halls 
805 Carnegie Hall Prone, 5410 River 
New York, N. Y. BEE | 
MANAGEMENT: 
CONCERT PIANIST 

BASS-BARITONE 

S weseT taaTH STREET 





FRAN- Ii] 
CESCO 





AMERICAN CONSERVATORY |5 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Plane -——)oOuN 
oe Lodnodee Hewtor Lavy, Suvio Sci- 
ONnTI. 
ing—Karterow Hacxerr, 
— Racwa Lixnz, Jenwin P. 
Joun T. Reap. 
Organ—Wiinetm MiportscHuttre 


Davi D. 


Hatrstazor, Victron Garwoop, 


Due 
W. Jounson, 


Violin —Heaseat Burier, Avorr Werpic. 
Theory —A. Wetvrc, Agtuur O1ar Anvensen. 
Public School Music—O. E. Rosinson. 
School of Acting—Hartr Conwar. 

JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 





M.ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


Eminent and Recognized Authority 


on Voice Placement 
Pormerty Leading Vocal Instructor of Berlin 


PERFECT TONE PRODUCTION GUARANTEED 


Training from Beginning to Perfection 


Wayave, contralto; Robert Ford, tenor; 
peau, soprano; La Salle, tenor; 
soprano; 
tenor; 


(italy) ; Me Mr. 


Jincent 


aswick, tenor; Harry H. 


104 woes 79th Street, 


MM. Croucher, baritone; M 
Miss Evans, soprano; Daniel roucher soprano; 
Miss Henyon. contralto; Miss L. Heyman, soprano; ure C. B. Paterson, soprano of Florence 

Spier, tenor; Mr. Clark, tenor; Mr. C. 
ns "Gertone of Milan (Italy); Mr. P. Krueger, tenor. Mr. Harry Hough, tenor, 


New York 


Teacher of Oriska Worden, m, coprenes 2 . 
Clarence Hale, soprano; 
ge B. Barker tenor; Mise Belle A. Fick, 
~ # Grace Ryan, soprano; aa 
James oa baritone; has tien De 
ee ee ae oe rs. Dr. 
i 


rano sy Travers, 
rano; hte. rico Oromont, ba 


iss 
Douglass; 


ohn McFarlane, tenor; artes 


Louisa Cam 
belese, comedies te aa A. oe 
te Contie mezzo Harry Hough, 


Ruff, baritone; 


"Phone, 7662 Schuyter 





SKovdéaard 


Danish Danish Violinist 
peg "Sit." 


5S Pro oo be Bidg., Chicaée 





grow ah 


Send tor Booklet 


= VIRGIL 


20th Season 


Results 
Unsurpassed 





Piano School and Conservatory 
Fall Term Begins September 16, 17, 18th 1909 


MRS. A. M. VIRGIL, Director 


21 West 16th Street, NEW YORK 





Opposite a i Hall, — 


MRS. AGNES KANTER 


Normal Music Coarse and Musical Cultere Methed 
LEIPSIC Fuerstenstr, 8: 


WILLIAM JOHN HALL 


TENOR 
WH. and MRS. HALL, —Jolat Recital —‘““SONGS OF THE ORIENT’ 
— 49-30, Musical Art Bidg., St. Louis, Mo. 


. EDMUND SEVERN 


VOICE, VIOLIN, Feane 
131 West 56th Street Phone: 2503 Columbus 





sTuoie: 





Mrs. HALL McALLISTER 


Teacher Raa St 
MUSICAL NAGEMENT 


407 Pierce Rusts dingy Boston 
etic GARDNER CLARKE BARTLETT 
Assistant TONALITY Répétiteur 

WINBURN 8. ADAMS CORA £. BALE 


Tel.. 8. 8. 3157 Plerce Building, Boston 


MARIE OLK sors 


SOLOIST 
Pupil of * re Berlin 
3642 LINDELL BLY ST. LOUIS, MO. 


~ EF % SIE F. -3AG H S 


Piano Instruction, Accom pa 
Ensem ble Playing, Coaching 


124 Bast Alst Street New York 
MRS. CHARLES FARROW KIMBALL, 
SOPRANO 
Concert—Oratorio—Recital 


Ellsworth Apartments, Pittsburgh, Pa 





JON SHASTID 
MARY BARTON SHASTID 


CONCERT 


PIANISTS 


Send tor Specimen a and Terms 


Fifth and Broadway 


Hannibal, Mo. 





‘DUF AULT ==: 


bees, 2082 Chelecs 





McINTYRE TRI 


FIFTH SEASON 


Address: JOSEPH McINTYRE, 


JOSEPH McINTYRE, Pianist 
aint DUBINSKY, Comist 
NS LETZ, Violinist 


. 914 Carnegie Hali, New York 





ARENS VOCAL STUDI 


308 WEST S6th 
STREET 


Fall Term Begins Monday, October 4th 


SEND 12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD" 





enrzrzro 


KITCHEL 


TEN OR 
“tele 
GAENSEL and seats 
1 EAST 426 STREET, BOW Yous 





DWARD STRON 





TENOR 
7 West 024 Street 
NEW YORK 
Telephone 1424 River 











“i PRANO 
A i 108 WEST = SSREET 
Ra Ss Phone. 3Mi2 Kiver 
Y = LOUDON CHARLTON, Manager 
Carnegie Kall how York City, 
—— OP RAN O. 


FLOR- 
ENCE 





re AINKL 


Gander Exciusive Management of HAERSEL & JONES, | East 420 St., 
Personal Addresses: 
Moraingnide, New York City 

St. Phone «379 D. Preston, Preston, Philadelphia 





few Terk 
saa W. tigth St, Phone 414 
, and 888 North aad 





¢ FINNEGAN == 


THeWwonm 
Sotoist St. Patrick's Cathedral 
Concert, Oratorio, Recitais 
BROADWAY 
5145 J, Morningside 





<mcams # 


SEARS 


Concert Organist 


PUPILS RECEIVED 
1929 Chestnut Street 
PHILADELPRIA, FA. 

















BIRDICE BLY 


PIANIST 
ADDRESS 

5424 Washington Avenue 
CBRICAGO 








GEORGE SWEE 


ART OF OF {SINGING rounpation TO FINIS# 


PERATIC TRAINING (Including Acticen) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Witt Return to New York, September 26 
Diction ia English. !talian, Preneh and German 





FRED'G MARTI 


PERSONAL pac 
518 West 124th Street 





o— BASSO —-o 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 





‘TUANER-MALEY 


SOPRANO 
ADDRESS 
6or West 196th St, New York 
Phome, 2920 Audubon 











sCARR 





TENOoOr* 
WOLFSOHN BUREAU, 1 West 34th SI. 


Persees! Address: 180 Woot 108+b Street 
‘Prose | 19053 Eiver 








 * 





DOLIS CONSERVATORY ¥ MUSIC 


Music =: _The Speech Arts : 


Modern anges 


~ Mrs Kier Johenaee Mom ext, 


SPEECH ARTS 
Mr. Charles Williams, 4. 8 


1 Tie rues sad mot com, 


oft the heahest 
7. 430N. Mar do St. [ndianagolia, Ind, 


oy Me * 





THE 


MUSICAL ee 











| The Oldest in America 
The Best in the World. 


























Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining “tone 
color” and in rendering 
heavy climaxes. 


Send for Catalog 


The (Jabte (ompany, 


Manufacturers 


Liucago 


























STERLING £ — 


High Standard of Construction. 
DERBY, CONN. 








The EMERSON 


1849—SHORT GRAND— 1907 


hort as to sacrifice tone qualities, but as short as scientific scale drawing allows, 
In other words: Short but not too short, 


EMERSON PIANO CO.,, Since 





GRAND PRITF aNnGOl MF 
NEW 
\ IOLINS 
PTALIAN STRIN 


JOHN FRIEDRICH&BRO. i A, 


nts nNew Vork f 360 FOURTH AVE 
RE 2MAUCO TEL, 
NEW YORK 


CSTABLISHED 
IN 1883 


' CO OR} : 
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Beatin, W., September 25, 1909 + 
Tilly Koenen and Ludwig Willner will both give song 
recitals in Berlin before leaving for America. This will 
be the first appearance of Dr. Wiillner in the German 
capital since his American tour. He has always sung 
here to sold-out houses during the last ten years, any 





TILLY KOENEN 


how, and as the reports of his extraordinary Americar 
successes have been widely circulated in Germany, and 
in Berlin especially, where he lives, the sensational chat 
acter of these successes being particularly well known, it 
is safe to say that the hall will not be large enough to 
accommodate the people who will clamor for admission 
Wiiliner has conquered every country he has yet visited 
on his artistic warderings and his standing in the mu- 
sical world can no longer be disputed. When it was 
announced that the great lieder interpreter was going to 
America some Berlin wiseacres prophesied that he would 
have a dismal failure over there, where so much stress 
is laid on voice and tone production, but they reckoned 
without their host. Tilly Koenen, the great Dutch con- 
tralto ard lieder singer, will surely satisfy the sticklers 
for tone production. She has a glorious organ and com- 
bines in a high degree beautiful quality with unusual 
volume of voice. Astonishing is the ease with which she 
handles such a voluminous voice. Tilly Koenen, more 
over, rot only is a great singer, but also a musician of 
the first water. She is an excellent performer on the 
piano, and she began her musical education as a young 
girl with a view to becoming a professional pianist; and, 
indeed, she studied the instrument diligently for many 
years and won the first prize for excellence in piano play- 
ing at The Hague Conservatory. when a miss of eighteen. 
About this time, however, it was discover:d that she 
possessed a voice of unusual timbre and power, and it 
was decided that the carcer of a singer held out greater 
inducements, so she entered the Amsterdam Conservatory 
and assiduously applied herself to perfecting the wondrous 
organ with which nature had endowed her. Under the 
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careful guidance of her teacher, Cornelia van Zanten, 
she made rapid strides and her first appearance as lieder 
and oratorio singer in her native country were accom- 
panied by emphatic successes. Tours followed through 
the principal countries of the Continent and everywhere 
tne young Dutch singer was proclaimed a new star of 
the first magnitude in the vocal heavens. Since then the 
recitals of the famous Dutch contralto have come to be 
looked upon as among*the leading musical events of each 
season in the various art centers of the Continent. Quite 
aside from her musical gifts, Tilly Koenen is a woman 
of bright mind and broad general culture. She is an 
admirable linguist, speaking no less than five languages, 
and she is one of the very few singers who can sing ‘n 
all these languages without showing a foreign accent; 
I have heard her render songs written in five different 
languages on one platform. Miss Koenen spent a very 
pleasant and restful summer in her native country, and 
sl.e has now returned to Berlin much refreshed and ready 
for a strenuous season’s work. She is looking forward 
to her coming American tour with keen anticipation, 

The concert season will begin the coming week. The 
list of concerts announced for the next few weeks is 
appalling. The soloists for the Nikisch Philharmonics 
are to be Ferruccio Busoni, Conrad Ansorge and Harold 
Bauer, pianists; Eugen Ysaye, Bronislaw Hubermann, Carl 
Flesch and Stefi Geyer, violinists, and Johannes Mess- 
chaert and Ludwig Hess, vocalists. There will also be 
other singers, but these are the only two thus far an- 
nounced 

ee 

Willy Burmester, as I have already cabled you, is to 
make a big tour of the United States, season 1910-11 
It is a decade since the great violinist was in America 
and ten years is a long time in the life of an artist. Dur 
ing this time he has grown steadily and broadened in his 
art and today he occupies a riche~all by himself. H« 
is the only violinist who does not accept engagements 
at a fixed sum in Germany, but, depending upon his great 
popularity and drawing power, gives everywhere his own 
concerts, As he almost invariably has full houses, his 
receipts are, as a matter of course, much greater than 
they could possibly be if he accepted engagements; for 
ro society in Germany today can pay Burmester’s price, 
and that price is based upon his receipts at the box office 
Burmester is as popular today in Germany as Sarasate 
was when in the heyday of his glory. The famous vir 
tuoso has lately come into the possession of a magnifi 
cent Stradivarius violin, which he purchased from Robert 
Beyer, of this city. It is one of the few existing Strads 
without a blemish; it has neither crack nor patch—it is 
in a perfect state of preservation and is just as it was 
the day it left its maker’s hands. It is remarkably thick 
in wood and has a tone of wonderful power and bril 
liancy. It is a wnique instrument and the price that 
seyer set upon it was 100,000 marks (about $24,000) 
Burmester’s tour of America will undoubtedly be a tri 
umphart one. His all-conquering virtuosity, his volumin 
ous tone, his breadth of conception and his chaste style 
uf playing forming a combination of artistic virtues which, 
in his case, are blended into an artistic ensemble such as 
is rarely met with in musical history 

men 

Che past week has been one of operatic jubilees. “Pag 
liacci” was given at the Royal Opera for the 2soth time, 
and Offenbach’s “Les Contes de Hoffmann” had its sooth 
performance at the Comic Opera. It required thirty-eight 
years for such a popular opera as “Mignon,” for instance, 
to reach the 250th performance, and the Comic Opera 
has broken all records for speed in giving the Offenbach 
work half a hundred times within four years. It took 
even Weber's “Freischiitz” seventy-five years, and Mozart's 
“Don Juan” ninety-seven years to reach this figure here 
at the Royal Opera. 

nne 


In this hot-bed of music new operatic undertakings 
come up like mushrooms over night. At the Luisen The 
ater a company, which calls itself the “Berliner Opern 
Gastspiel-Ensemble,” began to give operatic performances 
on Friday evening. They opened with Boieldieu’s “The 
Lady in White,” but the success was very moderate. Vera 
Giesen-Hoos, as Anna, and Bertel Ott, as Jenny, did fairly 
well, and Mme» Munk Olsen, as Matgarete, displayed 
a beautiful voice, while the others were mediocre. The 
only man in the ensemble worthy of praise was Mr 
Giesen-Hoos, who has a very well sounding bass voice 
It cannot be claimed that Berlin is yearning for operatic 
productions of this kind 


Mozart's well nigh forgotten “Bastien and Bastienne” 
has been revived in Germany. This charming youthful 
work of the immortal Wolfgang has recently been pro- 
duced by numerous stages with much success, and it will 
soon he given here in the Biirgerliches Schauspiethaus 

nner 

Giovanni Battista Lamperti, the famous Italian singing 
master of this city, will celebrate his seventieth birthday 


5 


on October 16. For fully fifty years the illustrious maestro 
has been teaching singing, and he has had more than 2,00 
pupils. He received his own instruction from his father, 
whose fame was world wide, and, in fact, during the latter 
years of the old gentleman's life the son often acted as 
substitute. He has always taught the great fundamenta 
principles of singing which he learned from his father, but 
Lamperti first estab 
lished himself as a teacher of the vocal art at Milan; ther 


in some respects he has gone further 


he lived in Paris for a number of years, and later he went 
Five years 


} 
1 
i 


to Dresden, where he taught for two decades. 
ago he settled in Berlin This was a wise move on 
part, as the German metropolis was the proper place for 
such a genius and teacher of long years’ experience as G 
B. Lamperti. One could fill pages with the names of his 
Within the 


pupils who have made their mark in opera 


last year several American girls who have studied with 
him have made their debut in Europe with signal suc 
cesses. As is well known, the most famous of Lam 
perti’s pupils is Marcella Sembrich. | say, as is well known 


although there are those who still think that the famous 
1 her vocal instruction from 


diva receives Lamperti the 


elder, Only last fall I questioned Madame Sembrich her- 
} 


sne owed 


singing to the son and not 


self on this point and she stated emphatically that 
all that she had learned about 


to the father, although she did have lessons with the latter 


for a period of four weeks one summer! It was in the 


late 70's that Madam Sembrich studied minterruptedly 














G. B. LAMPERTI 


Tl fan Italian singing uster of Berlin, wh W cleb 
tieth birthday on Octol 
Photo +t Siri Fischer-Schneevoigt 
for two years with G. B Lamperti, but e returned to him 
at intervals during a period of severa ears for furt 
written by Madame 


yriginal hould 


coaching. The following two letter 


Sembrich herself, of which I have seen the 


settle once for all this question as to who wa her teacher 
The first one reads 
M «, May ) 
To Prof. G. B. Lamperti 
My Dean Maesre Allow me herewith to express my deepest 


gratitude to you for the extraordinary care with which you begar 
and finished my artistic and musical education n education 
complete that I was thoroughly fitted for the stage through yo 
precuring for 


instruction alone Please also accept my thanks for 


me an opportunity for appearing in “Lucia de Lammermoor” at th 


Teatro dal Verme I take this opportunity of sapressing to y 
my highest admiration and esteen Your devoted and gratef 
pupil, Maecetta Semenicu 


The second letter, written a few months later from 


Dresden, reads 


nee « Se pte er 6, 1879 
My Deae Teacura:—Now I eve a request, dear Maestr Next 
month I am to sing in the “Rarber f Seville,” so please have 
kindness to purchase the work and mark in the different fiorit 
and cadenzas You knew so w what necessary, and in 
key I should sing the aria I me soon t me to you agair 
study the “Barber of Seville und I hope, too, that you w . 
soon come here 
Your gratefu upi 
Maacetta Sem ‘ 
Five years later Wilhelm Stenge then Sembrich’s hu 


band, wrote the following letter to Lamperti 


Parts, Auguet 1, 1884 

Dean Fatenwo:—Mareella wi ng here in the “Barber of Seville 

next Sunday. If you could « e here for one two days and ¢ 
| wah the role with her tle 9 tofetl 
Y friend 


Witmwene $1 
As these letters speak very forcibly for themselves, they 


need no comment. The famous pedagogue, who will hav 





hree score year and ten mark about the time 
printed, is in excellent health and spirits 
s three hours of each day to teaching. 


neRe*e 
h will conduct performances of “Don 
-nzi” at the Hamburg Opera on the 26th and 


eRe 


Nikisch has completed the text and par- 
tled “Meine Tante, Deine Tante,” 

st performance on May 1, 1910, 

[heater of Berlin. Nikisch will 

which will be the occasion of his 


iductor in a Berlin theater. 


neRe 


inging will be heard in Berlin 
rings of the newly formed Russian 
in opera singers, 
the Siberian 
St. 
of excellent 


tion of Russi 
ler and songs of 
yfessor Gartefeld, of 


made 


will be 
d to make their performances 
the long gray 
men with gray 
over the head. 
balalaika 
;! This is, in 


juartet up 
be dressed in 
ed offenders, the 
vith white cloths 


yy the Russian and 


rattling of chain 


, of Leipsic, yes- 


He was born on 
instrumental in 

was trained in composi 
For thirty years he played 
Orchestra and for the past twenty 
en prominent among the staff of in 
tory Professor Klengel 

loist and quartet 

through Germany, Russia. 


brought him much renown 


effective 


mcertos, 


works for his instru- 


twi uartets, chamber 
l and studies 

art by ar 
lo He 


Ils and 


has re 
has here 
in artist of the 


rformances have been marked by deep 


Stephanie Schwarz, 
debut at Dort 
in “Lohengrin,” scoring 

of days she 
irmen,” in which she was 
Fer- 
the 


operatic 


later also 


warz studied with 


of her career on 


one 


who has been study 


yermany’s greatest bari 


singer of great 
soft and sym 


real feeling and 


st of the first orches 


Musikfreunde under 


ill play the Rubinstein 
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fantasy with orchestra, a work in which he was heard in 
New York last winter. He is the only pianist who plays 
this composition. He will give a recital here on Novem- 
ber 10, when he will be heard in a big program. The 
Rubinstein Society, of Vienna, has engaged Lhévinne to 
play a Rubinstein program on October 20. He will also 
appear soon after that date at Budapest. Lhévinne has 
been giving three hours a day to teaching during the 
summer. He has been occupying a beautiful villa at 
Wannsee, and has spent the summet months among most 
charming and ideal surroundings. He will make Berlin 
his headquarters for the coming season, but he will be 
on tour two months in Mexico. 
mene 

Caruso will make three appearances at the Berlin Royal 
Opera October 19, 21 and 23, singing in “Carmen,” “Pag- 
liacci,” and “Boheme.” Emmy Destinn will be his partner 
in “Carmen” and “Pagliacci.” 

nur 

Elsa Rau will play a program of novelties at Bechstein 
Hall on October 31, together with Ossip Schnirlin, the 
Miss Rau played here last winter with 
much success. She is one of Alberto Jonas’ most prom- 
inent pupils, and has now established herself in Berlin 
as a teacher. 


Berlin violinist. 


Mme. Edvard Grieg has been spending a few days in 
town. A delightful impromptu musicale was given in her 
honor by Dr. Paul and Mrs. Lutzenko on Sunday after- 
Dr. Lutzenko is one of the leading teachers of 
the Stern Conservatory. It was a very élite little gather- 
ing, the guests including Ferruccio and Mrs. Busoni, 
Adolph and Mrs. Brodsky, who happened to be in town 
a couple of days; Prof. Gustav and Mrs. Hollaender, 
Michael and Joseph Press, and Alexander Fiedemann. 
The two movements of the Grieg unfinished string quar- 
tet’ were played by Messrs. Brodsky, Fiedemann and the 
brothers Press. It is a beautiful work, and it is a pity 
that Grieg did not finish it before his death. This im- 
provised quartet, which played with admirable ensemble, 
by the way, was also heard in the Beethoven F major 
quartet, and then Brodsky, supported by a gifted young 
pianist named Kreutzer, who was also present, played the 
Grieg G minor sonata, to the intense delight of the great 
composer's widow; and last, but not least, Busoni, Brodsky 
ind Joseph Press gave a rendering of the big Beethoven 
B flat major trio that will long live in the memories of 
Rarely have I heard such a performance of 
this immortal work. Brodsky himself was moved to tears. 
He said: “Busoni is the only pianist that can move me 
in this way; to play chamber music with him is a thing 
He knows how to adapt himself to the require 
All in all, it 


noon, 


ill present 


apart 
ments of the strings as does no one else.” 
was a most enjoyable afternoon. 


ArtHuR M. Apett 





Schumann-Heink to Sing Songs by Americans. 


Madame Schumann-Heink will have on her program a 
group of songs by American composers for the recital 
she gives at Carnegie Hall, Saturday afternoon, Novem- 
ber 6. Her list for this concert will include nineteen num- 


bers. 





Sir Herbert 
His Majesty’s Theater, has incidental music 
expressly written for it by Saint-Saéns, which is said to 
and effective without obtrusive 
Fanciful and graceful, it succeeds in its object of enhanc 
ing the action on the stage. It is mairly scored for the 
strings and harp, and local color is obtained by the use 
London Musical News 


seerbohm Tree’s new production, “False 


Gods,” at 


be appropriate being 


f Oriental scales. 








RICHARD LOWE 
Koniglicher Hof-Kapelimeister 


INSTRUCTION IN SINGING, COACHING, AND FULL PREPARATION 
FOR THE OPERATIC STAGE 
Destinn, Royal Opera, Berlin; 
Maria Labia Berlin; Theodore Bertram, Royal Cham 
inger, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 
Berlin: Zador, Baritone, Comic Opera, Berlin, 
Munich; Williard Andelin, Bassist, Royal 
Alfred Baruttan, Heroic Tenor, Landes The 
Desider Matray, Heroic Tenor, 
Bayreutt Teleky, Coloratura 
Singer, R Dresden Helene Hieser, First 
Altist, Royal ¢ Stuttgart; Wilma Kjaer, Firet Altist, 
Theater am der Wien; Leona/Ney, Royal Comic Opera, Budapest. 


BERLIN W.. GERMANY. KURFURSTEN STRASSE te 


Some of his pils are Emmy 


Comic Opera 
ber 

Upera Desider 
Prinzregenten Theater 
( t Opera, Hanover 
Opera, Vienna; 


Karlsruhe and 


Prag Royal 


Roval Opera Emmi 


s syal Opera and Vienna; 


ourt Opera 
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Concert Direction: M. H. HANSON, 





PIANO SCHOOL or THe 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden 

Apply Nurnbergerstr, 54, Pt. r DRESDEN 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St., 19A, Berlin, W. 





STUDIO ADDRESS 





ENEN 


437 Fifth Avenue, NEW YORK 








These are two late snapshots of Dr. Willner, taken dur- 
ing his summer vacation travels in Europe. The picture 
representing the single figure is that of Dr. Wiillner en- 











DR. WULLNER AT NOORDWYK. 


joying a solitary promenade on the beach at Noordwyk, 
a little seaside resort on the Holland coast. The second 
scene shows the eminent baritone at one of his favorite 
indoor sports, croquet. He is seen playing with Kubelik, 
and the two are great friends, who see very much of each 
other whenever their paths take them to London for a 





Schwab Wallner Kubelik Grimmer 
DR. WULLNER AND KUBELIK AT CROQUET. 


stay. Kubelik is the man with the large straw hat, next 
to the stooping figure, that of Paul Griimmer, a cellist. 
This picture was taken at Dr, Wiillner’s house in Hamp 
stead. 


MAURICE ARONSON 


Pianist and Instructor of Advanced Piano Playing 


For ten years the only assistant of 
LDOoroxk . B= wak Dy 
ARENBERG RING © TUBER 6, WIEN It., AUSTRIA 


F MASBACH 


Artistic Adviser of Elchelberg Conservatory 


PIANO INSTRUCTION 


Berlin W., Uhiand St. 39 


VERNON SPENCER 


KLAVIER PADAGOG 
Berlin, W., Germany 
STUDIO: HEILBRONER ST., 16 

Corner Bayerischer Platz 
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BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 
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DUTCH CONTRALTO 


First American Tour 
Season 1909-10 
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THE CLEMENS-GABRILOWITSCH WEDDING. 


Clara Clemens, the contralto, and Ossip Gabrilowitsch, 
the pianist, were married last Wednesday noon at the home 
of Samuel L, Clemens (Mark Twain), the father of the 
bride, in Redding, Conn. The beautiful Italian villa, 
its splendid natural surroundings, made an ideal spot for 
and the of the house, 

autumn leaves in all their splendor 


with 


a country wedding, interior deco 
rated profusely with 
of color, added immeasurably to the picturesqueness of the 
occasion. The ceremony, performed by the Rev. Dr. 
[witchell, of Hartford, Conn., was a very simple one, 
there being no attendants except the bride’s sister, Jean. 
Miss Newcomb played the wedding march on the piano 
Mark Twain wore his famous Oxford cap and gown over 
his proverbial ‘suit of spotless white flannel. 
About fifty guests were present at the 
the breakfast that followed, 
Watson Gilder, Mrs. Gilder and three daughters, Mr, and 
Mrs, A. M. Wright, of Boston, Lillian Burbank, Marie 
Nichols, Mrs. John B. Stanchfield, Mr. and Mrs. Frank J 
Sprague, Miss Miss Comstock, Mary Lawton, Mr. 
and Mrs. Theodore Gaillard, Mr. and Mrs. Charles Hap 
good, Leonard Liebling, Mr. and Mrs. Albert 
Paine and Ethel Newcomb, all of New York 
As told in THe Musica Courter last week, Mr. 
Mrs, Gabrilowitsch will go abroad October 16, 
after a short tour in Italy, will settle permanently in 
Mrs. Gabrilowitsch will her 
activity on the concert 


wedding and 


among them being Richard 


Foot, 
Bigelow 
and 
and 


Ber- 
successful 


on 


lin. not resume 


stage 





Lilla Ormond Under Johnston Management. 
Lilla Ormond, who will sail for America October 24 on 
the steamer Mauretania, is to make a the 
management of R. E. Johnston. While abroad this sum 
mer Miss Ormond “coached” in Paris 
leading masters there. Her 
May was one of the rea! attractions during the season in 


tour under 


with one of the 


song recital in London last 
that city, 


Tina Lerner's Bookings. 


Tina Lerner, the young Russian pianist who is making 


so extensive a name for herself and who played so suc- 
cessfully at the Worcester Festival October 1, has 
ber of good engagements closed in the East and 


Some of them include New Haven, with orchestra, 


a num- 
West 
Octo 


ber 18; Baltimore, at the Peabody Conservatory of Music, 


October 22; Minneapolis, with Minneapolis Orchestra, No 
vember 28; Boston, December 7; South Bend, Ind., De 


cember 10; Richmond, Ind., December 13; New York City, 
New York, 


with Volpe Orchestra, February 6; Brooklyn, 
with Young People’s Orchestra, February 26; 
with Young People’s Orchestra, March 5 


New York 

Uity, 
Blanche Marchesi's Visi. 

Marchesi has arrived in Halifax and her first 

Ucto 





Blanche 
concert was to have taken place there last Monday, 
ber 11, 

Her 


too late for any reports to have reached here. 


appearance in New York is booked through the 





BLANCHE MARCHESI 


As Brunnhilde in “Die Walkire 





Frery (Mile. 
Monnaie,” 


the Royal 


ORGAN, 


spondent of 


MUSIN’S VIRTUOSO SCHOOL OF MUSIC 


7 East 45th Street, New York 
OVIDE MUSIN, Director 


All branches taught from begianing — students prepared 
for appearances in Concert in Europe and America- 
| also Opera. 


VIOLIN, chamber music, ensemble, history of music, Ovide Musin, ex 
professor at the Royal Conservatory of Liege, Belgium. Intermediate—}lorence 
Ia ustin, brilliant American violinist. Preparatory—Attilio M. Devitali, from 


the Liceo of Turin, 
OPERA, REPERTOIRE, 


” at Bruxelles. 
(Declamation), of the Comedie Francaise, Paris. 

PIANO—Mme 
Conservatory of Bruxel 
CELLO—Jean Jacobs, 


Rowe Shelley, 
VOICE TECHNIC 

American colorature soprano. 
LANGUAGES, 

candidate in Philosophy and Belles Lettres at the U ey of Liege 

“l' Independance e 

Art and Literature of Belgium.” 

School year September to June. 













HEADS OF DEPARTMENTS: 








Italy 






LYRIC DECLAMATION — Mme 
lately from the al Opera, “La 
fa Mme. Tordeus 


DICTION, 
dramatic soprano, 
Pupil of Jean de Reszke, Seguin and o 






Loriaux), 








Amélie Pardon, distinguished pianist, ex-official Prof. at 







Belgian virtuoso, 
SOLFEGE, THEORY OF MUSIC, COMPOSITION — Harry 


distinguished New York organist-composer 










AND INTERPRETATION — Mme. Ovide Musin, 
LECTURES, DECLAMATION —Mr. E. M. Delvaux, 
¢, corre 





Belge,” lecturer of the “Cycle Ostend, Centre 







Prospectus on request, Address, 


Secretary, H. S. BAYER, 7 East 45th Street 






No- 
of large 


management of R. E. Johnston for Thursday evening, 
when a concert 
proportions will be presented, with one those 
programs of which Marchesi is an authoritative 
Her American last although 
heralded to any great extent, covered eighteen or twenty 


vember 18, at Mendelssohn Hall, 


of unique 


Blanche 


compiler. season year, not 


States and created such an impression that she was com 





pelled to return this season for repetitions and reappear 
ances, 
Reed Miller at Worcester Festival. 

As usual, Reed Miller gained his share of public ac- 
claim at the Worcester Festival, singing with dramatic 
and effective delivery the solo tenor role of the oratorio 
“Elijah.” Echos of his success are attested in the fol- 
lowing press quotations 
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with Gervase Elwes, is announced, and also Berlioz’s 
“Faust.” Handel’s “Acis and Galatea” is the work for 
March 10. 
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Owing to his many business engagements, Mr. Quinlan 
finds it impossible to sing next spring with the Beecham 
Orchestra in America. The proposal for the Beecham 
Orchestra to give a season of grand opera at His Majes- 
ty’s Theater next January and February, previous to leav- 
awaits only Sir Beerbohm Tree’s con- 


ing for America, 


firmation. 
eRe, 

The only concert that Kreisler will give in London this 
season is to take place next Saturday afternoon at Queen’s 
Hall. His program includes Handel's sonata in D, a suite 
by York Brown, and pieces by Friedmann, Bach, Dit 
tersdorf, Boccherini, Paganini, Cottenet, Debussy, and 
Saint-Saéns. 
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There are more than 5,000 children in London 
alone learning to play the violin. A concert is to 
be given at Crystal Palace next Saturday by the National 
Union of School Orchestras, the Princess Christian pa- 
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SNAPSHOT OF SIGNOR CARUSO AND THOMAS QUINLAN 


Taken in Sackville street, Dublin, during the Caruso tour 
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the son of an Austrian musician, settled some twenty years 
wo. Eddy Brown’s grandfather was a well known musi 
and was admired for his. marvelous versatility, play- 


the orchestra brilliantly, 


eran 
ing nearly every instrument of 
Hlis grandson’s talents were manifested, so that at 
already played in public, winning 
and his consequence 
a musical career. Eddy Brown 
the last four years studied with Professor Hubay 
at Budapest, whenever he appeared 
at any of the public concerts in Budapest, he met with the 
most remarkable success. When he finished his course of 
study at the Budapest Academy he appeared at the final con- 
cert of the 
certo in such a magnificent manner that he was acclaimed 


soon 
the early age of six he 


enthusiastic applause, father was in 
encouraged to devote him to 
has for 


and during that time, 


session in June, and played Beethoven's con. 








Cable: Keynote, London 


CONCERT DIRECTION 


DANIEL MAYER 


Established 1890 
Chatham House, 


George Street, 
Hanover Square,W., 
LONDON, ENGLAND 


REPRESENTING THE WORLD'S LEADING ARTISTS 





LLA 0 


American Concert Contralto 


European Management: E. ROBINSON-SMITH, 


R. E. JOHNSTON, St. James Bidg. 


THOMAS QUINLA 


American Management: 











7 Wigmore Street, London, W. 
Broadway and 26th St., New York 


Musical Agent 
and Impresario 


Sole Manager for CARUSO’S English Autumn Tour 1909. Kathleen Pariow, Violinist —American 


Tour, 1910-11, 


S18 Regent Street, London W, 


Tamini, Tenor; Madame Anita Rio. 


The Beecham Orchestra, etc., etc. 


Cablegrams: “Orchestric,”" London 





one of the greatest living violin talents. He will play at 
his debut the Tschaikowsky concerto and fantaisie on 
“Carmen,” by Hubay. 
a 

Effie Stewart now is in London on her way back to New 
York, where she expects to arrive about the middle of Oc 
tober, Just now Miss Stewart is visiting friends in the 
Shakespeare country, and visits to Stratford-on-Avon, Ox- 
ford and Windsor will be included in her trip. It will be 
remembered that Miss Stewart came to Europe to appear 
in opera at Rome under the conductorship of Mr. di 
Macchi, and she has been engaged for the next summer 
season of Italian opera in Rome. During the seven weeks 
of the season Miss Stewart appeared twenty-two times, in 
a variety of roles, making excellent success in whatever 
she undertook. Had her stay in London been of greater 
length, it is probable that she would have made some pub- 
lic appearances. 

Rarer 

A. J. Goodrich has quite decided to remain in London, 
at least for the present, and is located at 109 Clifton Hill, 
St. John’s Wood, where all particulars of his lectures can 
be obtained. Mr. Goodrich appeals to students who de- 
sire to memorize music, and by his system the work is 
made easier than through the older methods. His experi- 
ence of thirty-five years, during which time he has made 
a serious study of the philosophy and psychology of edu- 
cation, gives his teaching an authority not otherwise at- 
tainable. A. T. Kine. 


Calvary Choir Plans. 


Calvary Baptist Church, New York, has one of the 
largest vested choirs in the world. It is also fast taking 
rank as one of the best. Its solo quartet is noted for its 
ensemble singing and the chorus, which is volunteer, sur- 
prised one of the New York critics into saying that “such 
singing is rarely heard in New York.” This choir is pop- 
ular with teachers and voice students as a preparatory 
school for church singers. It supplements the work of the 
teacher in just those points, sight reading, ensemble, church 
repertory and choir routine, which no private teacher has 
either the time or the opportunity to give his pupils, un- 
less he himself has a choir. Mr. Bowman has the con- 
fidence of many of the leading teachers because it is well 
known that he never allows his choristers to shout or 
otherwise overwork the voice. He gets his choir up to 
a high polish, but he works their brains mainly instead 
of their vocal cords. The oratorio of “Elijah” is now 
in rehearsal for performance in its complete form, and 
students and music lovers who would like to enjoy a 
thorough study of the work should apply for membership 
at once. 

Applicants are requested to address the secretary by let- 
ter or apply in person at the church on West Fifty-seventh 
street, near Seventh avenue, Friday evenings, between 7 
and 7:45 o'clock. 





Open Work Masic. 

“Was she artistic?” asked an inquiring person 
Hubbard, the Indianapolis epigram maker, who 
scribing an Indiana genius. 

“Artistic?” said Hubbard. “Was she artistic? I should 
say she was. She was so artistic that one day, when one 
of her peekaboo shirtwaists she had made herself fell into 
the Pianola, they played two Beethoven rhapsodies with 
it before they discovered their mistake.”—Saturday Even- 
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MUSICAL DENVER. these new songs are sure to find their way into popularity. SEATTLE MUSICAL NEWS. 
Dewven, Col. October & 3900. Mr. Hastings is president of the Singers’ Club and a great AES Oey eee 

\ fashionable audience greeted Sefior Sobrino and friend of musicians. Fritz Kreisler, the noted Austrian violinist, will be the 

Madame Sobrino at their piano and vocal concert given —— —— soloist at the December concert of the Seattle Symphony 
in Trinity Church, September 15 Pollak and Macmillen. Orchestra 

nee l’rot. Robert Pollak, a violinist, is to appear in London nRe 

lorence Middaugh, a Denver girl, who recently re- this fall for the first time. Although entirely unknown A new soprano recently arrived in Seattle, and Herr 

turned from vocal study in New York, made her debut to the English speaking world, he is an artist of rare ac- Rosen, the well known violinist, wears a broad smile be 

at Central Christian Church, September 24. A friendly complishments. Professor Pollak is at the head of the cause of the advent of the new arrival in his home. The 


audience warmly greeted the young lady. Miss Middaugh violin department of the Geneva (Switzerland) Conserva- singer is about two weeks’ old, and the little one is named 


possesses quite a powerful contralto voice, which she uses tory of Music. The unique feature about him is the fact Mary 
Especially to be noted, ‘s that although he is twenty-nine years old now, it was zn Re 


with considerable intelligence. 
Evelyn vot until he was twenty-one years of age that he took In a program containing songs by composers seldo 


i her almost faultless enunciation and articulation 


Crawford played the accompaniments, and Henry Hauseley up the study of the violin. Beginning his work on the heard in concert recital, Wilhelm Heinrich, the tenor 
assisted with two cello numbers instrument at this unusually advanced age, in four years was heard at the Unitarian Church, Monday evening 
n2ner Professor Pollak won the first prize at the Paris Con- September 27. His program was made up of selections 

lwo young Americans, just returned from several years’ servatory, and in six years was made the head of the Geneva from Claude A. Debussy, Benjamin L. Whelpley, Mrs 


study in Germany, gave a concert in the Broadway The- Conservatory, quite a record for six years’ study. Professor }jenry M. Rogers, Max Reger, Blair Fairchild, and Eliz 


ater September 25. Francis Hendriks, a pianist, has been Pollak will make his debut in London as soloist with apbeth Cheney 


a pupil of Godowsky and plays with a decided, firm, bril- the New London Symphony Orchestra, Landon Ronald, nee 




















: ; ithal, a talented composer. Being onductor. In the accompanying picture he is shown in . , 
liant technic. He is, withal, a tales ted comp¢ __ Being U tie panying pk shown The Saunderson School of Expression gave a recital 
a Denver boy, the people of the city take considerable the company of Francis Macmillen, the American vio Friday evening, Oct n Hyatt Fowell’s Hall 
¥ ‘ - 7 as a dal . . ctover 1 I riyatt Fowells fia 
pride in him. Louis Siegel, the violinist, is from Indiana. limist They are great friends The photograph was RRR 
He is a pupil of Ysaye, and plays remarkably well. He a 
: . ; — ’ Edmund J, Myer will reopen his studio in the Holyoke 
received an Ovation, becoming at once a favorite with the , . . 
i block, September 27 He will be assisted y kt | Myer 
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the club is to confine its practice and concerts to its own College Hall by Louis Din lax Wonner. | 
membership. the program were compositions | mmond, for piano, and 
a Donner, for violin, played by 1 imp Mr. D 
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. ’ rOositi oO tive t | \ | t 
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club members. PROF, ROBERT POLI pom LA FRANCIS MACMILLEN The American Music Society, represented by the Seattk 
nRne > : Center, recently tormed, present two progr of mu 
’ see taken at Ebensee, on the Traunsee, Austria, where both ae ys a ee ; 
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, , were spending the summer, devoting their time to their . ° 
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"he Denver Grand Opera Chorus, under the direction : ; Toronto. “A Rait 6 Flowes nek neal the Bar 
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Ree doubt receive a very warm welcome there The critics Clara Georgi Lazarus entertained visiting guests from 
u . i f Vienna (as was published last season) declared that New York last week with a musical evening at her hom 
A. W. Doerner, the pianist, long connected with the Cin ; ; ; 
> , : Macmillen’s success had not been equaled in fifteen years Mrs. Lazarus delighted those present with an excelle 
cinnati College of Music, is one of Dean Carlson's faculty P . . z ‘ 
MT , it the Austrian capital. The American violinist has been program of vocal selections 
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. signally honored also by the St. Cecilia Society, of Rome, Acnes Locxuart Hucu 
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Hasting 8 5 jJomelli's Northwestern Tour. 
“The Steersman's Song,” a rousing sea ballad for bass Mad ' 1 he M , 
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Later, Jomelli make i tour down the Pacific ¢ 
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t. 26—Dublin (North Wall) 
Preston (L. & N.-W.) 
(via Holyhead) 
28—Preston (L. & N.-W.) 
Hanley (N. S.) 
Hanley (N. S.) 
Euston (L. & N.-W.) 
Euston (L. & N.-W.) 
Cambridge (L. & N.-W.) 
Cambridge (L. & N.-W.) 7.08 
Euston (L. & N.-W.) 9.50 


Mr. Quinlan will not be responsible for tickets, or the 
cost of them, for any journeys not made in his arranged 
trains. 

\ large 45-foot brake van will be attached to trains con- 
veying party for instruments and luggage. 
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Cora Eugenia Guild, Successful Soprano. 

Cora Eugenia Guild, the soprano, is heard regularly by 
hundreds of people at the Old First Presbyetrian Church, 
as soloist of the choir (William C, Carl’s), winning ad- 
miration always because of the distinctness of her enun- 
ciation and the beauty and clearness of her voice. But 
she is making a reputation for herself as a concert singer 
as well, the audience at the exclusive National Arts Club 
recalling her at a concert not long ago, and out of town 
papers uniting in her praise. At a concert at Sault Ste. 
Marie, Ont., Canada, local papers had this to say: 


Miss Guild’s captivating voice attracted many admirers, and her 
many other excellent qualities gave her an enviable popularity in 
social circles.—The Sault Express. 


Miss Guild was, of course, the singer around whom the chief 
interest of the evening centered. Much had been expected of her, 
but the highest anticipations of her audience were more than realized. 
She has a really magnificent voice of much power and sweetness, 
and all of her numbers were rendered with the grace and expression 
which characterize the finished artist. Her stage presence is per- 
fectly charming, and we cannot recall the name of a singer who 
took such full possession of the hearts of her hearers as 
did Miss Guild She responded to numerous enthusiastic 
encores, and after her most delightful singing of “The Swallows” 
she was called before the footlights and presented with beautiful 
flowers.—The Sault Express. 

Miss Guild had the hearts of the audience from the moment she 
first appeared, She is possessed of a very pleasing soprano voice, 
over which she maintains good control. Especially did she do her- 
self credit in the aria from “Samson and Delilah,” for which her 
voice would seem peculiarly fitted.. Her encores also were heartily 
enjoyed.—Sault Evening News. 


Miss Guild has a lyric soprano voice, scintillant with the style 
and graces that go to make the thorough-going artist.—Evening 
News. 


Arriola-Bron-Ormond Concert in Columbus. 
Columbus (Ohio) musicians and music lovers are in- 
teresting themselves in a concert to be given in that city, 
at Memorial Hall, November 25, by Pepito Arriola, the 
youthful Spanish pianist; Jascha Bron, the Russian violin- 

ist, and Lilla Ormond, the American mezzo-soprano, 
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FRANK KING CLARK, Europe's great teacher, 
says: 

‘Dr. Franklin Lawson has one of the most beauti- 
ful lyric tenors I have ever heard and is in full 
possession of my method of teaching voice. I con- 
sider him both by study and endowment an wn- 
usually clever teacher.” 

1 Bast 42d Street, New York "Phone , 491-38 








MUSIC IN LAWRENCE. 
Lawrence, Kan., October 7, 1909. 

Kansas State University has opened with more than its 
usual enrollment which passes two thousand students a 
year. The “ever victorious” footbail team, champions of 
Missouri Valley last year, undoubtedly contribute to this 
total. while the musical festival, exhibition of paintings, 
and student opera are adding each year to the reputation 
of the School of Fine Arts. The fall concert course this 
year includes the following numbers: September 30, a song 
recital by Alice Myron; October 14, a piano recital by 
Harold Henry, a graduate of the school; November 4, a 
chamber music concert by a string quartet; November 23, 
a song recital by Frieda Langendorff. 

nae 

The annual meeting of the music branch of the State 
Teachers’ Association at Topeka October 28 and 29 will 
be of unusual interest from the wide range of topics dis- 
cussed, and the many different sections of the State repre- 
sented. The program is as follows: October 28, “The 
Function of the Teachers Institute,” by Mrs. Chester 
Thomas, music supervisor at Waterville; “The Develop- 
iment of a Concert Course,” by J. W. Bixel, director of the 
Ottawa Conservatory of Music; “School and College Or- 
chestras,” by R. H. Brown, director of the State Agricul- 
tural School Orchestra, and “Artistic Treatment of Indian 
Music,” by Mrs. Frederick Crowe, of Lawrence. October 
29, “School Music Problems,” by R. G. McCutchan, musi- 
cal director of the Baker University; “Good Music for the 
School Chorus,” by Jennie Clark, music supervisor at 
Wichita; “State Examinations for Music Teachers,” by 
H. E. Schultze, of Kansas City. The meetings will close 
with a lecture on the opera “Tannhauser,” by C. S. Skil- 
ton, chairman, assisted in illustrations by members of the 
music faculty of the State University. 

nue 

The music faculty of the university has been unusually 
busy during the past summer. C. Edward Hubach, head 
of the voice department, was in Florence, Italy, with a 
party of pupils who studied with Madame Barrachia. 
Blanche Lyons, assistant to Mr. Hubach, spent the past 
year in New York where she studied with Oscar Saenger 
and George Sweet, singing before the Bronx Park Asso- 
ciation and at the Kansas University reunion at the Wal- 
dorf; she also took a six weeks concert tour through the 
Provinces of Canada. Augusta Flinton, another voice teach- 
er, is spending the year in Europe and will study in Flor- 
ence. Of the piano department, Harriet Greissinger and 
Maude Cooke spent the summer in Berlin studying with 
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“Her Performance ol the arrangement of Bach's 
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I Telegraph 


‘Seldom indeed do we find a pianist In whom are 
ombined so many qualities that make for GREATNESS."' 
I don Daily Telegraph) 
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YOLANDA 


Season 1909-10 


THE HENRY WOLFSOHN MUSICAL 
BUREAU 
1 West 34th Street, New York 


FIRST AMERICAN TOUR 


ERO 


THE DISTINGUISHED HUNGARIAN PIANIST 


STEINWAY PIANO USED 














ee = 


Lhévinne. Miss Cooke was invited by Anton Hekking, 
cellist, to accompany him in his concert before the Inter- 
national Dental Association. Two of the faculty stayed 
at home and composed music; Carl A. Preyer, head of 
the piano department, wrote a piano sonata in F minor, 
and Charles S. Skilton, dean of the school, a symphonic 
poem on an American subject. S. 





TecKtonius Tour. 

Leo Tecktonius, the pianist, arrived in New York last 
week from a successful Western tour, which was opened 
at. Corliss, Wis. In that town the gifted artist played 
under the auspices of the Academy of the Holy Rosary. 
The next day, after a hurried trip, he gave a recital in 
Dubuque, Ia., and his playing so stirred the audience and 
the prominent musicians that he was immediately re-en- 
gaged for two concerts in December. Other recitals on 
the tour were given at the Auditorium, in Van Wert, 
Ohio; at Garrettsville, Ohio, under the auspices of the 
Dana Institute of Music; at Hiram College, and at War- 
ren, Pa., in the Artists’ Course of Two press 
criticisms (from Warren, where, by the way, Mr. Teck 
tonius has played at three previous concerts) follow: 


concerts, 


The first concert of the Warren ( 
Course was well attended 
Tecktonius’ work, as was clearly evidenced by the vociferous and 
prolonged applause. Mr. Tecktonius is a pianist who interests us 
by his personality—not to say he has technic and many other requisites, 
but after all it is the personality that stamps an artist's work with 


nservatory of Music Artists’ 


and every one was pleased with Mr. 


success. Many people have plenty of technic, but are failures just 
for lack of this element 
degree. The audience 
folds a master work clothed in an individual and 
interesting He played a 


varied program and it was a relief from the ordinary program of 


which Tecktonius possesses to a marked 


almost breathless as Tecktonius un 


wonderful technic, 


is held 


interpretation and astonishing climaxes. 


the day which has been played to death. He were particularly in- 
terested in the new things and would like to hear them often 
Tecktonius will be thrice welcomed again to Warren.--Warren Even 


ing Mirror, September 28, 1909 


It was certainly an enthusiastic audience that left the Y. M. C. A 
last night. Mr. Tecktonius surely was a pleasant host and his play 
ing elicited the warmest praise from every quarter 
of the heroic 
dares to make use of 
acter and 
and he keeps the listener keyed to the 


He is a player 


type; one with a strong individuality; a player who 


“that freedom of expression” which gives char 


interest to a work. His playing abounds in surprises 


highest pitch of attention with 


his wonderful speed, accent, color and masterful 


grasp of technica! 
difficulties. He was perhaps at his best in the sonata of Beethoven 
and the Chopin number. The French group was interesting as 


novelties, and we admire a departure from the stereotyped program 
of Rach, group of Schumann, 
or 2. Such a program is 
most threadbare. There are other good composers 
them a hearing? We endorse Mr 
people hear some of these new writers 
The program given last evening follows 
Sonata, Op. 13..... 
Rhapsodie — 


Chopin and a Liszt rhapsody No. 12 
all well and good, but has been worn al 
so why not give 
Tecktonius in his idea of letting 


Beethoven 
. Br: ahms 
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PUNNN i nieacens cin cccac dbudtecdetciwetecsbeee .--Chopin 
Air de Ballet isbgwabasecctWees s0¢dntbeeewesen Korescheako 
TUE eis 00 tuedabdines daekbueseone 6cecncceeewen Emil Liebling 
SE cs dh ds aektedennesn cee bebe ceaachabeaseenen . Paderewski 
GE PONS. ci cates ccvcnkeoes .Maurice Ravel 
SENS. ce wicucdudecedScesseeutscakes cocteeeesebae Lack 
GEE CSLG Cie ds 44 CUicc he ndeeecedenecedcuvousessbbanen Debussy 
PEE, <n:c hd ci bas is Gkba Gn 4 occee dau gneeneNeeae Gottschalk 


. Schubert- Liszt 
Emil Sauer 


Fruhlingsglaube 
Echo de Vienne 





—Warren Evening Times. 
Yolanda Mero’s Endowments. 
To be young, gifted and beautiful, means that one has 


been brought into the world with a trinity of endowments 
that can hardly fail to win glory of one kind or another 


Yolanda 


the young Hungarian pianist, 


fortunate mortals; she is 
the Wolfsohn Mu 
tour this 


Mér6 is one of these 
whom 
sical Bureau will bring to this country for a 
Méro’s gifts were discovered 


She 


season. Strangely enough, 
by the 
made her debut at that age in Dresden at a concert 
the Dresden Philharmonic Orchestra 
success and this led to a tour of Germany with the same 
orchestra, One German author, Dr. Ferdinand Ertel, de- 
clared that Méré was the greatest pianist of Hungarian 
the days of Franz Liszt. 
but the Germans 
when they venture an opinion, 


critical Germans when she was only fifteen 
with 


She won immediate 


This is an extrava 
and, 


birth since 
gant 
therefore, 
ally regards it with respect. 

Méré been 
ranks with Carrefio, 


Statement, are conservative, 


the world usu 
acclaimed worthy to stand in the 
Sauer, Rosenthal and Busoni, for it 
is said abroad that she belongs to the heroic school of 


has as 


players. 

It is interesting to trace the source 
particularly when that genius to the 
Yolanda Méré was born in Budapest in the year 
Her and it from 
she received her first lessons at the age of 
of her pronounced gifts, a law of the Conservatory 2f 
Music at Budapest was relaxed in order that she might 
that She was far the age of 
admission was received there as a pupil of 
When Yolanda graduated from the 
she 


always of genius, 
sex 
1887 
that 


Because 


belongs fair 


father was a musician, was him 


hve 


enter institution under 


when she 
Augusta Rennemann 
conservatory, at fourteen, captured several prizes 
Indeed, her musical knowledge, as well as skill as a per 
former, became a subject for discussion in the musical 


circles of the city. 


lo Germany—that is the cry of all pianists in Europe, 
no matter in which country they are born and trained 
the Germans know and know they know, and it is from 


them the great artist receives the encouragement that act: 


as a needed stimulus in the beginning of | of a career Even 
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if criticism in German be adverse, it is constructive and 
not destructive criticism, and that is what every true artist 
craves. Yolanda Méré received at once the homage of 
the German critics, for she is a genius, and hence wa 
not judged after the manner of men and women of mere 
talent rhere is a vast difference between a talented piar 

ist and a gifted one. Many young pianists are ited 
but few are giited 

Last winter, in London, and aga in the spring and 
during the summer s¢« n, Yolanda Mét ecame one 
t the musical idols of the Bri metropolis. At one 
concert with the London nphony Orchestra last March 
she played the unfamiliar concert y Tschaikowsky, the 
one in G major, and also the Liszt concert in A major 
It is only necessary here 1 luce f y crit 
icisms to show how the | n reviews regat r per 
formances. This is from the London Globe 

Yolanda Méré could har hav grea f of 
ability as a pianist than at h t 7 Y 
Hall yesterday afternoor w he dw ha 

ways garded as t in t kowsky's 
concerto in G interesting I by pian 
ists is hardly surprising, for, a g the 
lack of opportunities for displaying tl execu 
tion, it is a tedious, ng-winded work ‘ piratir 
With such fire and such authority d M M« ay the » “ 
ever, and so admirable was the | ion S ! tra 

Emil Mlynarski, in the orchestral a " that the 
seemed to grow with a life which it s I 
lently Miss Méré is intent upon rehabilitating a 

for, later m her program, she ayed Liszt's concert n A, wi 
again she succeeded in presenting i inusua favorat light 
Indeed, she proved herself th: g t at ant ¢x 
ecutant, but also to be an artist of a 

Méré will make her American debut at Carnegie Hail 
Wednesday evening, November 3, assisted by the | 
sian Symphony Orchest: After she wil 
give two recitals at Mendelssohn Hall during the 
month, and then make an extended tour of the countr 

Fornia Studying with Victor Harris. 

Rita Fornia, who is one f the most a red and 
successful sopranos at the Metro tan Opera House 
opened her tour of neerts \ I 4 N " 
Lincoln, Neb Before tarting mn ihe tou Madam 
Fornia has been prepar her neert work by a seasor 
of study with Victor H 
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Bron's Struggles to Get an Education. 
st musical prodigies, Jascha Bron, the young 
olinist (who is to make a tour of this country 
Johnston), had 
his education. The lad was born 
His father was the proprietor 
y, but when Jascha was eight, a fire reduced 
poverty. The Brons, however, were 
had friends among men of 
Professor Heck, of the Royal 
sia, came as a visitor to the 
[he father was much interested in 
s the oboe was Heck’s specialty, he 
during visits. In the 
musical gifts of the small Jascha at- 
before long the little fellow was per- 
rehearsals of the Kief Symphony 
tiugo Volk was the concertmeister. As 
ceived his first violin he played without 
way of simple melodies. He 
Volk, and then he went to 
his studies with Michel Sigard. 
hard struggles 
surmount in order that 
After various setbacks, 
for their son’s tuition, 


nder the management of R 
ggle hard to get 
LugUust 20, 15904 
xtreme 
and they 
these, 


often 


atmosphere his 
ytice, and 


attend the 


in the 
time with 
ntinued 
to rehearse here the 
had to 
ughly trained 
poor to pay 
ed to into communication with 
Vienna, Joacham heard 
have taken the boy 
man, in other 
declared himself 
training another prodigy 
talents of Jascha had 
Buda- 
iy heard the boy it was not long 
hard at the Royal Conservatory 
ntinued to take a 


get 

While in 
lared he would 
id been a 

of the 
work of 
it the 


Brons 


y' unger 
violin 


finally arrived in 


deep interest tu 
has been published, 
Albert 


ind later, as 

with Ysaye and 
ountry, on the steamer 
recital 
inston Bron 
Rubinstein Club 
Brooklyn, 
in the 


will give a farewell 


Mr. Jol 
luding the 


has 


with 
Peabody 


recital in 
saltimore 


that have been published 


Francis Rogers with Sembrich. 


turned, after five months of pro 


1 recreation in Europe. He is 


preparing his winter programs with 
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Isidore Luckstone, with whom he has worked continually 
for the past ten years. Mr. Rogers wishes herewith to 
contradict certain recent erroneous statements which have 
placed elsewhere credit due Mr. Luckstone. 

Mr. Rogers’ tour with Madame Sembrich opens in 
Poughkeepsie, October 18, and will last well into the 
spring. They will, in the course of the tour, sing in prac- 
tically all the large cities of the United States. 





Madame Pardon’'s Credentials. 


Amelia Pardon, the celebrated Belgian pianist and peda- 
gogue, now in this country in charge of the piano depart- 
ment at Ovide Musin’s Virtuoso School of Music, at 7 
East Forty-fifth street, holds credentials from some of the 
famous masters of her country. She was for a time a 
professor at the Brussels Conservatory of Music, and the 
director there, the late F. A. Gevaert, highly recommended 
her before his death. Jean Block, musical director of the 
Royal Conservatory, of Antwerp, is another who endorses 
Madame Pardon. Emile Wambach, another leading musi- 
cian and leader, has added his tribute to that of other 
countrymen. 

The following letters testify to Madame Pardon’s qual: 
fications as teacher: 

Mile. Pardon has shown excellent qualities and much ability as 
a teacher of her art, and has been appointed a professor of one of 
our piano classes. Whatever position she has been called to, has 
been filled to my complete satisfaction. F. A. Gevarrt, 

Late Director of the Brussels Conservatory of Music. 


The undersigned is pleased to state that Mile. Pardon possesses 
exceptional talent to train pupils. Each year her pupils presented 
to the Belgium Musical College received diplomas of the highest 
distinction. Jean Brock, 

Musical Director of the Royal Conservatory of Antwerp, and 
President of the Musical College of . Belgium. 


the installation of the Belgium Musical College, Amelie 
Pardon, laureate of the Royal Conservatory of Brussels, a pianist 
of high artistic talent and a professional teacher of the first class, 
has sent us many pupils who have merited the diplomas they have 
Her pupils have great ability and careful training 
success they have attained reflects much credit upon the 
Emite WaAmMBACK, 


Since 


won shown 
and the 
thorough instruction of their teacher 
Member of the Belgium, Musical College; Inspector of 
the Musical Enseignement of Belgium; Professor of Orchestra 
of the Royal Conservatory and Master of the Cathedral Chapel. 


Antwerp, 





Nordica’s Only New York Recital. 
Madame Nordica will give her only New York recital 
Hall, November 11. The prima 
is now making a tour of the Middle West. She 
back in East for the opening of the New 
Soston Opera House, Monday evening, November 8. 


this season, at Carnegie 
donna 


will be the 





Carlsruhe season 


The 


with a performance of 


Opera opened its portals this 


“Tiefland.” 
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pusugUE MUSICAL CHRONICLE. 
Dusugue, Ia., October 4, 1909. 
The Dubuque Choral Club held its first rehearsal Octo- 
at the Heustis studios. Father Alpheus Dress has 
been selected musical director and great things are hoped 
and promised for the season. 
nnre 

May Jordan has returned after a summer course in Bos- 
ton, and she is now arranging for the direction of a maie 
chorus. 


her 4, 


anne 
Genevieve Williams, soprano, has returned from Oregon, 
where she spent half a-year. She is now soprano soloist 
at the Lyric. 
nere 
Olive Wheat, soprano, has accepted the position of di 
rector of music at Epworth Seminary, in Oklahoma City. 
nner 
Jean Briggs, violinist, has accepted the position of teach- 
er of violin at the Buena Vista College, at Storm Lake, Ia. 
2 Rn 
Cady Kenney, pianist, is to appear for the Sherman Cir- 
cle at the Heustis studios. with the assistance of Maud 
Marshall, soprano, Tuesday evening, October 5. 
neme 
Miss Paine and Mr. Williams were 
St. Luke’s Church entertainment 
nner 
Alfred Manger, violinist, appeared in concert with Bruno 
Steindel at Charles City, la., last Thursday evening. 
zene 
Friday Musical Club holds its first meeting this 
A fine program has been 


the soloists at the 


The 
month at the Heustis studios, 
arranged for this year’s work. 

nRne 

At the First Congregational Church 
September 30, two young ladies were graduated from the 
Schroeder Violin Conservatory—Blanche Swift Mullany 
and Florence Hope Seippel. Both have often been heard 
in recital and concert in Dubuque. The young ladies were 
assisted by Miss Marshall, Rosalyn Schrup and 
Mrs. Schroeder, violinists; Loretta Ernsdorff, Ada Campbell 
Mrs. Seippel, accomparists, and Florence Lally, or- 
ganist BertHa Lincotn Heustis 


Thursday evening, 


soprano; 
and 


The Gura Summer will its sessions in 


Berlin next summer. 


{ pera resume 








“EFFECTIVE AND MUSICIANLY PIANO PLAYING” 


GUSTAV L. BEGKER 1 ssn rescter 


New end advanced method, based upon scientific pedagogical 
and aesthet'c principles. 

YEARS OF PRACTICAL EXPERIENCE 

109 East 14th St.. New York City 


JAMES: 


EXCLUSIVE MANAGEMENT OF 
HAENSEL & JONES 
No. 1 East 42d Street NEW YORK 


832 
Address care Steinway Hall, 











eCOTTLOW 


In Europe Season 1909-10 
MANAGEMENT: 


S 
; HAENSEL & JONES, Wi. Y. 


STEINWAY PIANO USED 





am 


SDeagon 190921910 
First New Work Appearances, Carnegie Wall, Saturday Afternoon, October 23, Saturday Afternoon, October 30 


sits [Rreisler 











The Eminent Violinist 


Management: The Henry Wolfsohn Musical Bureau 


1 West 34th Street, New Bork 








Saturday Afternoon, Oct. 30 
Boston Recitals, Oct. 25, Nov. 15 
Chicago Recitals, Nov. 7 and 21 


Pacific Coast and Northwest, 
Nov. 28 to Ber. 10 


San Francisco, Week of Der. 12 
Los Angeles, Ber. 26 to Jan. 8 


€ast and Middle West 
Jan. 15 to Map 1 














The Steinway Piano Used 











THE MUSICAL COURIER 





ELEANOR McLELLAN, TEACHER OF SINGERS. 








American women have done their share to advance the 


cause of higher education in the world. Their influence 
has been equally potent in society of two hemispheres, and 
stand in the 
When it 


show that they have 


as leaders in works of philanthropy 
with of 


they 


first ranks women other nationalities 


comes to art, American women again 


taste, discrimination and energy which is creating (if it 
has not already done so) an artistic atmosphere in the 
principal cities of the country Che beautiful voices of 


American singers, particularly the wome been uni- 


iave 
versally recognized, and lastly and most important in the 
discussion of lyric art, 
the work that American 
vocal teachers are doing 
has attracted notice on 


both sides of the Atlant: 


There are, however, noi 
many great vocal teach 
ers of either sex, and the 
reason that their number 
is limited is due, not so 
much to intention (for 
all wish to win success), 
as to lack of training and 
lack of intelligence 
Among the very few 
women vocal teachers m 
this country, or Europe, 
for that matter, to whom 
the magic word “success 
ful” may truthfully be 
applied, the ‘name ft 
Eleanor McLellan stands 
pre-eminent “By their 
fruits ye shall know 
them No teacher 
claim an honest success 
unless he or she has pro 
duced pupils Ail ex 
cuses and reasons ad 
vanced for the failure t 
educate singers after 
teacher has been esta 
tablished five or more 
years will no longer be 


accepted by thinking men 


and women lhe vocal 
teacher who fails to bring 
forth singers is either 


incompetent or lacks char 
acter, and that is the plain 
English of it 

Now, 
ask— What 
McLellan’s qualifications 


Why has she 


are 


pres nted to 


the world artists whose 
names have been widely 
heralded on the concert 
stage, while other teachers 
longer in the ranks have 
not, as a act, develope 
one sirger whose reputa 
tion extends beyond thik 
local field? 


Miss McLellan has been 
teaching about ten years 
When she began her work 
she was not only a fine 


singer herself, but a thor 


oughly trained musician 

and linguist, and well 

educated in the other branches, which constitute the train 
ing of a girl of good birt! \ man who knows Eleanor 
McLellan ard her family declares that no one ever went 
out in the world better equipped for a career than Miss 
McLellan The daughter f a Maine father (a naval 
oficer) and a Maryland mother, with a strain of sturdy 
Scotch from the paternal side, reared in me where 
righteousness went hand in hand with a lo for the 
beautiful, it is no wonder that she should amount to 
something. The study of music began at seven. The 


and this 
French, Ger 


studied in childhood, 


Miss McLellan’s 


modern languages were all 
accounts for the purity of 
man and Italian 

It is well known that she studied singirg with leading 
teachers, both in country and Europe, but it 
surprise some to hear that Miss McLellan’s piano mas 
included Xaver Scharwenka Emmanuel Wad 
She studied harmony with the late Charlies Allen, who 
was for years one of the first violinists of the Boston 


this may 


ters and 





Symphony Orchestra, and who later became a member of 
tl rea 


. of Baltimore 
Beginning her work-with a few pupils just a decade 
Miss McLellan gives about ninety half hour lessons 


he ody Conservatory Music in 


Ago, 
a week now at her handsome studio in the Atelier Build 
ing, West Miss McLellan 


confines her work to tone production and oratorio and 


at 33 Sixty-seventh street 
Many pupils who are singing in opera 
when it 


Miss 


concert repertory 
comes 


Mc 


have had their voices placed by her, but 


to singers studying for concert and oratorio, 


takes 


and keeps them 


Lellan them from the beginning 





ELEANOR McLELLAN 


for ker pupils until they are ready for their debuts. She 
s especially devoted to German lieder, and in spite of 
her name, which is far from Teutonic, she has had great 
success in teaching her pupils German diction, and pro 
viding them with the most convincing imterpretations 0! 
the art songs of Schubert, Schumann, Franz, Mendels 
sohn,.and moderns like Richard Strauss and Max Reger 

The bugbear about method—vocal method—about whici 
so many singing masters are disturbed, rarely enters int 


discussion at the McLellan studio. In speaking of this 
with the writer, Miss McLellan said: “No doubt we must 
think about the physiological side of singing, but the 
further we get away from it during the lesson hour the 


better for the progress of the pupil. I believe in the old 
method, or so called method, of bel canto, but along with 
this we must take into account modern music, which re 
quires something more of a singer than a fluent delivery 
The 


urally; there must never be any forcing. 


be trained nat 


Above all, the 


of florid operatic arias voice must 








registers must be blended and there must be no effort 
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Seifert's Farewell to 
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DR. WULLNER'S STOCKHOLM TRIUMPH. 


Srocxuotm, September zo, 


Jilsson, Countess di Casa Miranda, is still in 


1909. 


exhibition 

| a 

2 House we had “The Huguenots.” 

t given. I don’t why. The 

re, with the fourth act, when Raoul, 

om Valentine, through the window, 

Mrs. Lyckseth 
good her dic 

She is a Norwegian, and has, there 

3ut her 


ting the 
know 


fell down dead 
Valentine, though 
difficulties to overcome. 
sant one, especially in the upper reg 
r artists, the Queen of Mrs. Oscar, 
Svedelius were noticeable. 
nee 
representation of “The Huguenots” in 
The Urbain of that early date, Mile 
livi at Stockholm. The lady is 
year. She often relates many interesting 
her fellowship with the immortal Jenny 


old 


im Opera. 
nene 
yened the concert season on Thursday 
Last winter he formed 
musical Stockholm, and 
So he met this time with a 
luring the whole evening, listened 
to the varied program, consisting 
er, Bruch, Chaminade, Martini, Boc- 
Kreisler is so well known in Amer- 
ecessary to describe his fine art. I need 
was Obliged to give several numbers as 


il Academy 


| 


with be- 


here 


Rue 
rt of Kreisler on Sunday evening showed 
first: A program, extraor- 
enthusiastic applause and a ‘full~house. 
nner 
played the accompaniments at the Kreis- 
ished himself as a pianist of high 


as” the fine 


nner” 

present at a concert of Dr. 
who sang at the Academy of Music, Sep- 
tories of the singer’s lack of voice had 


been 
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preceded him here, so it was with unusual interest that 
I took my place and saw the tall shape of Dr. Willner 
advance toward the concert tribune and commence with 
“Meine Lieder, meine Sangi,” by Weber; then come “Der 
Doppelganger,” by Schubert, and “Umsonst,” by Franz 
Wiillner, the singer’s father. A long storm of applause 
rang through the hall. Thus the reserve of the listeners 
was broken and the audience surrendered itself therefore 
Never was an artist so heartily 
applauded here as Dr. Wiiliner. I dare also say that never 
was an artist more worthy of the applause than he. Even 
the most enthusiastic admirer of the singer must confess 
that his voice is not the best one in the world, but to treat 
a voice in such a way and with that combine an excel- 
lent diction, an exquisite mimicry, and such an enthu- 
siasm for the work as Dr. Wiillner exhibits, that is really 
He is indeed a king of ballad singers. The 
studying young men and women profit immeas 
urably by listening to such an artist as Dr. Willner. A 
cycle of Strauss’ songs ended the program, after which 
the singer sang several encores, among them “Erlking,” 
by Schubert. 


for the whole evening. 


great art! 


music 


nner 

Some critics of this town say, acknowledging the great 
merits of of Dr. Willner: “We can not wholly agree that 
Dr, Wiillner is at his best in the ‘Erlking’; he sings it 
more with his dramatic expression than with his voice.” 
[ must-object to this opinion, If the beauties of more 
or less dramatie songs are to touch the heart ofthe lis- 
teners, then the songs must not be delivered only with 
a good voice. Beautyof tone, without expression, may 
be compared to a flower without perfume, or an antique 
statue. Both things are handsome to look upon, but no 
more. A singer should put his soul into a song; he must 
give himself wholly to his task, otherwise ‘he is not in 
contact.with his public. Nobody can be uninfluenced by 
the art of Dr, Wiillér;. who always tenders his songs 
with the utniost sensitiveness as they come from his own 
warm heart. 

nner 

I cannot end this Wiillner review without paying some 
compliments to Coenraad V. Bos, the accompanist of Dr. 
Wiillner, The two artists complete each other, wholly. 
Such 4°delicate and yet fiery accompaniment is rarely 
heard. Mr, Bos had also to bow sevéral timés by way 


of encore 
mre 
Arvid. Odinann, court singer and_ first tefior of the Royal 
Opera, at Stockholm, was married at‘an age of fifty-nine. 





He is still in full artistic activity, singing all the leading 
parts. He has done so since 1873, when he made his debut 
here. L. Up.ine. 





MUSIC IN THE CRESCENT CITY. 
New Oxveans, October 8, 1909. 
The Newcomb Conservatory of Music, which has just 
been added to the Newcomb College, will open its doors 
very soon. Leon Ryder Maxwell is already here, and 
Giuseppe Ferrata is expected within the next few days. 
These two gentlemen will be at the head of this new in- 
stitution, which is filling a want long felt. The faculty 
will be composed of nothing but the best instructors, many 
of whom will be selected among our local artists. Pro- 
fessor Ferrata comes very highly recommended. He is 
a pupil of Liszt and Sgambati, and other celebrated pi- 
anists. At the age of fourteen he won the scholarship 
at the Royal Academy of Music, as well as prizes for 
composition in the competitions held in New York, Bo- 
logna, Rome, Palermo, Milan. He will hold the chair of 
piano and theory, Mr. Maxwell, who will have charge of 
the voice and composition departments, also comes with 
fine credentials. He is a pupil of Charles A. White, Lud 
wig Hess, Isidore Braggiotti, M. Dubulle, Leo R. Lewis 
and Anton Beer-Walbrunn. There will be full courses 
for those who wish to specialize in music. One of the 
important requisites for enrollment is that all applicants 
myst be not less than sixteen years of age and have a 
preparation for a four year high school course. Concerts 
and recitals will be given from time to time by members 
of the faculty and by other musicians. Certificates will be 
granted only to “regular” students who have pursued the 
prescribed course of study, 
nrRre 
Ferdinand Dunkley’s last recital crowded St. Paul's 
Church. The entire program was devoted to Wagner. 
nRe 
Ruth M. Harrison has resigned from the directorship 
of the Cercle Harmonique. Her successor has not yet 
been appointed, Miss Harrison will devote herself to 
teaching. 
eer 
The opening of the French Opera promises to be a gala 
event. The date has been arranged about the time of 
President Taft’s visit to this city. The offering will be 
“La Juive,” with Escalais as Eleazar. The personnel of 
the company has not yet been announced in full. 


Harry B. Logg, 
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Mr. Georg Kriige 


CONCERT 
PIANIST 


Address: 92 and 93 CARNEGIE HALL, NEW YORK 


New . York Tribune: 


disclosed a well cquinged vita eee, rt 
ani 


intellectually, a sou 


correct feeling and ripe experience. 
Georg Kriger is 
owed in’ Beethoven's 
that he does not belong to the 


New Yorker Staats-Zeitung: 
an interesting pianist, who 
sonata 


Leschetizky Method 


The New York Times: Mr. Kriiger played 
Bach’s A minor prelude and fugue clearly and 
substantially. His technic is considerable and 
he has good qualities of tone. 


New York American: The Rubinstein Etude 


in C major was played with terrific speed, every 
note being clear cut and the expression faultless. 


Best European Systems Parsaed 


knowledge, of 


ordinary 
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Lerpsic, September jo, 1909 


The Leipsic Conservatory resumes its instruction to 
morrow with a large new registration of Americans, and 
the usual very large number of Russians. England and 
her colonies remain steady patrons of the institution. Of 
those who are attracted here, there is a very large Amer 
ican contingent for Robert Teichmiller, whose acquaint 
ance in the United States has been considerable for a 
decade 
people have any idea of the calls he has to head the piano 


As to his influence in Europe for Europeans, few 


teaching in famous conservatories 3ut he continues his 
allegiance to Leipsic and he has already grown to be a 
wealthy man through his work here. He is in unusual 
demand by gifted Russians. Many of the young Russian 
contingent are also calling for Carl Wendling, who is 
just celebrating the quarter of a century as instructor at 
the institution. Hans Sitt came to the faculty the same 
year, and he is celebrating the anniversary, too. His 
name is kept strongly before the public, not alone through 
his many pupils of the quarter of a century, but he has 
a voluminous output of useful teaching compositions for 
violin, and these are known and used over the wide world 
Besides his work as instructor of violin and his mem 
bership as one of the Conservatory Study Council, he has 
charge of the orchestral classes, the reading of orchestral 
scores and the class in conducting. Four of the young 
men of his conducting classes have been engaged in Ger 
man opera houses within two years. A favorable sign is 
noted in that good American talent has begun recogniz 
ing the distinguished organ virtuoso and general Bach 
authority, Karl Straube. The sturdy New York 
Dickinson, late of Chicago, 


Reger 


musician, Clarence was one 





of the first Americans to “find” Straube, and he has been 
sending pupils here for some years. Practically every 
young American composition student has now heard of 
Max Reger’s presence at the conservatory as a teacher 
of composition. Reger’s position there, far from being 
only a rominal one, is a thoroughly live one, and any one 
who doubts can be promptly convinced by hearing a pro 
gram of the Reger pupils’ compositions. There are no 
laggards in his class. He is an incessant worker, and 
he has no patience with a student who doesn’t want to 
work. It will be recalled that last year he resigned the 
distinguished post as conductor of the Leipsic University 
“St. Paul” Verein, because the students didn’t take kindly 
enough to the If they 
didn’t wish to sing serious music he didn’t wish to waste 


jrahms he was feeding them 
time with them. The conservatory work, in theory and 
augmented by Gustav 


Schreck and Stephan Krehl, both of whom have turned 


composition, is still strongly 
out strong compositions in absolute music, and are in 
dustrious, practical and helpful instructors. Going through 
the entire conservatory, it will be found that there has 
been no time in its existence when the work accomplished 
a relatively higher standard 


mRReR 


The City Opera has been presenting Wagner's “Nibel 


has been of 


ung” cycle, each time skipping two evenings for perform 
ances of “Madam Butterfly,” “Han- 
sel und Gretel,” the four Dvorak dances as ballets, the 


“Cavalleria Rusticana,” 
“Nibelung” drama of “The Horned Siegfried,” and “Sieg 
fried’s Death,” also various operettas and dramatic works 
Albini’s romantic operetta, “Die Barfusstanzerin,” has been 
occasionally promoted from the old to the new theater, and 
it is running strongly in alternation with “The Merry 
Widow,” “The Dollar 


“Zigeunerbaron.” 


Princess,” “Walzertraum,” and 


The Saturday motet service of the Thomaner Chor, 
September 25, included Liszt’s organ variations on a basso 
“Weinen, Klagen, Sorgen, 


3ach’s motet, “Gib dich zufrieden,” and the 


continuo from Bach's cartata 
Zagen,” also 
Kyrie and Gloria from Liszt’s mass for chorus and or 
gan The Sunday music was Bach’s cantata, “Gott der 
Herr ist Sonn und Schild,” for solo, chorus, orchestra 


ind organ 


nRne 
Alvin Kranich, who occasionally wrote for Tar Mt 
cAL Courter from Leipsic a decade ago, is continual! 
busy with his American orchestral rhapsodies The se 


nd of these was given at Bad Elster, under his direc 


tion in September, and next year two programs by the 
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Bad Elster Orchestra will probably be devoted to his 
works, 
RRR 
Prof. Julius Klengel, distinguished cello virtuoso and 
teacher, has just celebrated the fiftieth anniversary of his 
birth. Delegations of his pupils and friends from th 


conservatory and Gewandhaus took note of the occasien 


and gave him a rousing time 
RRR 
It is reported that Hugo Kaun's second symphony, in 
manuscript, will be played this season by the Chicago Or 
chestra, under Stock; by Panzner, at Diisseldorf; Raabe 
Westphalia, 


Wendel, at Bremen \ number of Kaun’s larger works 


at Weimar; Langs, at Hagen, in and by 
are published by Rahter and others in Leipsic 
zene 
Mrs. Carl Alves has registered na large class of good 
voices and applications are still coming. A number of her 
pupils will come into the concert field during the season 
Marie Heisler, of New York, and Mrs. Aly daughter 


Elsa Alves, are among these 





zene 
Agnes Kanter is beginning her new class in normal 
music training under favorable circumstances Not only 
young pianists, but a number of the violinists of the colony 
have recognized the help that to had fr Mrs 
Kanter, and have taken up the regular work of t class 
mn RR 
Members of the Leipsic Musiker Verein, comprising the 


members of Winderstein’s Philharmonic 


been issuing protest resolutions against the coming of the 


Bliithner Orchestra from Berlin for six concerts They 
think they see competition endangering the Winderstein 
business. It seems not to have occurred to ther hat i 
bringing the visiting orchestra the city is trying to out 


grow its musical old clothes The 


ompetition shnovi 
have a wholesome influence on every hand 


Eucene E. Simpson 





Anderson Urged to Extend Season. 


Although it has but recently been nnounced that 
Madame Anderson w Id appear in Amet from | 
ruary 10 t lay 15, her time g erly sought 
that it is now almost positive that she will p 
long her tay in the United States The time 
illy planned would admit of about t ippearar 

ladame Anderson has, therefore, been prevailed up 
to begin her tour in Jas iry and to extend same unti 
| e I it wi h time she will retus { Feut 
eatnesiniaiiness i 

ble M ‘ ig ty-tw 

Morwitz Opera in Berlin, died in that city a we ig 
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Norelli in Seattle and Portland. 
Norelli, as the star of the International Opera 
w tour in Far West, added more 
her record during the past month. After Cali- 
the company, with Norelli, went into 
eton, and at Seattle large and enthu- 
cs Moore’s Theater greeted the beautiful 
Her Lucia captured the critics 
amounts to some- 
She puts 
; the part of the unhappy heroine, and, of 
with flawless technic and pure&t 
from the Seattle Intel- 


the has 


as well as 
Her impersonation 


1 few high and brilliant tones. 


the musi 


Here is an opinion 


The Moore last 
Company, 

tsical annals of 

singing of Norelli 

I light of her 

t of t opera seemed 

to this very beauti 

12s well as a singe: 

the part of the 

a dramatic 

he audience to the 

“bravas” from ail 

ad scene espe 

singing wit 

riumphantly to 


entire pre 
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Sunday afternoon concerts at Carnegie Hall December 5, 
January 9, February 6 and March 13. The soloists an- 
nounced in the new prospectus are: Blanche Arral, so 
piano; Louise Kirkby-Lunn, contralto; Tina Lerner, pianist, 
and Maximilian Plizer, violinist. Pupils may again secure 
tickets at special rates through Charlotte Babcock at 814 
Carnegie Hall. Those acquainted with Mr. Volpe under 
stand fully that he will have most interesting and attrac- 
tive programs. This is the sixth season of the Volpe 
Symphony Orchestra. Many persons prominent in the 
social as wel] as musical world are among the subscribers 
and the list of these influential persons will be greater 
this year than before 








Kreisler to Play One of His Own Compositions. 

Fritz Kreisler will play one of his own compositions 
at his first recital of this season at Carnegie Hall, Satur- 
day afternoon, October 23. The work is entitled “Tam- 
bourin Chinois,” and will occupy a place on the program 
between pieces by Debussy and Saint-Saéns. Numbers 
by the old masters to be played at this recital will in- 
clude an andantino by Martini, which, by the way, Kreisler 
found while examining some old manuscripts in Germany. 





Johnston Artists at Rubinstein Concerts. 


William R. Chapman, the musical director of the Rubin- 
stein Club of New York, has closed 
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Volpe Symphony Concerts. 
New ork th 


give four 


will be a factor 
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Dalmores Sends Greetings. 


Ihe above postal card was received from Charles Dal 
mores, who is spending the short balance of his vacation 
Manhattan Opera for 


season in Italy. He is to rejoin th: 


the beginning of its season. 





be 
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with R. E. Johnston for a number 
of leading artists to appear at the 
Rubinstein concerts at the Waldorf- 
Astoria this season. The afternoon 
musicales and the artists announced 
to participate in the programs are 
as follows: Saturday afternoon, No- 
vember 13, Jascha Bron, Russian 
violinist; Saturday afternoon, De- 
cember 14, Charlotte Maconda, 
American coloratura soprano; Sat- 
urday afternoon, January 8, 1910, 
Gertrude Peppercorn, English pian- 
ist; Saturday afternoon, February 
12, Liza Lehmann, English composer, 
with her assisting vocal quartet 
The regular series of evening con- 
certs in the large ballroom will be 
given Tuesday evening, December 
14; Tuesday evening, February 8, 
and Tuesday evening, April 12. Lilla 
Ormond will be the soloist at the 
first, Madame Jomelli at the second, 
and Madame Langendorff at the 
third. 





It is commonly said that music is the language of the 
emotions, and the phrase expresses one of those half truths 
which humanity delights to hug. Emotion is the inspirer 
of the motive power of music, but without the machinery 
of the intellect it is as ineffective as a boiler without an 
engine. There must be the controlling and directing agent, 
without which music is as sounding brass and _ tinkling 
in the London Referee. 
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Students recetved daily 
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WILLIAM NELSON BURRITT, VOICE SPECIALIST. 


William Nelson Burritt, the well known voice specialist 
and teacher of repertory, now enters upon his fifth season 
in New York since returning from his residence in Paris 
He will occupy new, commodious and attractive studios 
at 35 East Thirty-second street, near Madison avenue, a 
location second to none in New York, and in close prox- 
imity to the subway station, near all prominent surface 
lines of transportation and within two blocks of the Wal 
dorf-Astoria Hotel, Since establishing himself in Car- 
negie Hall four seasons ago, Mr. Burritt has been con- 
Stantly on the lookout for space in caer to model a 
studio after his own ideas, that would enable him to carry 
on successfully the larger work his plan of pon in- 
volves 

Mr. Burritt is known as a voice 
er of unusual ability. 


specialist, a voice build 
This prominence has been gained by 
his success, numbering as he does among his students many 
professional singers of note on the operatic, oratorio and 
concert stage and prominent successful teachers through 
out the United States. The years of important prepara 
tion with him laid the splendid foundation which enabled 
them to make their way to the top. First and foremost 
Mr. Burritt insists that his students shall be musicians; 
they must be good readers, and thoroughly the 
ground they cover 
his students can follow to advantage professional develop- 
ment in any country. 


know 
On this thoroughness of preparation 

His new studios will enable him to 
establish sight reading classes, under an able master, dic- 








THE FAMOUS 


BUSONI 


Opens January 6th with the New 
York Philharmonic (Mahler) 


A few Dates in Early April Available 


CONCERT DIRECTION: 


M. H. HANSON 


437 Filth Avenue, New York 








Busoni will be the star soloist of the Men- 
delssohn Choir Festival, Toronto. 























tion classes in English, German, French and Italian, and 
enough physical culture training to assure the singer an 
attractive stage presence. These essentials, with the con 
scientious training of Mr. Burritt, fit students to make the 
best use of time and money throughout their future ca 
reers. One of the important features of the Burritt sys- 
tem has been the class nights, when talks and lectures by 
Mr. Burritt help to round out a general information along 
all lines of vocal study. The students are expected to sing 
when called upon, demonstrating from week to week the 
growth and improvement in their work. To these even- 
ings friends of the studio are invited and an interested 
good-sized audience is always in attendance 

Mr. Burritt’s new studios will seat five hundred people; 
having a ceiling thirty-five feet above the floor insures 
splendid ventilation, while the spaciousness bespeaks com- 
fort. With these many advantages the ambitious student 
has ample opportunity for perfecting himself in stage 
technic, while yet in studio environment. Mr. Burritt’s 
exhaustive study in all parts of the world gives him the 
authority of knowledge. His success as a teacher of ora- 
torio is established, his acquaintance with the song litera- 
nations and his linguistic ability enable him to 
interpretation and 


ture of all 
give his pupils beautiful authoritative 
style. 

The Burritts in their life and travels abroad have ac 
cumulated many artistic pieces and rare bric-a-brac which 
and warmth of color to their handsome new 
Such studios are a decided acquisition, inasmuch 


lend life 
studios 

as the usual vocal workshop must by necessity be crowd 
music studio building, where con 


ed in the congested 


fusion of sounds is most distracting both to teacher and 


student. Eternal vigilance and earnestness of purpose 


permeates the atmosphere of the Burritt studios. To sum 
up, it may be said that the objective point of Mr. Burritt’s 
work is to estabiish a means of thorough foundation for 
American students, perfection in tone production, in sight 
reading, in ear training, enunciation and in pure diction 
The student is thus prepared to specialize in any choser 


direction, being equipped with knowledge and under 
standing. 

Many ambitious students seek study in Europe too soon, 
only to learn after years of loss of time and money that 


points in foundation work have been altogether 


Hoe KITA LUMI 


The Famous English Prima 
Denna Contralto will be in 
America Féb. Ist to Apr. 15th 


Oratorio, Recital, Concert 


For terms and dates immediate 
application should be made to 


the vital 








LOUDON CHARLTON 
868 Carnegie Nall New York 








THE JOHN C. DEMPSEY OPERA CO. 





EN TOUR 





STUDIO: S West 38th Street, New York 


TEACHING RESUMED SEPTEMBER i6th 


Telephone, 349 Murray Hill 





CLARA CLEMENS 


CONTRALTO 


Management: R. EE. JOHNSTON 


St. James Bidg., Broadway and 26th St.. New York 





ERNEST 


MANAGEMENT 


FREDERICK HUBER 


17 MOUNT VERNON PLACE EAST 
BALTIMORE, MD. 





HUTCHESON 


STEINWAY PIANO USED o> 








Samuel A. Baldwin 


CONCERT 
ORGANIST 


Address : College of the City of New York 
St. Nicholas Terrace and 139th Stree! 





MME. 
ALICE 
PRINCIPAL CONTRALTO ENGLISH ‘FESTIVALS 


LAKIN 


CONTRALTO 


MANAGEMENT: 


HAENSEL & JONES, New York City 
IN AMERICA 1909-10 








ISABEL FAUSER 


SEASON 1909-10 


CONCERT 
PIANIST 


Broadway and 79th Street 





KELLEY COL 


FOR TERMS AND DATES 
57 West 58th St., New York 


Telephone, 3780 Plaza 














“how and why,” 
often follow. Mr. Burritt 
work is dona 


neglected. They have never learned the 
so discouragement and failure 
ciaims that if the necessary preparatory 
time and money are saved, and the geal of success is 
reached quickly 

In glancing over the photographs of many well known 
singers and artists in Mr. Burritt’s studi is interesting 
to note the 
which prompted their signing. Among them is a beaut 
ful photo of Mrs. Nettie Fuller 


which she wrote: “To my dear Mr 


expressions of gratitude and appreciation 
Snyder, soprano, up 

Burritt, my first 
teacher, and the man that gave me all my encourage 
Another of Minnie 


study with Mr 


ment and taught me how to sing.” 
Saltzmann Stevens, whose 


Burritt covered a period of seven 


preparatory 
years and who last sea 


son made her debut at Covent Garden, London, as 
Brunnhilde and was said to be “de Reszke’s best pupil.’ 
autographed her photo to Mr. Burritt as follows; “I 
my esteemed maestro, with sincere appreciation and good 


will.” Among others who did their good technical work 


with this worthy master and whose photographs were 


seen were George Hamlin, America’s famous tenor; 
Glenn Hall, 


this season be heard with the 


whose reputation is universal and who will 
Metropolitan artists; Jame 
Stephens Martin, of Pittsburgh; Gustave Holmquist, Chi 
Bond Stow, baritone; Dr. Charles Kox 


nig, the noted throat specialist of Paris, France; M. Du 


cago, basso; Dr 


martheray, the distinguished teacher of French diction in 


Paris, France; Clifford Cairns, New York, basso; Royal 
Dadmun, baritone; Walter R. Bogert, baritone; Robert 
Boise Carson, tenor; Jetta Campbell Stanley, soprano 


Katherine Little, soprano; Edna M. Trego, soprano; Mr 
E l Krum, soprano, Agnes Thomps« n, oprano; ( sca 
Kirkham, baritone; William D. Thompson, tenor; Georg: 
Nelson Holt, baritone Mary Stanford, soprano Mrs 
Sanger Steel, Chicae soprano John Loring Cook, tenor 
Alfred Rogers Barrington Ada Saecker (Saver 1), lead 
ing contralto at Colmar Opera House, Germany Mr 
Dr. Rabe, sopran Helen Wald tralto, a 
others from all over the United States 

Hermann Ritter, inventor of the viola alt elebrated 
his sixtieth birthday not long ag 





OUMIROF 


BARITONE (Bohemian) 


Special Recitals and Programs of Slavonic, 
Czech and Russian music. Also classical 


programs —- emanpgremenisiemnainmmaayeomemennienasai 


Concert Direction : 


M. HH. HANSON 


437 Filth Avenue, New York 














GrIroRaioMmM. sULLI 


Teacher of Marie Sammarco snd Carmen Melis of the Manhatian Opera House 


VOCAL STUDIO : 1426 Broadway ( Metropolitan Opora Bidz.) few York 
Phone, 2762 Bryant PROMINENT PUPILS Clara Clemens, 
Emma Gleason, Dagmar Lundbye, Mre. 





&. Crowley, Mra W. E. Hulse, Austin Mac 
Connell, Eugene McGrail, Margaret Penn 
Parris) John Kimber, Sylvia M. Elcock 
Horace Kinney, Lena Mason, Maude 


Manley, ©. Margherite Palmiter, rs. T. R 
Chambe: Alan Cassidy, Se rafino Bogatt: 
Carolina Lazzari, Mrs Ayleworth, Mrs 
R. Littlefield, D. Therese Stan!, Carrie B 
L'Engle, Lucille Alexander, Stanley Beans 
Wim. Kapiteke, Cara Christefferson, BR. D 
i vies, and many others snes in Concert 
torw, Grand Opera, Churches or teaching 
ce Write tor Circulars 
Hardman Piano Exclusively Used 


VIRGIL 


MR. and MRS. A. K. VIRGH. will spend the season 
1909-1910 in New York 


RE-OPENING of the VIRGIL SCHOOL of MUSIC i nce 
and commodious quarters, Monday, October 11th 
nation and Enrollment, Saturday, October oth 
ready. Address 


A. K. VIRGIL, 1002 Platiren Building, New York 
SCHOOL AT 45 EAST 22d STREET 


C2” See fature advertisements in this publication “ee 


DAGMAR 


WALLE-HANSEN 


Fourteen years one of the few principal cer 
tified assistants of Leschetizky in Vienna, «leo 
concert pianist. For many years has performed 
in the principal Europeas chies, and developed 
many concert pianists of note. 


Neotel Oesterreichertel (Wiens), Vierss 
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New prospectus now 
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BALTIMORE’S BIG Rasteie. ze GUARANTEE. 
rrimore, Md., 

, efficient and successful 

nces that the full amount of 

s now in sight, and that Balti- 

ormances of grand opera by 

New York 
ces of opera contem- 
oximately $150,000 by dwell- 
yme from Washington and 
be well to call upon all lovers 
performances to be given 
vations which have afford 

nd profit in the past; for 

-d that they may all suffer 

n of such an unprece 

form. May this fear 


October 9, 1909 


itan Opera House, 


DD 
VI 


nd helpful friend, and 
is taking a 
because of a recrudes- 


musicians, 


ult of an injury he sus 
lass of men possess- 
ntormation, which he 

a congenial companion, 
igogue, who will be great 
s retirement from active 
or his speedy return to 
fully known and appre- 


ritone, has resigned his post in 
ind accepted a similar post in 
P. E. Church 
nee 
anist at Christ P. E. Church 
hief post by Miles Farrow, 


ition of organist and choir 
igned from Old St 
quartet of the 


r, has re 
in the 


en engaged for the 


October 11 to take 
irmaster of Old St. Paul's 

| an 
Associate 


s0lo quartet of 


igned from the 
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Mt. Vernon M. E. Church. He tai is accepted a posi- 
tion in the choir of the Madison Avenue Temple. Both 
of these posts were filled last season by Lynn Hobart, who 
decided not to return to Baltimore this year. 
mre 
Joseph Pache has opened another avenue for the exer- 
cise of his abundant energy and ability by organizing the 
Woman’s Philharmonic Chorus, and in so doing has added 
an interesting attraction to the musical life of Baltimore. 
The membership is to be limited to ten quartets, and will 
be composed of the best singers available. The new 
chorus will enable Baltimoreans to hear the works of com- 
posers that have not been presented adequately since the 
Beethoven Chorus Class disbanded. The first concert will 
be given in November and the soloists will be Mrs. 
Charles Morton, soprano, and Willy Hess, concert master 
of the Boston Symphony Orchestra. The chorus will be 
properly incorporated with the following officers: Presi- 
dent, Mrs. Charles Morton; vice president, Margaret E. 
Dulaney; secretary, Mrs. W. Edward Lindsay; treasurer, 
Mrs. Charles T. Crane; accompanists, Ethel Wilson and 
Mrs. J, C. Martiru; conductor, Joseph Pache. 
nner 
Irvin Campbell, tenor, has been engaged for the quar- 
tet of Madison Avenue M. E. Church. 
en 
Henry G. Blumner, bass, has resigned from St. Michael’s 
and All Angels’ P. E. Church and entered the choir of 
Christ P. E, Church. Carolyn Hamilton, soprano, has also 
become a member of the same choir. 
unre 
Mrs. Howard D. Adams, soprano, has been secured for 
the Seventh Baptist Church quartet. 
nemre 
Charles Parrish, baritone, has been engaged for the choir 
of St. Mark’s English Lutheran Church. 
nue 
Edgar T. Paul has resigned his position as organist of 
St. Mark’s Catholic Church, Catonsville, and accepted the 
position of choir director of the Third Reformed Church. 


nRe 


William Nevins has been appointed to the post at St 
Mark’s. M. H. 





Recital by Elsenheimer Pupil. 
Dr. Nicholas J 
pupil, George Beach, 


Elsenheimer will present his talented 
in recital at the Granberry Piano 
Monday evening, October 18 
Mr. Beach is a young pianist of unusual talent, and is one 
of Dr. Elsenheimer’s private pupils. 


School, in Carnegie Hall, 








SEATTLE SYMPHONY (JRCHESTRA 


MICHAEL KEGRIZE, Director 


Exclusive engagement of entire season at the Alaska-Yukon-Pacific Exposition, Seattle, Wash. 


(Address all communications to P. 0. Box No. 337, SEATTLE) 





VIOLINIST 


EXPONENT OF 


AAGE FREDERICK S=2= 





H. LOREN GLEMENTS 


VOICE PLACING A SPECIALTY 


Pupils prepared for Oratorio, Lieder and Opera. 
3 East 14th Street, Corner Sth Avenue 


Phone, 5296 Stuyvesant 


Positions secured when ready 





wnt IM(EO RL ECIL, 


Mabe! Pickard, Toronto ; 


rk, and C ert; 


SCIENTIFIC VOICE CULTURE 
Some oT pupils:—Lillia Snelling, Metro- 
»litan Opera; Cora Remington, Fift “Avenue 
dason, First Chureh Christ 


Mrs. Winifred jentist, Brooklyn. 


STUDIO: The Chelsea, eae West 23a Street, New York 





FLORENCE 


PERSONAL ADDRESS: 





"Phone: 1192 Newark 


ULFORD 


79 Halsey Street, Newark, N. J. 





Mezz0 Soprano 


Pormerty with Cearied Metro- 
politan Opera Company 


Gnder Exclusive Management of 


HAENSEL & JONES 


No. 1 East 424 Street 
NEW YORK 





SPENCER 


CONTRALTO 


204 West 94th Street 
Phone: 2488 River 





Gpnngement: THE WOLFSOHE MUSICAL BUREAD 


Rollie Borden Low at Work. 

American singers who are looking for a teacher of French 
diction, will be glad to know that Rollie Borden Low, who 
has lived in Paris for years, is making a specialty of 
French and English diction this season. Mrs. Low has 
resumed her work at her residence studio, 43 West Tenth 
street. In addition to teaching of diction, she gives les- 
sons in singing, a work for which she is also well qualified. 
A singer herself, and an earnest student of the best song 
litersture of all countries, Mrs. Low has given recitals 
which are in the highest degree educational. This year 
she has been re-engaged for special French work by the 
Brooklyn Institute of Arts and Sciences, this being her 
fourth season under their auspices. 

Mrs. Low has studied with a number of the eminent teach- 
ers of this city. Among her masters were the late Julius 
Hey, of Berlin and Munich. She has also “coached” with 
Georg Henschel and Jean de Reszke. 

The Low studio is a handsome room with high ceilings, 
and the appointments are singularly attractive and con- 
ducive to study. Located in one of New York’s old and 
aristocratic thoroughfares, pupils are delighted with the 
quiet and charm of the street which is so near to surface, 
and elevated cars on the west, and the electric stages on 
Fifth avenue to the east. Besides her ability as a singer 
and teacher, Mrs. Low has the breeding of a grande dame 
and the general culture that means so much to young 
pupils in their studies. Students of either sex will find 
Mrs. Low an exceptional teacher of the branches she 
has undertaken. Among her pupils are several women 
prominent in society, but Mrs. Low makes no effort to 
restrict herself to this class of pupils. As a teacher of 
pure and exquisite French and English, her talents are 
worthy of professional singers who need their French and 
English “polished” up, and many of the local singers are 
sorely in need of it. 





Gisela Weber's Debut. 


Gisela Weber, an American violinist, who has played 
in Europe oftener than in her own country, will give a 
recital in Mendelssohn Hall, Friday evening, November 
5, under the direction of the Wolfsohn Musical Bureau. 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jaco contralto, formerly of 
the Conried Grand 4, so- 


le 
litan Ope 











, Germany; Rudolf Berger, 
. Sara Anderson, soprano, Grand 
many; Kathleen Howard, contralto, Fran fort-e-Main Opera Co.; 
Mme. Carolyn Ortman, soprano, Grand Opera, Bremen, Germany; 
Irvin Myers, baritone, Grand Opera, Italy; Joseph Baernstein-Reg- 
neas, Grand Opera, Germany: Bessie Bowman- stey, contralto; Marie 
Stoddart-Gayler, soprano; lice Merritt- Cochran, soprano; 
Blamere-Turney, soprano; Laura Combs, soprano; Mildred Potter, 
contralto; Katherine Hanford, contralto; John Young, tenor; George 
Murphy, tenor; Alfred B. Dickson, tenor; Walden askey, baritone; 
Edwin Evans, baritone. 
Will resume teaching September a7th. 


Telephone 3669 Plaza. Studio 61 East 64th Street, New York 


FORNIA 


DRAMATIC SOPRANO 
FOR BOOKINGS 


Address: Metropolitan Opera House, New York 


AUSTIN 


VIOLINIST 
RECITALS, CONCERTS, MUSICALES, TOURS 
Personal Address: 144 Bast 22d Street Phone, 6406 Gramercy 


Management, GEO. S. GRENNELL 
25 West 42d Street, New York Tel., 3788 Bryant 


EDITH HARCKE 


SOPRANO 
Operatic and Lieder Repertoire 


Concert Direction: M. H. HANSON 


437 Fifth Avenue NEW YORK 


DATES NOW BOOKING 


Mr. Consolo returning to 
Europe in june will 
accept a limited number 
of pupiis in piano play- 
Ing at Lugano, Switzer- 
land and Milan, Italy. 


Address all communications to 

















“Villa Consolo,” Lugano, Switzerlend 
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begin at the Master School of Music, 
Thursday, October 14, and will be con- 
The regular scholastic term opens 


Madame Jager has passed her sum- 


Voice trials will 
96 Clinton street, 
tinued the next day. 
Monday, October 18. 
mer abroad, and refreshed from her holiday will be eager 
to begin the new vear with her wonted enthusiasm. She 
is a “born teacher,” loving the work zealously and believ 
ing more than ever in the musical future of this country 
The Master School employs a strong faculty. All of the 
professors are men and women trained at the best schools 
known 


"1 1 


and colleges, and several of them are as widely 
abroad as in the United States. 
RRR 

Musical education is thoroughly conducted at the Fiqué 
Musical Institute, at 128 DeKalb avenue, opposite the his 
toric Fort Greene Park at his own 
school, and his leadership of the United Singers of Brook 
again this autumn by 


Besides his work 


lyn, Mr. Fiqué is attracting notice 
the series of lecture-recitals he is giving under the aus- 
pices of the Brooklyn Institute. Tuesday of last week Mr. 
Fiqué devoted his program to Josef Haydn, and this week 
it was “Smetana” the Bohemian composer that he treated 
As illustrations at the Haydn evening in the Music Hall 
of the Academy of Music, Mr. Fiqué presented the fol 
Sonata in D major, “Chaos” from “The 
from the 
Hymn and the 


lowing numbers: 


serenade, “Oxen” minuet, allegro 
symphony, Austrian National 
overture “Orlando Paladrino.” The 
week, included illustrations from Smetana’s opera, “The 


Bartered Bride.” 


Creation,” 
, 


“Surprise’ 
lecture-recital this 


mReR 


Edwin H, Lemare, the London organist, was the player 
chosen to open the series of “paid” organ concerts at the 
Music Hall of the Academy of Music, under the auspices 
of the Brooklyn Institut: At 
Lemare played the following 


this introductory concert 
last Thursday evening Mr 
works: Toccata and fugue in D minor, Bach; “Canzona 
della sera,” d’Evry; minuet, Boccherini; fantasia in F 
minor, Mozart; funeral march from “Die Gétterdammer 
Wagner; “Study on one Note,” 


“Chant de improvisation 


ung,” “Souvenir” or 


Lemare ; Bonheur,” Lemare; 
overture from “William Tell,” Rossini 

a 

which made some Brooklynites 


The Brooklyn Eagle, 


very happy last year by the opera ticket contest, has shown 


still more praiseworthy interest in music by distributing 
tickets among the diligent pupils of the Brooklyn public 
schools for young people’s concerts in Brooklyn by th 
New York Symphony Orchestra 
separate from the regular Friday 
ung take place Saturday afternoons 

has subscribed for 2,000 tickets, 
yr four hundred for each The pr 
rram for the first concert, Saturday, November 6, follows 
} 


Allegro for concerto for wind and string instruments, by 


1 


This will be a speci: 





evening cours« 


series, 





The concerts for the yo 
and for these the Eagle 


of the five concerts. 


Handel; suite in B minor for flute and strings, by Bacl 


theme and variations from “La Reine” symphony, Hayd 


minuect from E flat symphony, Mozart; fifth symphon) 
Beethoven. The Friday night concerts by the New Y 


Symphony Orchestra will open November 5 with Fritz 
Kreisler as the soloist. Tilly Koenen, the Dutch contralto 
is to be a soloist at the fourth concert for the young 
people on the afternoon of February 2¢ 


Ree 


The Brooklyn Institute announces Louise Homer, of thi 
Metropolitan Opera House, in recital, Thursday 


October 2r. 


evening 


It will be a musical November for Brooklyn. The events 
next month are to include two performances of “Der 
Freischiitz” by the Brooklyn Arion, the opening of th: 
opera season by the Metropolitan Opera Company, a con 
cert by the Boston Symphony Orchestra, two concerts by 
the New York Symphony Orchestra 
ind lecture-recitals 


in addition to cham 
ber music concerts Besides the open- 
ing performance of “Manon” by the Metropolitan Com 
pany at the Opera House of the Academy of Music, Mon 
day evening, November 8 there will be three other per 
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formances of opera by the company evenings, 





Monday 
November 15, 22 and 29. A very good beginning—for 
Brooklyn. 
RRR 
As a tribute to the memory of the late Dudley Buck, 
several of the leading church choirs sang compositions by 
Buck was for 


Crinity 


c 
the composer at the services Sunday. Mr 





twenty-five years organist and choirmaster at 


Protestant Church, corner of Montague and Clinton streets 
society on tie 
Apollo 


audiences were as 


He and his family were prominent in 
Heights, and in the first years of the 
Club, which Mr. Buck 
fashionable as at the opera or the Boston Symphony con 
4. A. Low Apollo Club, 


is a brother of Seth Low. An obituary of Mr fuck will 


> = 
Brooklyn 


founded, the 


certs formerly president of the 





be found on another page in this issue of Tae Musical 


CouRIER a ee 





BISPHAM'S RECITAL. 


The regular season of 1909-10 was opened on Sunday 
afternoon, at Carnegie Hall, with a vocal recital and reci 


tation by David Bispham, who was greeted by a large 


The program was arranged as given 


and Wi odr iff 


and attentive house 
herewith, with Frank L. Sealy as organist 


Rogers as accompanist at or on the piano 





Mr. Bispham’s finished work, the intelligence back of 
it that always makes it worthy of more than passing at 
tention; the sincerity of his motive and the musical and 
vocal qualities with which he is endowed and which are 
his offerings to us, make his public appearances welcome 
and grateful. He 


his audiences, and 


must have much delight in studying 


no doubt, there is, for any 
Bispham’s prominence, 


artist of 
a large fund of pleasure in getting 


the observations the many people who listen to him 


during the seasor For instance, the program stated, with 


the emphasis of italics in a “note,” that “it requested 
that there be no applause during the continuance of any 


group of songs,” and this solemn injunction was more 


readily disregarded than if it had never been uttered—and 
Some 


paper, in one of his articles 


time ago the editor of th 
Paris, stated that al! 
oncert or recital audiences had the gross and 
} 


this is no paradox 
from 
Parisian 
distasteful habit of interrupting a song with applause be 
fore the completion of the accompanimental phrases. The 
same evidence of disregard for the composition was ex 
hibited Hall last Sunday 


at Carnegix ifternoon 


PROGRAM 


SONGS 

fighty Lord King (Christ: On ) I 
Within These Sacred Rowers (Mag Flute | 
Creation’s Hymn ay Fhr Gottes Reet 
Requiem td ¢ ! , Sch 
At Sur et (Im Aber th) Schult 
a) t \ Sch 

irs = es f } HW t Bra 
The Pa ) r. w Sidney H 
ro R a M first t Sidney H 
1 M \ t M M ulock first ¢ Alf i ¢ Wat! 
Ring O Wild T l Charl ‘ 

RECITATION TO MUSK 

N Robe ‘S “ tt R a 4 


Where 


matic was not in t 


Bispham proved the power of the genuine dr 
loudiy applauded songs of Wathall 
but in Beethoven’s “Creation Hymn,” which was delivered 
with intense feeling. with devotion to the text, and a true 


ind artistic affiliatior 


just one addition 1 proof, if indeed proof were necessary 


with the musi Tt ve us again 


of the overwhelmingly preponderating genius of Beethoven 
difficulty 


uence of a 


and of the ler the ir 


hl 


f existing musically ur 


contrast with him. Of course, it require 


h an artist as Rispham to give the illustration and to 
bring out and lift into relief the mighty power seated in 


such a work 





The program s will be se Ww somewhat gloomy 
ee eae rohably hecaus the Sund ner{ 

ance. There was an absence of chiaroscuro, a lack of con 
trasting colors, and this created a fixed mood of seriou 
ness and religious templatior Prohably Bispham 
Sunday mood was truly reflected in his program The 
Schumann “Requiem” number. suffering by following up 
Beethoven, seemed in suspense and its fir ' ; 
essence was lacking There muet al he «nid her par 
enthetically. that Bispham sang all the songs—original on 

German and Frencl 1s they are written, in Frnelish 


To sing “Im 


would be dangerous for most any but such ma 


Ahendroth” and “Die 


as Bispham, for example 


The spontaneous appl Thy that ipplause which ia the 


ly satisfacti weak out 
songs “To Russia” 
and “The Mother’s Visits.” the first one of Toaquin Mil 
ler’s impressionistic poems 
by Mrs. Mulock, both well paraphrased by the musi f 
S. Homer and A. G. Wathall 
and had to he 


irresistible impulse of emotional 


to the least valuable works and the 


the other a sentimental poem 
respectively. struck th: 
vibrant cl rd repeated as in Alaska 
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Ir is reported that the receipts of the recent 
Munich Festival are much smaller than last year. 


_—— 


Owr1nc to the “Columbus Day” holiday THe 
Musica Courier will reach its readers twenty- 
four hours late this week. 

a cn 


Lest the Cook-Peary achievements crowd out the 
memory of other brave deeds, let it not be forgot- 
ten that Franz Liszt discovered the piano recital. 

caceannslecill west 


For Caruso’s three appearances in Berlin (Octo- 
ber 19, 21 and 23) parquet seats will cost $6 cach. 
This is not too much, as Caruso will demonstrate 
by filling the house. 

a cen 

Fritzt Scuerr and the Metropolitan Opera 
House both deny indignantly the rumor that she is 
to leave musical comedy and return to grand opera 
this winter. 

sisensenjeleiceaieias 

Emit Paur, conductor of the Pittsburgh Or- 
chestra, arrived from Europe last Saturday aboard 
the Kaiserin Augusta Victoria. Mr. Paur has one 
more season (the present one) to serve under his 
contract with the Pittsburgh organization, unless he 
be re-engaged, and he expects to make the winter 
a memorable one in the musical history of that town. 

oxtostcicantel ities 


THe musical season now has begun officially, with 
the holding of the Worcester Festival, the Maine 
Festivals, at Portland and Bangor, the opening of 
the Boston Symphony Orchestra series in Boston 
last Friday, and David Bispham’s song recital last 
Sunday afternoon in Carnegie Hall, New York. 
This, then, is the open time for the bagging of all 
kinds of musical game, and may the hunters wind 
up next spring with a plenteous catch and a record 
of misses few and far between. Apropos, it is just 
209 days to the closing of the season 1909-10. 

sinameictatlleehibiniege 

Tue concert tour of César Thomson, the violin- 
ist, which was to be booked this season by Haense! 
& Jones, has been cancelled on the ground of Thom- 
son's former conduct in not filling engagements af- 
ter they had been arranged here, the refusal of the 
violinist to come being based on the claim of the 
non-payment of the preliminary guarantee in 
Europe. Asa result of this, Haensel & Jones could 
not book sufficient dates in this country, the local 
managers fearing another excuse on the part of 
Thomson for not coming, although in this case 
there was no difference as regards finance. 

Sn 


THe manuscripts offered by composers for the 
Paderewski Prizes of 1909 number thirty-six sym- 
phonies, or tone poems, thirty-nine pieces of cham- 
ber music, and eight choral pieces, the reading of 
which means a lot of time and energy to be allotted 
hy the judges, namely, Horatio Parker, G. W. 
Chadwick and Franz van der Stucken. There are 
three prizes offered, and the contest is watched with 
interest by the musical public generally. The ver- 
dicts are sure to be regarded with confidence, for 
there is no axe grinding daily newspaper music 
critic on the deciding board. 

—_——e- 


Etections are with us again. Why is it that so 
few professional musicians appear at the polling 
places? One way to refute the prevalent belief that 
the tonal fraternity is a passive factor in any Amer- 
ican municipality is for them to take at least an av- 
erage citizen’s interest in the political issues of the 
day, and use their impressive power of the ballot. 
\n intimate knowledge of Debussy need not presup- 
pose dense ignorance on the subject of who is the 
Democratic candidate for Mayor this fall ; nor would 
it harm any local musician to know something of 


Tammany as well as of Toscanini. Broad mindedness 
and wide intellectual gauge should mark the twen- 
tieth century American musician if he ever is to 
put his profession on the same general plane with 
the others, and help to make us serious rivals to 
Europe as creators of really significant tonal art 


works. 
———— 


F. Corper, president of the Society of British 
Composers, has taken the trouble to compile some in- 
teresting statistics, showing the number of works 
for orchestra composed during the past three sea- 
sons by members of the organization, the table not 
including choral works, songs, chamber music and 
instrumental pieces. These are the figures: 

1906-7. 1907-8. 1908-9. 
Number of composers....... Heda 51 116 138 
Number of symphonies 44 50 
Number of suites 65 78 
Number of overtures and preludes.. 37 115 123 
Number of symphonic poems 55 63 
Number of variations........ deh ape 15 19 
Number of miscellaneous 140 152 
Total number ies 470 §25 


The aforementioned 1,152 orchestral works have 
not all been publicly performed, but they ought to 
be, for surely among them will be found a symphony 
better than the only English one we have heard here 
in recent years. .It must be admitted that the Brit- 
ish composers do not lack courage and ambition, in 
the face of the indifference exhibited toward their 
works by the public of the cousin kingdom acrcss 
the sea. However, the foreign musician who writes 
music has no throttling copyright conditions to con- 
tend with, like his composer colleague in Am _rica. 
That is why the Britons exceed us at least in the 
quantity of their creative musical work, even if its 
quality has not as yet proved to be superior to the 
brand of symphonic material turned out by the Yan- 
kee composers. 

a ne 


Tue late Dudley Buck, whose detailed obituary 
will be found on another page of this issue, was 
an American composer by virtue of his nativity 
here, but not through any distinctively national trait 
in his music, or any touch of individuality that might 
have suggested his American birth and ancestry. 
This is not disparagement of Mr. Buck, for the same 
thing may be said, and has been said by Tue Must- 
CAL Courter, about most of the composers who 
claim this land as their own but have studied abroad 
and lay stress on the title of “American composer.” 
Dudley Buck received his musical education at Leip- 
sic and lived in that city at a time when the students 
at its Conservatorium were apt to follow slavishly 
in the footsteps of the professors and regard the 
musical forms and ideals then supreme as the fina! 
boundary of progress in tonal art. Mendelssohn, 
Reinecke, David, Moscheles—those were the musical 
influences strongest in Mr. Buck’s student career 
and they remained apparent in even his very latest 
compositions. He made no attempt to strike out in 
the newer musical forms or to employ the modern 
idioms, and he certainly accomplished nothing in the 
way of composition which has in it any suggestion 
of Americanism, any sort of departure from the set 
ideas, ideals and methods of the comfortable old 
middle period of German pedantry. The religious 
music of Dudley Buck is a mixture of German coun- 
terpoint with English hymnal modes due to his fa- 
miliarity with.the established Episcopalian church 
service. Mr. Buck had contrapuntal gifts of no 
mean order and possessed also the ability to create 
dignified and pleasing melody, but as far as adding 
any works of ethnological value to American musi- 
cal literature was concerned, he might just as well 
have been born in his beloved Dresden as to have 
been native to the State of Connecticut or resident 
for decades in Brooklyn. Dudley Buck was in the 
strictest critical sense, a German composer, and so 
is many another of Columbia’s musical sons who 
studied in the Fatherland. 

















SY Pe feo) OR. 


HE importance of the plan of selecting, for an artistic 
career, a young American who is to study the piano 
especially and music and art generally at the expense 
of a gentleman who, through the music industry, has 
acquired a competency and who desires, anonymously, 

to show his appreciation of his good fortune in this manner, calls 

for a more extended notice than was given in last week’s issue. 

The advertisement appearing in this paper gives sufficient infor- 

mation to the applicants ; but I may add a few more explicit items. 

The chief aim in this exhibition of practical philanthropy is 
to ascertain what the results will be in such a case, surrounded, 





as it will be, with unusual advantages. Most naturally the great- 
est efforts will be made to select the most promising candidate 
among the applicants, all phases and features of the case to be 
taken into consideration. Pedigree, artistic development, tem- 
perament, intelligence, musical adaptation, general knowledge, 
special mental tendencies and personal appearance all entering 
into the contest. There can be no favoritism, for there is no pos- 
sible prejudice against any one entering upon this competition. 
No outside influences will be able to exert any pressure. Each 
candidate will be tested and, unless he himself gives publicity to 
his failure, there will be no possible disclosure of the names of 
those who applied and were not accepted. It is even doubtful 
whether the successful candidate may not be bound over to 
secrecy, for his selection, if it became known, may militate against 
his future success, Every phase of the contest will be treated 
with unusual discretion in order not to injure the prospects or 
future careers of those who were not selected. 

The opportunity of a completely rounded course of studies 
under the approved musical masters of the day, free and untram- 
meled, is open to an American who possesses, at present, those 
gifts and accomplishments that will lead to his selection for this 
purpose. While I believe that all those who feel that within 
them rests the divine spark and that they should, at once, enter 
the lists, yet a word of caution is also appropriate. I would sug- 
gest that no one should apply who has not reached a certain 
degree of mental accomplishments apart from music, for music 
alone will not meet the requirements. At the same time such 
technical piano control must be manifested as to cover, with 
proper interpretative skill, the leading piano compositions—at 
least a number of them—and the ability to perform an eclectic 
program arranged with the necessary versatile taste. 

As soon as the selection has been made, an arrangement will 
be perfected, under the proper security, for an extended period of 
study in Europe, and in Europe for the reason that the Ameri- 
can, in order to succeed in America, must study in Europe. Thus 
it is willed by the American people who support music and art. 
Every facility will be offered for a proper debut when that time 
arrives, and there will be no necessity to hurry this consumma- 
tion, for the sum set apart for the annual cost will be practically 
ustlimited so far as the assumed period of study up to the time of 
‘aunching is concerned. It would facilitate matters if the appli 
cants would be kind enough to write colorless letters, free from 
any estimates of their own regarding their own capabilities. The 
facts of each case, up to the time of writing, are sufficient. This 
is a golden opportunity for some one to illustrate what an Ameri 
can pianist will be able to do under the “most favored nation” 
clause, as I may term it. 


The Opera. 
The Opera managers are here and the preliminaries of the 
season are in a volcanic condition, There is chaos everywhere 

















and out of it will emerge suddenly, as it were, a series of per 
formances at the Metropolitan and at the New Theater that are 
expected to stun even the most placid and blasé opera fiend 

The era of the operatic petticoat control is in full swing 
Signor Gatti-Casazza is supposed to leave the decisive decisions 
to Signorina Alda, or, if in the meantime the expected wedding 
has taken place as promised at Salsomaggiore or somewhere in 
Italy, Signora Gatti-Casazza. It is hoped by those whose friend 
ship and esteem go out to these people that their nuptials hav: 
by this time been effected. Herr Dippel is known to incline wit! 
seriousness and unaffected respect to the judgment of Frau Dip 
pel whenever a question of a German singer or opera or cast 
concerned, and thus the dual management has widened in scope 
and a musical quartet shows its interests in our opera affairs, with 
the final decision resting, as it should in courteous America, with 
the fair sex. 

If a Macbeth, any number of French Kings and even a Peri 
cles all were controlled by the power of the intuitive female brain 
why should New York opera managers not bow to the same pow 
erful influences? In the division of Poland, Catharine proved het 
self a greater diplomat than the Great Frederick, and it was reall 
Madame Curie who discovered the essential element known a 


radium and not her unfortunate husband, wl 


Owas merely an a 
complished aid in the experimental stages. Therefore, with pre 

dents sufficient to fill volumes that would prove a joy to suffragist 
it could be shown that the unique and profound female mind rep 
resents its own justification, and that the real powers behind the 
Metropolitan double thrones must not be despised. Indeed, what 
Signorina Alda and Frau Dippel have already accomplished pron 

ises a most interesting season, and after its success it would be a 
heart with a north pole frigidity that would dare to refuse to 
these ladies the praise due to them. Some are already according 


tions will 


’ 


to them the meed of the expected triumphs their sele 
make and, if I may suggest an operatic pointer, I think it advisa 
ble for the Board of Directors of the Metropolitan to ask the 


ladies to the consultations that periodically take place, so that they 


will get direct information, and so that both Signor Gatti-Casazz 
and Herr Dippel, knowing that to err is human, may not run the 
risk of reporting false conclusions at home. We know that th 
disastrous Franco-Prussian War was attributed to Eugenie. Under 
the same rule a successful season at the Metropolitan should be 
credited to Signorina Alda and to Frau Dippel. Honor to whom 
honor is due. The sterner sex is entitled to the emolument 
because it gets them; the fair sex cannot participate in the busi 
ness end: hence it devote; its genius to the art end, and no one 
will dare to minimize this. It would be ungallant besides. Sig 
norina Alda has already selected Desdemona as one of her role 
this season, but not with any designs toward Miss Farrar or M 
Destinn. 
American Opera. 


There are many applications in for the big prize of Am« 
Grand Opera offered by the management o! 
Opera House, and, among other things, it may be 
there will be no hurry in the examination and final sele 
the work. The unfortunate revelations on the incompetency and 
the carelessness of the Paderewski Jury with the exhibition o 
fear it manifests since the John Rice-Berlioz exposé (when the 
professional knowledge of Walter Damrosch saved the Jury fr 
complete collapse, although covered with ridicule) will not |! 
repeated in the case of the Metropolitan Opera House and its 


judgment on the various operas put forward, The conditions of 
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competition can be secured by addressing the 
nagement of the Metropolitan. 
Conservatoire in Paris. 
the direction of a more eclec- 
musical subject are appearing 
the field. 
the recent establishment of the Con- 
ternational d’Opera et de Chant at the 
a leading concert hall of that 
Mr. G. Washington 
American who for years past has been 
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Drama and Dramatic Art, Mise-en-Scéne, Reper- 
tory, Ensemble and Style and the languages are 
French, Italian, German and English. 

There will be competitive examinations for deter- 
mining the award of a Grand Prix and this Grand 
Prix will ensure to the successful aspirant an oper- 
atic debut at one of the leading European Opera 
Houses. The award will be made by the Examin- 
ing Jury under the presidency of Massenet. The 
scheme covers the fields of opera and concert and is 
intended as a decisive factor in the establishment of 
One word more in the direc- 
tion of the practical. The price of tuition will not 
be exorbitant as is the case with certain singing 
teachers in Paris who, basing their operations on 


careers in these fields. 


their fame as successful opera singers are charging 
immense sums for lessons, although they cannot 
point to any successful pupils of importance not- 


IN “MISE-EN-SCENE” AT THE 


This 


International is an institution based upon the plan of 


withstanding years of effort. Conservatoire 
a complete or university education in the Vocal Art. 
No part of an education for an operatic career is 
overlooked, the curriculum comprising every detail. 
It will be interesting for Americans to pay attention 
to this institution, for it embraces exactly what is 
required and its environment will be particularly at- 
tractive because of its freedom from all unneces- 
sary speculative design. The doors are as open as 


those of a great universitv, which gives the proper 


protection to all who enter its portals 


mpanying illustration is from a photo- 
raph of the largest auditorium of Washington Pal- 


which contains a stage of such dimensions as to 


| 
pne acc 


ace, 


CONSERVATOIRE-INTERNATIONAL, 


admit of performances from the most important 
scenes of opera comique and grand'opera. A large 
clientéle is now taking advantage of the Conserva- 
toire. Our Paris letter will give the interesting data 
during the season as it develops in the Conservatoire 
International. 


Military Bands. 


Although there have been many unfavorable criti- 
cisms published by the daily press on the poor show- 
ing made by the many brass or military bands that 
were enrolled in the parades of the recent Hudson- 
Fulton celebration I failed to find any practical rem- 
edy suggested. How can we have competent mili- 
tary bands unless they are founded on a perma- 
nency? Impossible otherwise. A mulitary band 
must rehearse. Where is there a permanent large, 
complete, strictly military band that rehearses or 
can rehearse with the exception of the Marine Band 

at Washington and the West 

Point Band? The other bands 

of our army and navy are 

travesties because the musi- 

cian engaged by the Govern- 

ment gets such a beggarly sal- 
that no decent musician 
can afford to enter the ranks 
of the average Government 
hand. 

Our States have no military 
bands. Our cities have none 
on their pay roster. Our com- 
munities do not pay for the 
equipment and subsistence of 
military bands. Our wealthy 
citizens do not subsidize any 
military bands. For all these 
reasons no good music can be 
expected and pro- 
duced by our military bands. 
Our concert military bands 
private enterprises and 
cannot be included in the pro- 
cessional military bands. 


ary 


none is 


are 


Those that do march are not 
permanent but are composed 
of heterogeneous miusical ma- - 
terial thrown together for the 
special purposes and disband- 


ed after the march. In short 
we have no military bands at 
all in the sense of the Euro- 
pean, permanent, rehearsing 
brass band, always consti- 
tuted of the same personnel 
with the same bandmaster, 
and we never will have any 
until the Government or the 
States or cities decide to or- 
ganize them, like the organi 
zations known as the Marine 
and the West Point bands. 
Having no bands we have 
no music, for what is given 
— = out to us must necessarily be 
the hodge podge of the vaude- 
ville, usually performed for 
sake of stimulating the sale of the music, 
through the publishers’ efforts. The patriotic med- 
levs are actually a disgrace and while they last or 
are remembered are a shame to the city and the 
nation. Nothing more discouraging can be imag- 
ined than to listen to our patriotic hymns trans- 
formed into unrhythmic marches. 

A remedy is herewith suggested. It is the appro- 
priation by the cities of certain amounts for the es- 
tablishment of city or municipal permanent bands 
and then we shall be able to enjoy in New York and 
Boston Democratic Bands of Music anc in Phila- 
delphia and Pittsburgh, Republican military bands. 

There are about 35,000 to 40,000 amateur brass 
bands in America and many of these are far more 
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competent as dispensers of our vaudeville music 
than the rapidly organized, temporary, one day 
bands of this city, in many of which ro musician 
of standing can be found enrolled. The condition 
is preposterous when we reflect that millions of dol- 
lars are annually wasted in our country in the stupid 
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festivals and the useless 
display of cheap fireworks on our national holidays 
and yet no money is expended for such a necessary 


decorations of our many 


aid to popular culture as competent military bands 
would represent. 
BLUMENBERG. 








by 


WA TRIE AY 


The interesting old concert bill reproduced in last 
week’s account of the Worcester Festival, came from 
collection 
of that city, and so 


a remarkable program and 
owned by Benjamin T. Hill, 
unique were some of the specimens he exhibited to 
this writer that the latter did not rest until he had 
secured Mr. Hill's courteous permission to cull 
some of their most characteristic matter for the 
benefit of Musica. Courier readers. 

An announcement headed “Oratorio” is clipped 
a Worcester 1825 — just 
eighty-four years ago! ‘The advertisement reads: 
“The Worcester propose 
having an Oratorio at the South Meeting-House, in 


newspaper 


from newspaper of 


Harmonic Society 
Worcester, on the evening of I]! ednesday, the r2th 
inst. consisting of Anthems, Duetts, Sacred Songs, 
&c. MP It having been suggested, by many indi- 
viduals that the sale of Tickets of admission would 
be essential to the preservation of order and to the 
convenience of those who might attend, it has been 
thought necessary to adopt that course.” Tickets 
were placed on sale at the sum of twenty-five cents 
each. During the next two years the price of sacred 
song seems to have risen, for an 1827 newspaper 
notice says that fifty cents was the sum charged by 
Mr. and Mrs. Ostinelli, and Messrs. Graupner, 
Warren, Kendall and Col. Daniel R. Newhall, “as- 
sisted by Amateurs from Boston and Worcester.” 
In the season of 1827-28, too, the same journal com- 
plained as follows: “We have had a Circus here 
for several days, much to the annoyance of many 
peaceable citizens, and we fear, much to the injury 
of the manners and morals of youth.” In 1829-30 
“a Concert of Sacred Music’ sold its tickets “at the 
bar of Mr. Worthington!” The year 1834 intro- 
duces us to the lecture recital, for at a “Concert of 
Sacred Music” given by N. Alleh, “it is expected 
that the time between the first and second part of 
the performance will be occupied with an address 
\ footnote adds that “the con- 
Among those 


on sacred music.” 
cert will be opened with prayer.” 
“engaged at great expense for the occasion” were 
“the celebrated Coburn & White, well known as the 
first Musicians in Boston, and distinguished mem- 
bers of the Handel and Haydn Society of that 
“Professors of Music 


and “the first 


place.” Other participants : 
from Brown University, Providence,” 
musical talent from Millbury.” It is certain that 
the art of the press agent was unknown or else un- 
honored at that time, for Mr. Allen “flattered him 
self that the well known merits of the gentlemen 
engaged will supersede any attempt he can mak: 
to elevate their qualifications.” Well advertised lec 
tures on chemistry, phrenology, slavery, the solar 
microscope, the camera obscura, the License Law, 
natural science, intemperance, physiology, also fall 
1834, “Mr. John- 


On July 9, 


within this period. 


am 





IONS 


son, of the Tremont Theatre, Boston, respectfully 
informs the Ladies and Gentlemen of Worcester and 
vicinity, that he will give one Miscellaneous Con 
cert. * * * Madam Dalmas will preside at the 
Piano Forte, and in the course of the evening, play 
several celebrated pieces. Mr. Johnson will sing 
Mrs. Wood, Miss 
Hughes &c., which have heretofore been received 
with approbation in the 
Cities of the United States 


several songs in imitation of 


distinguished principal 
An inimitably comi- 
cal old wood cut heads an advertisement of J. R 
& W. Howe & Co., who exhibited “The New York 
Menagerie” on the Worcester Common. The pic 
ture is that of a combination horse, ox, stag and an 
telope, and is called ““The Gnoo or Horned Horse.” 
of the attractions of the Me 
‘The 
New York Menagerie is furnished with a choice 


Music also was one 
nagerie, for the public appeal reads further: 


collection of Select Music, from the following cele- 
brated Rumel, 
Rossini, Haydn, Von Weber, Walsh, Horn, etc. The 


Composers: Kufiner, Beethoven, 
Orchestra consists of 12 members, and the Proprie- 
tors have been at much trouble and expense in pro- 
curing musicians of the first talent and professional 
acquirements, and at the same time have been cau 
tious to engage no one whose deportment would not 
furnish his surest claim to a moral and respectable 
character, and for whose better accommodation, and 
to afford them an opportunity of playing as this 
Menagerie enters each town or village, the Propri 

tors have had built, at an expense of $2,000 the most 
splendid Omnibus in the United States, which is 
drawn by four elegant grey horses.” 

A “Grand Hungarian Music Festival” (presuma 
bly in 1837, featured Herr Franz Stoepell, the 
“Wonderful Performer on the newly invented In 
called De 


alone of wood and straw, on which occasion the 


strument Legino A Pollia! composed 
Laughable and Comical Pot Pourri will be intro 
duced in 29 Different Dialects of Languages and 
Nations. Herr Krausz will sing ‘The Wild Moun 
taineer,’ in which he will sing from double D in the 
Bass to G in the Seprano, and imitate the shake of 
a clarinet.” The 
Worcester, September 19 and 20, 1838 


exhibited in 
Pamphlets, 


Siamese ‘Twins 
with an engraved likeness of the united brothers, 


were sold for 124% cents—‘with a lithograph, 1834 
Frank Johnson & Co., 
from Europe” and “brought with 


superb collection of new and fashionable Music,’ 


cents” “having recently ar 


rived them a 


step forward with a concert “by particular re 
quest.” (Well met, old friend!) Some of the 
tonal novelties on the program were “Comic Glee 
The Social Glass,’”’ by F. Johnson; “Thema, varia 


the Violin,” by | “The Vedra 
Swenturata, with Introduction and Embellishments 


Johnson ; 


trons on 


on the Cornet a Piston, from the opera of the Pi 








rate,” by F. Johnson; “Song and Chorus ‘The 
American boy on the 4th of July,’ music composed, 
arranged, and dedicated to Col. Page,” by F. John 
son; “Thema and variation on the Violin, on one 
string only, a la Paganini,” by F. ‘Dolce 
Concerto, with variations on the Keyed Bugle,” ex 
ecuted by F. Johnson; “We met and only met,” bal 
lad, by F. Johnson. In 1838, too, we find the re 
produced press notice exerting its baneful influ 


ence, 


Johnson ; 


he Massachusetts Spy is made to give space 
to newspaper rhapsodies from Princeton, Boston, 
\lbany, Troy, and Saratoga, on the playing of “the 
celebrated Philadelphia Band.” The violin prodigy 
of that year “Master 
St. Luke will perform several of Paganini’s con 


bobs up in 1839, for on June 3 


certos on the violin, for which he has received so 
much eclat during his tour through England and 
the United States.” Children are charged only half 
price to hear the youthful master play. The Nich 
olson Flute and Glee Club, which delighted Worces 
ter in 1840, was composed, as the newspaper is in 
iormed, “of respectable young gentlemen of Bos 
ton.” 


the Belgian Giant, an 


Indian Warriors and Squaws, Mons. Behin 
\nti-Slavery 
Dehr, the India Rubber Man of all Shapes, and a lec 
ture on 


lair, Signor 
“The Intellectual Habits and Condition of 


in Great Britain,” served as 


counter attractions in 1841 to some of the concerts, 


the Laboring Classes 


which at that day were just beginning to be called 
Soirees Musicales.” The December term (1841) 
che ol 


>, | 
Me Concert” (forerunner of the present day 


, 


of 3S, R. Leland’s ended with a “Grand 
Juve 
pupil affairs), at which several numbers were sung 
“by a young lady.” Mr. Winchell gives a Grand 
Concert and Comic Olio on July 26. Mr. Eastcott 
otters a musical entertainment consisting of ‘a solo 
dedicated to Paganini, overtures, songs, glees, trio 
duetts, and solos on the violin, flute, Piano Forts 
Viola, Guitar, Double Bass, Clarionette, Bugle, and 
l'rombone.” There was nothing like variety in the 
early concert life. R. Loomis also formed a part 
of the 1841 season with a concert “at which he sang 
Gambler's Wife 
the Song My Mother use 
to Sing, Oh!” “Fly to the Prairie, lhe Battle of 
Bunker Hill,” 


advanced thinkers in religious matters, the Rev 
May 9 on this 


his last (!) compositions” —*Th« 
“Dissipated Husband,” ° 


“Russell's Maniac,” ete For the 


S. P. Landers delivered a lecture 
“Tg the di 
sonable or scriptural? 


brave topic: ctrine of endless misery rea 


In 1842 we come across “grand gala concert 


benefits,’ “complimentary concerts” and “fare 


wells” —not such modern institutions after all, then 
Mr. and Mrs. Canderbeck were on hand with a con 
cert ‘“‘on the German Harp and Violin, in the styl 
Mountain 


Air played on one string.’ All the band 


of the celebrated Paganini,” with “the 
eer’s 
far and near,” are invited to convene at Worcester 
on Friday, September 8, 1843, for a 


Bull's 


elicited this safe judgment 


‘grand musical 
1844 
local critic 


jubilee.” Ole concert, December 4, 


from the 


Ole Bull played as any young gentleman would be 


expected to play, who had all the wizards and 

itches from fairy lands to help him.” The violin 
part of the program included Paganini’s “Nel Cor 
Piu Non Mi Sento,” Bull’s “Recollections ‘of Scot 
land,” Bull's “Quartetto, composed for four instru 
ments and played on one,” and Paganini’s “Carni 
val of Venice.” A June concert by Ole Bull had 


7) 
Campanella 
Moth 
dollar eax h, a re 


Hutchison 


his concerto in A, Paganini’s “La 
and Bull’ Adagio Religioso, or a 
Tickets 


spectable price for 1844 Phe 


Rondo,” 
er's Prayer.’ were one 
Family 


(“familie were all the 


the Hughes Family rage 
for a time on the American concert stage), th 
j thiopian Serenaders, the Swiss Bell Ringers, and 
the Congo Melodists come in for much praise from 


the Worcester of that The Hughe 


device of ob 


paper year 


Family resorted to the now familiar 
taining a laudatory letter from the rector of thei: 


church in New York In 
March.” Master D. FE. Hughe 


Napoleon's Grand 


imitated the march 
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of troops, and the advancing and retiring of the 

and until the music ceased on the ear.” A Learn- 

d Pig, “which will add, multiply, subtract, and di- 

vide, and name the most prominent Characters of 

our Country,” wound up the season of 1845 in sen- 
nal tyl 

845 Mr. Templeton, “of the Theatres Royal, 

Lane, and Covent Garden, London,” gave 

| recital in Worcester. The newspaper re- 

“In the Hunting Song, ‘Old 

the audience seemed to smell the deer. 

Templeton’s concerts are rich entertain- 

ients for those who have a taste for music.” And 

mell for deer! The Wright Family, the Hutch- 

Family, the Rogers Family, the Worcester 

| Society (a sort of Worcester Festi- 

and the Tall Shakers were heard 

n 1846. Also Mr. Arthur Nelson! He was “the 

inventor of the wonderful rock harmonicon, an in- 

trument composed of forty rough pieces of stone, 

loosely on straw covered slats, and played upon 

all wooden mallets, producing the most ex- 

music, surpassing the piano and musical 

s blended.” Ralph Waldo Emerson delivered 

of lectures at Brinley Hall, on Plato, Mon- 

Swedenborg, Shakespeare, Napoleon and 

On the Napoleon lecture (was that the 

ful essay later published by Emerson on 

leon?) the criticism reads: “The lecture, in 

ition, exhibited more genius than truth.” 


cords thts: 


red Music 


| in embryo), 


ilk on Plato, the same commentator*says : 
Yankees say, was ‘a leetle too 
The Adam Family, 
held 


ea l, as we 
' for the popular eye.” 
ed to be descendants of Adam,” 
introducing a female violoncellist, 
Macomber. The Baker Family, of New 

, the “Tyrol of America,” warbled dit- 
mountains. Mons. Dieudommie, of Paris, 

not only a “Componeum Quintetto, a mu- 

e entirely operated by his feet,” but also 

o be seen a “rare collection of reptiles,” in- 

“the Boa Constrictor, 18 feet 

largest ever taken alive; the Mammoth 

9 ft. long, weighing 300 lbs., with her 

h are found in her cage almost daily ; and 

Poison, or Black Lizard.” A “Ballad Soirée” 
given by one Dempster, Sept. 13, 1847. The 
reads, “Song of Indian Women,” music 
empster; “Those We Love,” music by Demp- 
ter; “The Rainy Day,” music by Dempster ; “What 
an an Old Man Do but Die,” music by Dempster ; 
et Thee! If to Dream by Night,” music by 
ster; “To music by Demp- 

Che Dying Child and the Angel of Death,” 


1547, 


enormous 


SLeps of Angels,” 


Dempster also was the sole 
That probably is the first 
A mighty man was 


by Dempster. 
of the 


evening. 


one-com poser recital. 


irst Unitarian “Concert of 
Music” presented as one of its numbers 
Henri Herz and 


Si ciety s 
Burial of Mrs. Judson.” 
sig] ‘ D +3 9 

the only pupil of Paganini,” ap- 
Herz played only his 


Sivori, 
in a joint concert. 
fantasies on well known operatic airs, 
ri's numbers were his own “Romantic Con- 


n works, 

l Sive 
»,” and Paganini’s “The Prayer of Moses” exe- 

| “MF on a single string,” and “Carnival of 
logether the artists did a “Grand Duet 

certant” The vio- 

in, we are told, “is the same upon which Paganini 
layed at all his concerts,” while the piano “is from 
(More ancient 
ms!) Richard Hoffmann, “pupil of Leopold 


on Rossini’s “William Tell.’ 


Herz’s factory in Paris.” 
his Worcester debut and was in- 
that “he is but a youth, wanting the age and 
Hoffmann died in New York 

ged seventy-eight. The Luca Family, 

ly, the Lowa Indians, General Tom 

lurner, “the Jewish Dulcimer Player,” 

Raymond Family, a “Floral Concert or Juvenile 
atorio, by a select Choir of Three Hundred Chil- 


; made 


y of Herz “4 


dren,” Colored Statuary, and Moving Dioramas, 
closed the list of entertainments for the year. 

In 1848, Sam’l R. Leland was on hand with an- 
other “Children’s Musical Festival,” employing 400 
youngsters. The Cole Family, the Five Celebrated 
Moravians and a flute playing Indian named Okah 
Tubbee also figured in the day’s amusements. 
Okah, by the way, was a wonder. He played the 
flageolet “through the nose, producing the most 
soft, mellow and liquid strains imaginable,” and the 
“most soft, liquid strains of melody with his own 
exquisite varieties on a small tin sauce pan, without 
a key.” The Hauser Family, or Tyrolese Minstrels, 
are remembered by the oldest concert goers of pres- 
ent times. They had to compete with Signor Spi- 
netto’s “100 Learned Canary Birds,” the exhibition 
of Gagliardi’s painting, “Pope Pius 1X,” Model of 
Jerusalem and Maurice Strakosch, the pianist, who 
traveled with Madame Casini (Prima Donna Asso- 
luta of the Grand Opera in New Orleans) and 
played his own “California Gold Fever Gallop,” and 
fantasie on “Yankee Doodle” consisting of (1) 
Variations Burlesque, (2) the Melody transformed 
into a prayer, (3) Descriptive of a Battle! In 1849, 
the Germania Musical Society had the hardihood 
to play the finale from Beethoven’s C minor sym- 
phony, but on the same program was Labitzky’s 
“The Tremolo” and Grantz’s “Grand Variations for 
the Trumpet.” Dodsworth’s Cornet Band (from 
New York), Moving Picture of the River Rhine, 


— 


Wendell Phillips, the Misses Tyrrell, performers 
upon the Glass Bells, the Rev. Henry Ward Beech- 
er, the New Orleans Serenaders, the Cold Water 
Collation, Sands, Lent & Co.’s Hippoferaean 
Arena, Dr. Oliver Wendell Holmes and Van Am- 
burgh & Co.’s Menagerie all appeared publicly in 
Worcester at about the same time. 

In 1850, the Germania Musical Society—bless 
‘em—played the scherzo from Beethoven’s seventh 
symphony and “not less than a thousands persons 
were present’”—although not for the specific pur- 
pose of hearing Beethoven, it is logical to assume. 
N. Gunther, at a benefit concert, perfomed Beetho- 
ven's “Pathétique” sonata and a concerto by Rosel- 
len. Mrs. Fanny Kemble read “Richard II.” 
Spalding & Rogers brought their circus with its 
Appolonicon, “a collection of over 1,000 distinct 
musical instruments all playing at the same time,” 
costing $10,000, and “drawn by forty horses, four 
abreast.” The May concert of the Germania Musi- 
cal Society had no Beethoven number, but there was 
a “Musical Panorama of Broadway, New York, ar- 
ranged by C. Lenschow.” Horace Greeley, Beecher 
and Phillips are the Worcester lecturers of 1850. 
I-ditorial announcements call attention to a special 
Boston train provided without charge by P. T. Bar- 
num, for holders of tickets to Jenny Lind’s Boston 
concert. Carl Bergman led the Germania in a stiff 
classical program consisting of Luther’s “Old Hun- 
dred,” Spohr’s “Jessonda” overture, Rossini’s 
“Cujus Animam,” Mendelssohn’s “Hymn of 
Praise” (second part), Lvoff’s “Hymne Religioso,” 
Mehul’s “Joseph in Egypt” overture, Schubert's 
“Ave Maria” and Spohr’s “Consecration of Tones” 
(first part). 

In May, 1851, there is a Jenny Lind excursion 
to New York, via the Worcester and Norwich Rail- 
road. Tickets “from Worcester to New York and 
back are $3.50, including a three dollar ticket to 
Jenny Lind’s concert at Castle Garden.” The 
Hutchinson Family gave concerts both before and 
after going to the West. The Aztec Children, the 
Harmoneon Troupe and the Mendelssohn Quintette 
Club were successful art offerings of 1851. In De- 
cember of that year Jenny Lind gave a concert in 
Worcester. The prices were $4, $3 and $2. At the 
Worcester Museum the drama was in full swing. 
One of the moving pieces of the period bore the 
suggestive title: “The Idiot Witness, or a Tale 
of Blood.” Amalia Patti (from the New York As- 
tor Place Opera House), Teresa Parodi, Miska 


Hauser and Matrice Strakosch appeared at a 
“grand musical festival.” The “Merchant of Ven- 
ice” had as a special feature “a double dance and 
Sailor's Hornpipe,” danced by the Misses Leslie. 
“Luke, the Laborer,” and “The Carpenter of 
Rouen, or The Huguenot’s Revenge,” held the 
boards at the Worcester Dramatic Museum in 1852. 
The Selectmen refused a license, however, for a 
strolling company to do a play called “The Drunk- 
ard.” Henriette Sontag gave two concerts in 1853. 
At one she sang the “Linda” aria, Eckert’s “Swiss 
Song,” the “world renowed ‘Sontag Polka Aria,’” 
“Home, Sweet Home,” and (with Signor Rocco) 
Floravante’s comic “Music Lesson”; at her second 
concert Sontag was heard in the “Una Voce” aria, 
the “celebrated Ricci Waltz, ““The Last Rose of 
Summer,” “Within a Mile of Edinboro’,” and 
‘Comin’ thro’ the Rye.” Alfred Jaell was the pi- 
anist. Tickets were $1. “Concert books,” contain- 
ing the “Sontag Gems of Song” were sold at the 
hall for twenty-five cents. In 1861 E. H. Frost led 
a “Messiah” performance, and in 1863, the Mozart 
Society sang Haydn’s Mass No. 2, in C, under the 
conductorship of Mr. Geo. P. Burt and Mr. B. D. 
Allen, 

Programs bearing no year are those of “Rob 
Roy,” a “great operatic play,” Worcester’s “Faust” 
premiére (second and third acts), the Germania’s 
Society’s 433d concert in the United States, and 
“Grand Concert, assisted by the little phenomenon, 
Adelina Patti, who created such a sensation all over 
the United States.” On March 21, 1862, the Bee- 


thoven Trio Club did the Haydn trio in E minor, 

Hummel’s trio in F and the variations from the 

“Kreutzer” sonata. On the same program Miss 

Whiting sang Schubert’s “The Erl King” and Mr. 

b. D. Allen played Chopin’s fantasie, op. 49. 
nae 


From September 29, 1909 to October I, 1909, or 
in three days, Worcester heard at its recent festi- 
val Mendelssohn’s “Elijah,” Liszt’s “Gran Mass,” 
Berlioz’s “Te Deum,” Tschaikowsky’s fourth sym- 
phony, Strauss’ “Don Juan,” MacDowell’s “Lamia,” 
Grieg’s piano concerto, two symphonic poems by 
Strube and miscellaneous numbers by Weber, Bee- 
thoven, Massenet, Gounod, Verdi, Saint-Saéns, 
Scheinpflug, Sinigaglia, Mozart, Wolf, Elgar and 
Leoncavallo. Will some future Musica Courier 
man be laughing at those programs in 1993—eighty- 


four years from now? 
ne 


At the Italian villa of Mark Twain, near Red- 
ding, Conn., his daughter, Miss Clara Clemens, was 
married to Ossip Gabrilowitsch last week. ‘‘Varia- 
tions” was present but almost missed the occasion 
by missing the train that bore the guests from New 
York. A detour to South Norwalk, Conn., was ren- 
dered necessary and an automobile did the rest 
from that place to Redding, twenty-five miles away. 
The popular pianist and his bride looked radiantly 
happy over their “joint concert for life,” as Mark 
Twain was heard to call it. Mr. and Mrs. Gabrilo- 
witsch have leased the Josef Hofmann home at 
Potsdam, near Berlin, for this winter. 

RRe 
Musical smokers should take note of the fact that 


“Chopin Panatelas” now are on the market, “three 


for 25c.” 
zene 


When they remark of artistic folk that “their 
noses are in the clouds,” the saying soon will be no 
longer a term of derision. Wilbur Wright flew 
1,600 feet high a few days ago, and claims that he 
will take passengers the same distance very shortly. 

nner 


Will “Terrapin,” of Baltimore, Alice Todd, of 
New York City, and Dunkelspeckovich, of Mars, 
please send their exact addresses to the person who 
signs this column, so that their prizes in the recent 
“Questions and Answers” contest may be forward- 
ed to them? Leonarp Ligeiine. 
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Is One of the Loie Fuller Troupe Which Was Left 


Stranded and Penniless in Paris. 


By VANCE THOMPSON. 
Special Cable to New York American. 

Paris, October 10.—Several of the young dancers who 
were engaged to support Loie Fuller during her American 
engagement have been having their troubles in Paris. 
Numbers of young girls, and one young man in particu- 
iar, Paul Jones Chute, have been practically stranded here 
waiting for money promised them, and also their tickets 
for America, which they understood Miss Fuller’s manager 
was to supply. 

Some of the girls, tired of waiting, gave up their posi- 
tions in the company; others had to rely upon friends to 
supply their passage money. Mr. Chute, who is a Bos 
ton man, came over some months ago under contract in 
order to rehearse the girls for their American engagement. 
After Miss Fuller left he continued his rehearsals while 
awaiting the money needed to follow her with the other 
dancers. No money came, and the young Bostonian was 
obliged to leave his hotel and take up a residence with 
friends in the Latin Quarter, who helped him out with a 
ticket for home October 5, accompanied by Mlle. de 
Svirsky, the famous Russian dancer, whose portrait I 
have forwarded by mail. 

rhere is said to have been a shortage of money from 
the very commencement of the contemplated trip of the 
dancers. In fact, Miss Fuller was almost unable to leave 
Paris, having been threatened with the seizure of her 
trunks and other accessories for personal debts. At the 
last moment Mrs. T. A, Clarke, who is well known in 
financial circles in Paris, advanced a large sum of money 





AN INQUIRY. 
Horet Gaenvate, New York, October 10, 1909 
Editor Musical Courier: 

I came here from New Haven today to attend Mr. Bis 
pham’s recital and I enjoyed myself even more than I 
had anticipated. The printed English text of the songs 
was of great help to most of us, but I would like to ask 
your opinion of the Ecclesiastes, the first of the four, all 
of which were sung so remarkably well by Mr. Bispham 
with such understanding and proper musical feeling. This 
Biblical assertion strikes me as rather conflicting with cer- 
tain dogmatic daily statements we hear from childhood up, 
and it is taken out of the book called divine and inspired 
by God. 

1—Ecclesiastes 3:19-22. 

One thing that befalieth the beasts and the sons of men: the 
beasts must die, the man dieth also; yea, both must die. To beast 
and man one breath is given, and the man is not above the beast; 
for all things are but vanity. 

They go all to one piace, for they are all of the dust, and to 
the dust they return. 

Who knoweth if a man’s spirit goeth upward? and who knoweth 
if the spirit of the beast goeth downward to the earth? 

Therefore I perceive there is no better thing than for a man tv 
rejoice in his own works, for that is his portion. For who shail 
ever show what will happen after him? 


If to beast and man one breath is given; if both must 
die; if man is not above the beast; if they go all to one 
place, ete., as you will see in reading the extract, then Dar- 
win’s “Descent of Man” is merely a scientific endorsement 
of the Bible and must be correct if what the Bible says is 
true. Man and monkey are one. No one knows differ- 
ent, for the Bible says (read above) that no one knows— 
no one, mind you—whether man’s Spirit gaes upward or 
if the Spirit of the beast goes downward. Darwin says 
no one knows that, and Spencer says that no one can 
know. The Bible says above that mo one can know, 
“for who shall ever show him?” meaning that no one will 
to eternity and beyond, if such a time can be imagined, 
can show; “ever,” as you see. That makes Spencer also a 
later elucidator of the Bible, according to Spencer and ac- 
cording to the Bible’s very words. W. Samats. 


This is a musical paper. It takes texts set to music 
in the spirit in which the composer did it, or at least 
it endeavors to do so. It does not care to go into 
the vitality of the text itself, whether it is absurd 
as in the old Italian opera; whether it is bad poetry 
as in Wagner’s “Nibelungen” adaptation; whether 
it is sentimental gush or false romanticism, as is the 
case with much of the rhythmic French text or 
whether it represent a Neitzsche problem in eugen- 
ics, philosophy or ethics. We could enter upon all 
these special stunts and give our wisdom a chance 
at exhibition, but we give it up, to others. The 
Bible, Shakespeare, Burke, Fielding, Addis>n, 
Sterne and the old dramatists, Massinger and Beau 


She refused today to state the exact amount, but the total 
of the debts she assumed is supposed to be about $20,000 

Mrs. Clarke said this was not the first time she had 
helped Loie Fuller, but it would be the last. The only 
other information she had to give was that she had con 
templated a trip to New York, and expected to be in the 
Metropolitan Opera House on the evening when the sea 
son of the dancers begins. 

lt was understood here that the engagements for 
the company of Loie Fuller were all her own en 
gagements and had no relation whatever to a man- 
The management in this country 
sunply agreed to take from Loie Fuller the com- 
pany which she engaged. No management of any 
Loie Fuller in this country is responsible for the 


agement here. 


Loic Fuller engagements, as the arrangements are 
with her under the condition of supplying a com 
pany which she furnishes. Consequently, Vance 
lhompson is perfectly correct in stating that it is 
the Loe Fuller troupe, if his statement is correct, 
and it usually is when he sends it in. No manager 
here engaged any of those who are embarrassed, 
whether stranded or not. Those are all engage 
ments made by Loie Fuller for a company, which 
she was to deliver. This cable seems to prove that 
Loie Fuller did not bring the company over—the 
full complement. 


mont and Fletcher are the fonts from which that 
wonderful language, called the English, flows and 
all of these books and others, despite Sir John Lub- 
bock and Dr. Elliott, should be carefully and con 
stantly studied. It does not follow that every word 
must be believed or investigated, for one may at 
once stumble in the very beginning of the Bible, by 
attempting to learn where the people of the land of 
Nod, who were contemporaneous with Adam and 
Eve, came from. But don’t do anything of the 
kind, Mr. Sammis; don’t. Nothing is to be gained 
by endeavoring to get at the so called facts of olden 
times so beautifully described by literature. Enjoy 
the descriptions, because they are the life of lit- 
erature, just as literature is our life in its turn, our 
lives again becoming the life of the literature, as 
things pass on. Don’t worry about Darwinism in 
the Bible. What is called Darwinism always was; 
Darwin's greatness consists, not in discovering it 
but in co-ordinating it. That is, he explained it with 
such literary aptitude and geist that it became uni- 
versally promptly comprehensible. It was Darwin's 
literary genius that did it, for without that there 
never could have been an ample demonstration of 
the facts, as they always were. Get on to the liter- 
ature, and drop all the rest. Literature is ourselves 
and we can get all the truth we need from it. 
—_——— 

Tus is to be answered quickly and without con 
sulting books of reference: “Who were the libret- 
tists of “Trovatore,’ ‘Norma’ and ‘Sonnambula’?” 

a 

Many an actor and grand opera singer must envy 
the Halley comet press agent, says the Rochester 
Post-Express. 





“Old First's” Tribute to Buck. 


At the Old First Presbyterian Church, the Rev. Dr. 
Howard Duffield, preceded the sermon last Sunday morn- 
ing with a high tribute paid to the memory of Dudley 
Suck, the noted American composer and organist, who 
died last week. Dr. Duffield spoke at length on the work 
ef Mr. Buck and the influence he has created on church 
music in this country. “It is only fitting, said Dr. Duf- 
field, “that the Church should pause and recognize the 
talent of a man who has put forth his best efforts and 
ideas, and wedded them to passages of holy writ. Mr 
tuck was a pioneer in the musical life of America, and 
his composisons have been played and sung the country 


25 


over. No one has done more to aid in the development 
of our church music.” 

William C. Carl, organist and choirmaster of the “Old 
First,” who several years ago played for a time under 
Mr. Buck’s direction, had prepared an elaborate program, 
which was rendered by the full choir of the church, It 
included : 

“Festival Te Deum Laudamus” in B mi 

“Sing Alleluia Forth 

Andante from the Second Orga Sor ‘ 


At Evening,” for organ 


PROGRESS AND OPPORTUNITY. 


By THE LATE FrepericKk Burton 

It is a matter of considerable moment when a great 
singer, who has steadfastly turned away would-be pupils, 
and who has consistently based his refusal on a principle, 
changes his attitude and consents to teach, Perhaps it 
would be a littl more accurate to quality the phrase 
“changes his attitude,’ tor the principle that has guided 
his policy is as firm as ever; the fact is that conditions 
have changed, or are changing, so that what once would 
have been wrong, from the singer's point of view, is now 
right and advisabk The case is one that illustrates 
admirably the rule that progress and opportunity go hand 


in hand. 


Ihe singer in question is Giuseppe Campanari, From 
tle time when he gave up the cello in the Boston Sym 
phony Orchestra to sing in opera, he has been besought 
by ambitious young men and women to teach them, and 


his unvarying refusal has always been upon the ground 
that it would not be sensible or right to train singers in 
opera in a country where there was no opportunity tor 
the exercise of their talents. He recognized, as did every 
l 


ly who gave it ser thought, that home-tramed 


opera singers must go to Europe before they could hope 
for a Salisiactory engagement in their own puntry i lus 
was not, as the general public believe ecause the im 
presario demanded that his artists should have Europea 
prestige, but because the public itself demanded that 

artists in Americas one opera house iuld come to i 
with stage experience adequate to the high standard ot 
performance required there, and that experience uld be 


had only in Europe. Mr, Campanari viewed this stat 
of things candidly, and maintained that it was unfair to 
the pupil to put him to the expense of framing here when 
he would still have to undergo the risks and cost of see} 
ing necessary engagements abroad 
Moreover, with no disparageme intended for Ameri 
can teachers oj singing, it was evident that teachers quali 
fied to be of the highest use to young opera artists would 


be found in Europe only, for there was the land of 
Operatic opportunity, and there alone were teachers who 
could help talented pupils by recommendations and imtro 
ductions to opera house manager So Mr. Campana 
declined to receive pupils, feeling that his usefulness to 
them was limited by local conditions, and thus far no 
American singer has been able wo benefit by his profound 


musicianship and ripened artistry. 

rhis seems a pity, for it goes without saying that 10 
resident musician can compare with Mr. Campanari im the 
gifts, attainments, and experience that he uld place at 
the command of talented pupils. But the time for regret 
has passed, for the distinguished baritone foresees, as a re 
sult of Mr. Hammerstein's energy and enterprise, a com 
plete change in American operat nditions A new 
opera house is going up every year, and the season for 
opera has been greatly extended. In a very short tim 


therefore, there will be abundant opportunities for gifted 


and well trained American singers to get their necessary 
experience at home Mr. Campanari nds for oppor 
tunity, in that he now feels that it would be proper to 
him to teach. In making this welcome announcement, he 
declares it his conviction that a good sin can be turned 
into an artist in three years. We have no disposition to 
question this estimate, coming, as it does, from one who 
knows thoroughly well what he is talking about. Rather 


would we dwell with satisfaction on the fact that by th 
time Mr. Campanari’s first pupils are ready for the oper 
atic stage the American stage will be ready and cager 
for them. 
Soloists for Symphony Tour. 
Haensel & Jones, managers of Walter Dam: 
ductor of the New York Symphony Orche 


the engagement of the following soloists for the 


spring festival tour of t rgan ) F 
April 3, 1910 Sara Ander prano; Nevada va 
der Veer, contralto; Reed Miller, tenor, and Marcus K 


lerman, baritone, formerly of the Berlin Royal Opera 
Wallner Due Tomorrow. 
Dr. Ludwig Willner and his accompanist, Coenraad \ 
Ros, are passengers on the steamer Deutschland, which 


due in New York tomorrow (Thursday ) 





Alexander Siloti will lead seven symphony concerts this 


winter in St. Petersburg 





THE MUSICAL COURIER 














MAINE MUSIC FESTIVALS. 


SPECIAL REPORT 





OF THE BANGOR 


CONCERTS. 








THE BANGOR PROGRAMS. 
Thursday Evening, October 7. 


Friday Afternoon, October 8. 


Glazounow 
elilah eee Saint-Saens 


A. J. Davis 


Saturday Afternoon, October 9. 


MENDELSSOHN CENTENARY CELEBRATION 
Overture, Ruy Blas , . Mendelssohu 
Festival Orchestra 
Hear Ye, Isracl, Ceeereesoriseeénsote Mendelsso! 
Nash-Stover 
Scherzo and mar« mer Night’s Dream . Mendelssohn 

Festival Orchestra 
Hymn of Praise Mendelssohn 
Margaret Ross in Bangor 
tha F. B. Hawes in Portland 


stival Chorus and Orchestra 


WILLIAM ROGERS CHAPMAN 


Saturday Evening, October 9. 
y Wives of Windsor ‘ , Nicol 
Festival Orchestra 
Vikings...... Faning 
Festival 
Freischiitz. .. Weber 
Frederic Gunster 
ance of the Hours, La Gioconds ‘ Ponchielli 
Festival Orchestra 
-Gounod 
es d'Hoffmann Offenbach 
Festival Chorus 
ongs 
lieart : Wolf 
. .Chadwick 
Chadwick 
Loewe 


and Butterfly 


Thy Lips... 


: : Strauss 
Geraldine Farrat 
saeteas Wagner 
Festival Orchestra 
Act I, Parsifal, Procession of the Holy Grail Wagner 
Messrs. Werrenrath and Gunster and Chorus 
Semi-Chorus and Thirty Solo Voices 
Elgar 
Festival Orchestra 
nd Eyes ° Nevin 
Nevin 
Festival Chorus 
.. Thomas 
Geraldine Farrar 
he Misty Ages, The Banner of St. George Elgar 


Festival Chorus 
Musically and commercially the thirteenth annual fes- 
i] of Maine's Eastern Association already stands on 
he death knell of fears both as to its outcome and 
believed—was sounded with the final note 


of the Festival Chorus and Orchestra before an audi- 
ence which filled every seat and box in the spacious audi- 
torium Saturday evening, October 9. Ideal weather with 
the hint of summer in its softness—perpetual sunshine, 
open cars, white dresses worn by the feminine public, a 
spirit of what the festival means—its wealth of influence 
to all concerned and unconcerned—crowds of visitors until 
every hotel, boarding house and many private homes were 
overflowing. And greatest of all were the splendid pro- 
grams furnished by William Rogers Chapman, and his big 
army of helpers in the way of sixty orchestra players, 600 
chorus members, and last, but not least, that most unusual 
and remarkable woman—Mrs. William Rogers Chapman— 
the center of all inspiration behind the scenes—and often 
before. 

The array of artists was unusual for one festival. Lan- 
gendorff, the mezzo-contralto; Jomelli, the prima donna; 
then Farrar, Stover, Werrenrath, Kennedy and Gunster— 
a galaxy of singers worthy of any musical function any- 
where. 

The brilliant success of the chorus is yet problematic; 
it is amazing, to say the least, how a number of small choirs 
scattered here and there in various small Maine towns like 
Calais, Houlton, Waterville, Ellsworth, can be assembled 
once a year in one grand ensemble, harmoniously blended 
after one or two rehearsals with a new orchestra in new 
works. It is a question that can only be answered by those 
who sit and watch the Chapman baton and little individual 
maneuvers on his part, which the chorus members un 
derstand and appreciate and endeavor to follow with pro- 
verbial New England integrity. The various conductors 
have necessarily drilled the separate choirs in their own 
way, and, to repeat, it is a subject of no little wonder as 
to how the splendid ensemble is finally effected by Mr. 
Chapman. 

“The season has been one of propitious outlook,” said 
one of the executive committee. “We have sold several 
hundred more seats than ever before, showing how our 
festiva! is growing.” 

Thursday afternoon’s rehearsal went off finely. There 
was the usual ovation tendered Mr. Chapman by his de- 
voted chorus, then work began in earnest and the secret 
gradually unfoided—the secret of getting attack, modula- 
tion, tempi, rhythms and the drilling down to the artistic 
“fine point.” 

The effect showed plainly that evening, but even better 
on Friday evening, after the members became accustomed 
to the orchestra. Swing and rhythm became surer, and 
freshness and vigor were evident—the attacks bolder, the 
color more artistic and chiefly because the Chapman mind 
knew just how to do it. Old members of the chorus form 
its stable part. Confident and reliable—they can go ahead 

even in works of ambitious import. 

The singing, on Thursday evening, of the Handel “Hal- 
lelujah” chorus was inspiring. 

Just a handful of men, but able to balance the large 
number of sopranos and altos. The volume was immense 
—6oo strong—and thus the festival was opened with one 
of the greatest choruses ever written. Elgar’s works, as 
given at Bangor, were eventful in more than one way. 
Selected portions were made for festival presentation from 
four great works of this composer: “It Comes from the 
Misty Ages,” “Go Forth Upon Thy Journey,” “Light of 
the World,” and “The Challenge of Thor,” and drilled 
by Chapman—a very martinet when it comes to certain 
details; and these at the opening concert. Werrenrath 





CHAPIN PARK, BANGOR. 




















in “The Dream of Gerontius,” made his solo work memor- 
able for its impressive dignity and whatever there was in 
the text of dramatic intensity. Choruses of “Angels” and 
souls in purgatory followed, and the effects were good— 
and the 
ability of Director Chapman to hold a climax was again 


sometimes very good when it came to climaxes 


knew what it meant 
for a somewhat restricted choir—restricted in balance of 


a source of wonderment to those who 
voices, if anything, to “do” such ambitious music so ac 
ceptably. The many flights of imagination in the text 
written by Cardinal Newman, seemed to be considerably 
felt, and what was left unfelt was amply compensated for 
by the good playing of the Festival Orchestra. Mr. Wer 
renrath made a fine impression, and the chorus exceeded 
all expectations in “The Challenge of Thor,” which closed 
the program that evening—a brilliant and eventful finale, 
because so well done. The spirit was glorious. The 
Chadwick aria, “Lochinvar,” afforded Werrenrath another 
splendid opportunity to show his versatility. But it was 
really “Jomelli Evening,” as she was accorded the dis 
tinguished honor of being invited back to Bangor after a 
last year’s triumph. Her pure limpid soprano, in its pearl 
like purity, was at its best in the “Queen of Sheba” aria, 
substituted for the “Il Trovatore’ number down on the 
program. 

Her singing of a group of songs by Bemberg, Harriet 
Ware, Schubert, Magdalene Worden (at present the ac- 
companist of Madame Jomelli), and Chaminade, was de 
lightful. 
applause. 


The audience stormed her with “Bravos,” and 
Miss Bardon, the writer of the beautiful song, 
“Longing,” the text of written by A. A 
Cowles, played the accompaniments beautifully. Miss 
Bardon’s playing was a background, a framing for the 


which was 


singer’s art, and she was rightly accorded a place on th« 
he spirit 
of Jomelli is itself infectious. She is a power on any 


list of great artists who have visited Bangor. 


platform, and the same may be said of Langendorff, who 
took Bangor “by storm” Friday evening, with her dra 
matic intensity and the exquisite art of her singing. She 
had to respond to so many encores that the hour was 
late, but the calls continued. Her “Samson and Delilah” 
iria will not soon be forgotten. 
Delilah was perfect. She 


Her conception of the 


fascinating artlessly forgot 
stilted conventionalities and gave a great rendering, akin 


tk 


Schumann-Heink’s conception of similar dramatic num 
bers. There was impeccable art in all she did, and an 
ovation began. The audience would not let her stop, but 
go on she must 


But back to Jomelli and her rendering of the “Thais 




















THE MUSICAL COURIER 


aria. There was exquisite beauty in her refinement of 
reading. One had scattered memories of a singer who 
made the song sensual—not so Jomelli. Her Thais was 
a misguided but wonderful creature of impulses. The 
Jomelli voice is one which lives long in the minds of 


lovers of beautiful tones, and her gracious presence was 


an Inspiration to the big chorus. 


[wo great singers, Langendorff and Jomelli, one from 
the Royal Opera at Berlin, Vienna, Dresden, Hamburg 
Wiesbaden; the other from the Manhattan and Metr 
politan, besides the concert stage, and brought to Bang 
through the device of William Rogers Chapman! W1 
this means to Bangor is food for thought! 

Frederic Gunster, a young Pennsylvania tenor, made his 
irst appearance at the Eastern Maine Festival, and cre 


ated a very favorable impression in his singing of a grouy 
f songs from Gluck, Strauss, Dvorak, and Hadley, 
from Weber 
the “Parsifal” number on Saturday evening. Mr 
is a young singer, but Mr. Chapman is in favor of en 


Friday afternoon, and an aria and 


Gunster 


couraging young talent, so introduced Jessie Nash-Stover 
ind utilized Frederic Kennedy, the very promising tenor 
of Portland, for the second year. Mention must be made 
of the comparatively new work of Blair Fairchild, “East 


and West,” which has been dealt with in a comprehensive 





Charles J. Wardley 
EXECUTIVE COMMITTEE, EASTERN ASSOCIATION 


way by this American writer. “He has done much with 
his theme,” Director Chapman stated, after the audience 
ceased applauding Che almost new orchestra, selected 
from the Manhattan and Metropolitan forces, did good 
work. A new concertmaster was in attendance, and he 
showed keen appreciation of the fine detail of Mr. Chap 
man’s work. The attempt by the chorus to sing the finale 
of Act | from 
criticism, for although what has been said of the splendid 


“Parsifal” might and did receive a littl 


ensemble singing of the chorus, considering all things, the 
“Parsifal” music was beyond them—for the cadence there 
in is of itself a mighty thing to sustain by even old and 
experienced choruses. 
jut who but Mr 
of ability to attempt a classic like “Pars 


Chapman would encourage a choir 
of varied degrees 
fal”—but the 
advancement and “do or dare,” and it is gloriously com 


Chapman idea is one of progression an 


mendable! 
alone would not suffice to get tl 


in the “Par 


Vocal equipment 
long line of melody—grand melody as it is 
fal” act. Mr. Chapman knew this, and did much at the 
last moment with his wonderful magnetism and “stick 
and brought out sonority and evenness one felt “shaky 


ibout at first. 














RE-OPENING OF THE 


GUILMANT 


ORGAN SCHOOL 


Tuesday, 
INCREASED FACILITIES IN EACH DEPARTMENT 


Mr. Carl will return from Europe and be ready to receive new 


October 12th 


students after October Ist 


SEND FOR NEW CATALOGUE 


34 West 12th Street - 


New York 





MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT: 

The WOLFSOHN MUSICAL BUREAU 
i West 34th Street 











\ RAN t RI TAN 
rhe summing up of the festival is nothing rt of 
great success—from the wealt t musk ing! lov 
to the spirit of hospitality and good feeling whi scemed 
be extended, on all side by the good cit and 
nusic loving folk of Bangor, M« 
FESTIVAL NOT! 
Che third annua juct took place in the Oak R 
the Bangor H the opening evening, wit! 
president ort cl s rs of the executive ¢ 
nittee, and vera ea festival artist ww those wil 
ad arrived—in attendar Hon. F. O. Beal, president of 
the Eastern Association, sat at the head, with Director and 
Mrs. Chapman on his left and right respectively Che 
table was aglow with candles, flowers, dainty viands, and 
1 long line of happy face Informality was the crowning 
feature Hon. Mr. Beal, ‘ rles |. Wardley of the ex 
ecutive committee, Henr B. Eaton, president f the St 
Croix Festival, at Ca Me., Direct William Rogers 
Chapman, and Mrs, (¢ pman key pa w of felicita 
tions—in brief speeches of welcome and en igement ; 
to wit What the festival eant ) ch p ily in a 
road educational way Mr. Beal refuted the grave (?) 
nsinuations of Mr. Chapman that the festiv ! w 
ue to hin nd replied Id t want er 
put it where it is due. 1 festival could not run wit 
t Mr. Chapman d ha ne wit Ww ut t 
wruses—wit t an executive « nitt 
t run a i ut i mM iT {) tr 
e p u ur unite ! 
lity we " ! t A 
good cheer, a i t miter I art 
the festivals of ea 
mane 
The chorus! Ag t most eager enthusi 
well as tl who m filict with the 
ipathy—if there be ar f tte I t bs« 
the buoyant spirit of Director Chapman’s six hund mer 
nd women, m W have f if Ba 
their Mecca for the present—t in Maine’s great 
stiva Each mem matter where from, defrays 
or | wn expe to artd from tl y while hers 
nd no s¢ was emy 
RRR, 
Flavit ©. Beal | 
sen cight time M f Ba r, t be ‘ 
he is a Maine man but chiefly for the place he has held 
the hearts of the Bangor publi “IT like music aid Mr 
Beal. “Do you know the festival ha lucated il 
with the rest of the people I think ¢ is thing 
morally refining, hence educative. O e I spend « 
siderable time in making p for festival, but it p 
back every time—the chief conmy tion being my eni 


AMELIE PARDON 


Concert Pianist 
Official Professor from the Royal Conserva'ory of Brussels and Antwerp 
Address care of Musin Virtuoso Schoo! of Music 1 East 45th Street, SEW YORE 


BAERNSTEIN=-REGNEAS 


TEACHER OF SINGING 





His association for twelve years with Mr. Oscar Saenger, together 
with his wh experk ¢ as hurch oncert, rat and opera 
singer—bot thie « ntry and abroad—enables him to prepare 
those with es and talent for a successful career Appointment 
for both studios must be made by mail only to New York 


New York: 336 West 58th St. Tel Colaumbas @ 
Phileadeiphia: The Fuller Bullding, 10 South 18th Street 


baht ST. Pniavenpmia, PA. 


GILBERT RAYNOLOS COMBS, Director 


:PETRING 


SOPRANO 
CONCERTS, ORATORIOS, RECTTALS 
MANAGEMENT 
R. E. JOHNSTON 
=— St. James Buliding, Broadway and 28th Strest, ane 1ORt 
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Year Book Free 
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e people’s enjoyment—and the great good re- whose presence is one of value to America, as she accen- the chorus yesterday,” said one of the Festival admirers. 


Mr. Beal has been president of the Eastern As- 
ption thirteen years ago. It is an 

old in the “festival family” how 

( yman came to Bangor, years agone, 


1 


med long-headedness saw the making 


portion of Maine; he mentioned 

F. O. Beal, and other local authorities, and 

by Mr. Beal what he wanted, and what he 

o do, answered: “I want a building for festival 

es,” getting the answer: You shall have it.” 
Chapman say You could have knocked me 
when I heard Beal say those magic 

1 naturally thought there might be some protest 

| was none—and Beal built 


ich has furnished an inspira 


m the chorus up—or should I say from 
ilt it! Magical words, in- 
ire proving how magic 
pirit of music now broods all over 
towns, wherever a chorus has 
utter w small—to make its annual 
t ng under ( napman baton, Lhe 
ned to bestow confidence in what 
confidence; they believe in him, 
we him a debt of grati- 
ed, 
zReR,e 
iffected irm were subjects 
ear by lestiva] attendees, but 
a little kingdom 
ir own, for their distinct in 
e radiant personality of 
ung,” aS opening night was 
rar ncoct of regal beauty black 
tted with cut jet with emerald 
I] em I $ corsage ot 
phi Madame Jomelli’s 
| nn An A 
ind accompanist of Ma 
le t in a very piquante 
, petite and quick in move 
trast to the queenly 
When asked as to her 
eat prano she quickly ex 
forward with rare anticipation to my 
1 with Madame Jomelli—more even than 
grams will be most interest 
lomelli is a superb artist, and it is 
pl for he She is such a great 
e } W e of her truly wonder 
| nn an 4 
I | lebrated (and _ rightly ») 
lam . pupil, Ma 
tival, but rtunately was 


vitnessing what 
ndorff Ovation” 


Rigaud is a woman 


PUBLICATIONS OF 


G. SCHIRMER 


35 Union Square, New York 


SOME FEW MUSICAL 
COMPOSITIONS 


IN THE LARGER FORMS 
By AMERICAN COMPOSERS 


ROCKWAY—<( } n Suite For grand or- 
4 Score, N $5.00 Parts, Net, $10.00 
I No. 4, in E minor. 


VICK tery ert Overture for grand 
tr Score, Net, $5.00 Parts, Net, $10.00. 
CHADWICK—Sinfonietta For grand orchestra. 
e, Net, $5.0« Parts, Net, $10.00 

CHADWICK—Symphonic Sketches For grand er 
ra Score, Net, $5.00 Parts, Net, $10.00 

CONVERSI String Quartet in Am Score, Net, 

5 Parts, Net, $5.00 

CONVERSE—The Mystic Trumpeter For grand or- 

estra. Score, Net, $5.00 arts, Net, $10.00 

] ynic Fantasy For grand orchestra. 

Parts, Net, $5.00 
to, B flat Piano part (in score), 
n for hire, Net, $5.00 
Légende Symph que For grand or- 
Net, $5.00 Parts, Net, $10.00. 
mtasy for Piano and Orchestra. 
e), Net, $2.50. Orchestration for 








tuates certain fundamental truths in the training of the 
voice which are refreshing in the face of the fact that 
teachers generally ignore them. She is, in metaphysical 
lore, a “voice healer,” when it is found that the delicate 
vocal organs have been injured—as was the case with 
Madame Langendorff when she left the Metropolitan 
Opera House and applied to the de Rigaud studios for 
lessons. In her pretty broken English, Madame Langen- 
dorff said: “Madame de Rigaud is the greatest teacher 
I ever knew; I have studied with her three years and 
adore her great method.” 


Re 
“We all love you!”—“‘You are the greatest singer we 
have ever heard!”—“You are Great, with a big G!*—“Your 





MADAME LANGENDORFF., 


heart is almost as big as your voice!”—“Oh, I can’t say 
anything !"—“I never heard anything like your singing!” 
were some of the expressions of the chorus as they filed 
past Madame Langendorff on Friday evening. For almost 
three hundred times was her hand held, squeezed and 
then shaken, as the pretty women passed from their seats 
on the stage. 
nner 

“I never knew really how one person could affect a 

crowd till I watched Director Chapman’s influence over 


“He furnishes a peculiar inspiration to those upturned 
faces. I watched him, and the result was surprising.” 
nner 
A Beal expression: “The Chapmans started the whole 
thing.” The Chapman parlance: “Beal did it!” 
nner 
. Werrenrath has the honor of being yclept “Father” by 
so distinguished a singer as Jeanne Jomelli, since they sang 
together in Elgar’s oratorio, “Caractacus,” at the Worces- 
ter Festival in 1908, Jomelli taking the part of Eigen, 
daughter of Caractacus. 
nner 
The city of Bangor must be credited for much that was 
thoughtful, courteous, and businesslike during the festival 
John R. Graham, president of the Bangor Street Railroad 
Company, is to be sincerely thanked for a perfect system 
of transportation during the festival—cars running in 
close proximity at the opening time, and waiting at the 
close of each performance, whether rehearsal, matinee, or 
evening. Taxi-cabs and carriages were also in abundance, 
and standing at convenient corners for the stranger with- 
in Bangor’s gates. The stores down on Main street, with 
handsomely decorated windows, gave Bangor a new repu- 
tation beyond that of its musical proclivities—an up to 
date, progressive and attractive metropolis of this part oi 
New England. 
RRR 
The display on the front of the Auditorium was of 
special significance—three stars in electric jewels—perhaps 
referring to the three prima donnas—“stars” in the mu 
sical firmament—Jomelli, Farrar and Langendorff. Long 
chains of light in crimson and blue joined these, again 
significant of the sympathy in all truly great art. ‘ 
sd 
“We augment our chorus through the children of the 
public schools, that is, they get such excellent training 
from Mrs, Tilton, so that by the time they finish High 
School they are proficient in sight reading, and ready to 
take up works handled by the Festival Chorus,” was re 
marked by a member of the festival helpers. 
Rnre 
Friday evening, Madame Jomelli; her husband, Monsieur 
Hemance; Magdalen Worden, composer and accompanist, 
and Reinald Werrenrath, formed a theater party at the 
performance of the “Third Degree.” The leading lady. 
Marion Kirby, being an old friend of these artists, a “petit 
souper” following in Madame Jomelli’s suite at the Bangor 
House. 
RRR 
Frances McNichol is a “Maine product”—and a fine and 
worthy example.. He lives in Augusta, Me., teaches voice, 
giving on an average of seventy lessons a week during the 
winter, and is one of Mr. Chapman’s most sterling and de- 
pendable conductors, at both Portland and Bangor. He 
has served as choirmaster and organist at National Home, 
just a trolley trip from Augusta, yet with all of his teach- 
ing finds time to drill effectively his big choirs for the fes- 
tival. “He is a power, and we delight in Mr. McNichol 
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as a conductor,” remarked an enthusiastic member of his 
He is a sincere worker for the festival, and has 
unbounded confidence reposed in him by Director Chap 
man. 


chorus. 


| 
Reinald Werrenrath, the baritone, booked four import- 
ant engagements while at the festival: three points ‘n 
Illinois, thus completing his big Western tour, and one 
with the Apollo Club, in Pittsburgh. 
RRR 


An open secret was revealed during Friday morning's 


rehearsal. An ardent music and festival lover of Bangor 
a woman, of course—paid the tuition last year for two 
young owners of beautiful voices as members of the 
chorus. Others take note of this beneficient spirit 
nRre 
John L. Parker is one of the “mainstays” of the fes- 


tival’s executive committee—and his presence at the Audi 
torium is one of the “facts” 
quiet but effective 


of the festival. His work is 
in behalf of all that goes to make the 
Mr. Parker is widely 
known as a business men of Bangor, is very popular so- 


project one of immense success 
cially, and is one of the “props” behind the scenes of all 
that big machinery on which the festival turns. He gives 
his assiduous attention to detail, even though a very lucra 


tive insurance business in Room 108 at the Merrill Trust 
Building may need his attention 
RRR 
A supper was tendered the artists by Hon. J. P. Bass 
at his beautiful High street residence Saturday evening 
following the performance, the guests present being: Mr 
and Mrs. J. L. Ketterlinus, Mr. and Mrs. W. R. Chapman, 
Mr. and Mrs. Sidney Farrar, Geraldine Farrar, Major 
Frederick H. Strickland, Lillian F. Hill, Madame Jomelli, 
Madame Langendorff, Louise Burpee, Mr. Hemance, -Miss 
Worden, Mr. and Mrs. Oliver L. Hall, Ernestine Thomp 
son, Marion Kirby, Jesse Nash-Stover, Miss Busby, Fred 
eric A. Kennedy, Reinald Werrenrath, Frederick Gunster 
and Arthur Rosenstein American Beauties adorned the 


table, and all the guests decl: 
ing. Mz: 
and one of the largest property owners in the city, 


ire that they spent a rare ev 
Bass is proprietor of the Bangor Commercial, 
as wel 
of Bar Harbor’s summer colony 


RRR 


The charms of autumnal foliage on the maple 


as a leading member 


ined 
avenues of Bangor—varied yellows with splashes of car 


dinal—won the artistic side of the Latin blooded visitors 


“Beautiful Bangor!” was the general verdict after an auto 
spin in and around the picturesque environments of the 
city. 
nme 

Mrs. Tilton, supervisor of music in the public schools of 
Bangor for the past several years, said to the reviewer 
“IT am going to try to get a fund started for certain boys 
and girls to pay for membership, music and incidental ex 
penses, in our Bangor chorus. Where | hear good voices 
possessed by those who find it inconvenient as school chil 
dren to defray the expenses of so much, such as the many 
this fund 
Some of them have pretty heavy expenses 


incidentals necessary during the school term, 
shall be used 
during the school year, and for that very reason cannot 


Mrs. Tilton is a Bangor woman actively 


, 


join this chorus.’ 
employed in all that pertains to music. Her training has 
been of the best, and as director of music she is a power 
for progress. “We spend only about twenty minutes a 
day in sight reading and singing, and in the end it shows 
said 


nRre 


“Director Chapman is always giving some one a chance,” 


in actual results,” she 


was overheard. “It is marvelous—his influence in stirring 


up interest in the smal] towns or chorus centers, which he 


visits once a year, then leaves them in charge of local 
conductors—but few men could do this. He's a natural 
organizer.” 
naurre 
The Schumann Club is a most important organization 


of Bangor, consisting of fully sixty members, all women 
and allies itself closely to study during the winter. Mrs 
Frank L. Tuck, a teacher of piano, is president of the 
club 


“and we take up the great composers and their works from 


“Tt is a fine study class,” one of its members said, 


time to time; we feel that much good and profit follow 


nee 
Mae Silsby’s alliance with the festival as accompanist 
was again appreciated. Her poise on the platform was 


remarkable, and she showed marked proficiency in her 
chosen line as she played the difficult accompaniments of 
Miss Silsby 
is a Bangor girl with much natural musical ability, and is 


of } 


leading cl 
a large class of piano pupils 


Langendorff, Werrenrath, Gunster and others 


urches 
Her 
and spirit of accommodation are attractions to be emulated 
nur 
weather which was so perfect for the 
all to 
many of whom had brought along thick clothing for chilly 
October days. The latest fad was to call it “Beal weather,” 


organist at Bangor’s besides 


teaching 


one 


willingness 


The ideal October 


Festival was commented on by visitors Bangor, 
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O. Beal 
ever attempted was balmy and full of the sunshine of his 


referring, of course, to the fact that anything F. 
smile. A rare sight to see streets covered with a carpet ot 
yellow leaves, and at the same time women pedestrians m 
frocks, and straw headgear. 
nner 


mpany, 


white and tinted linen 


The Bangor News C Hammond street, 


will be found the hea 


at 
iquarters for the Festival Number of 
Put in your order early. 
nner 

Wardley, the se 
added the 


~ 
fue Musicar Courter 


Charles J nior member of the executive 


committee, dignity ot his presence On each oc 


casion of the Festival, lending his private box to the vari- 


us artists, and distinguishing himself (unintentionally) 
by extending various courtesies. Mr. Wardley was a great 
fzctor in the success of the Festival, assisting in the many 


details both before and back of the scenes. 








nner 
A missed face this year was that of Samuel Feulkner, of 
CI (Mrs. Chapman's aged father), who has been in 
attendarce for past twelve years, but owing to illness 
was unable to attend the thirteenth annual Festival. A 
telegram was sent Mr. Faulkner by his friends on th 
evening of the banquet—surely a thoughtful act on the 


part of those be present 
RRR 
Madame Jomelli was the re« nt of 


greatly enjoy 


pic 


which she 


tesics, ne 














AUDITORIUM 


Where Bangor f als are held 
given in her honor by Mrs. and Miss Hunt, and afterward 
in automobile run about the city. “Il love Bangor n 
and more,” the beautiful artist said when asked as t er 
stay here. “They are most hospitable and dear people 
RRR, 
Langendorff was the center of attraction as she was 
hered to Mr. Wardley’s box Saturday evening, and a 
storm of applause greeted her Ihe same to Madame 
Jomelli as she ascended the steps arrayed in a ceil blue 
gown studded with silver 
nRrre 
\ Bangor audience conservative and cold! Not ) 
when Langendorff sang, at least Ihe roof almost fell, 


a small boy declared alter Langendorff’s many encore 


zn, 
The conductors agree that the average attendance at 
their choruses was better this past year than ever before 





STATE STREET, 


rhis is encouraging for the Festival workers, and especia 
ly so to Mr. and Mrs. Chapman 
mReR 

The admission price was “put up” this year, being fifty 








cents in advance of last year’s, and yet the attendance was 
better. Rehearsal prices even mort but the attendance, 
especially on Friday and Saturday mornings, better than 
ever. 

RRR 

lhe chorus is the backbone of 1 Festival. One hear 

a lot as to what the Festival does for the chorus—but whai 
about the value of the to the Festival ?”—some one 
said Pretty true! 

nRne 

Margaret Ross, who made her debut before a Bango 
audience, is a young singer w as won considerable at 
tention for a beautiful voice, and has held fine church 
position in Philadelphia. Miss Ross catir 1 Bangor 
S a tea r ot Vv sas t t Bb [ 
musical public. She gave $ fac with her 
$ g at the M els ‘ ation Saturday after ' 
n the “Hymna f tlawes tool 
same part 1 I 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 

Jelma-Heide } 


vy (Cuamps-Evysees), 
, September 2 1909. ) 


a revival of the “Magic 
with a fifth 
MM 
given sup- 
“Magic 


an enthusiastic 


by Mozart, 
ede r, translated by 
Albert Carré has 


great work, the 
delighted 
undeniably a 


ur remarkable 
ubtle 


and delicious charm 
rhe 
and should 
llusion of the 


audience orches- 
veyond praise 
mise-en- 
1 all her mysterious, 
before us. From a 
roles is very satis 
in Italian, en 


nd “Mozart” 


singing, might not find so “Mozartian” or “bel canto”-like. 
Tastes and style, you know, sometimes differ. 
nner 

Rose Caron, decorated with the Légion d’Honneur, has 
resigned the teaching profession, at least at the Conserva- 
toire, which she entered in 1905. She was the first great 
woman singer on whom the honor of teaching at the Paris 
Conservatoire had been conferred. Though Madame Caron 
herself has not confirmed the fact of her resignation, it is 
She will be greatly missed for she 
so well interpreted lyric art in her teaching. Her vivid 
personality imposed itself on the young students, in- 
spiring them with the same ardor, the same desire of com- 
prehension, the same patient and faithful study of the mas- 
terpieces of Beethoven, Gluck, Wagner and Reyer. 

nene 

The death of the much regretted Jean Lassalle ieft many 
singers professorless. Many were the speculations as to 
who could replace Lassalle. Among the numerous candi- 
dates were two men—artists from the Opéra- 
of the same Opéra who bears the name of the beloved 
of Faust. The combination which has definitively 
triumphed, after a severe struggle between the candidates 
and a vote of the municipality, is as follows: 
nardon, the Conservatoire, will 
Cornubert, 


said to be irrevocable. 


a contralto 


Jacques Is- 
professor at direct the 
with MM. of the Opéra-Comique, and 
of the The cours will begin 
October 17, with 102 pupils already entered—a promising 
beginning 


cours, 


Verin, Opéra, associates. 


RRR, 

The widely known singing teachers, Mr. and Mrs. King 
Clark, who have been away during the summer spending 
their holiday “en auto,” returned to town ahead of their 
prearranged teaching season, i. e., the Ist of the month 
instead of the 15th, owing to the numerous applications 
received for lessons. Among the various places visited 
by the Clarks was Bayreuth, where a disciple of the Clark 
studios has been singing the role of Elsa in “Lohengrin.” 
Encountering Mr, Clark some days ago, I naturally in 
quired about Gertrude Rennyson’s Elsa and the Bayreuth 
season in general, from the happy faced pro 
following remarks: “Bayreuth,” said Mr. Clark, 


eliciting 
fessor the 


“gave some very remarkable and successful representa- 
tions this year. I could not be present the entire sea- 
son, much to my regret, and did not hear all the per 
formances, but those we did hear were extraordinary in 
many respects. For instance, Carl Miiller, the kapell- 
meister, who succeeded the late Herr Kneisel (Miiller 
had been Kneisel’s assistant up to the time the latter 
died), is now in full charge and prepares the artists én 
their roles. I was a personal witness of his work while 
at Bayreuth. Miller is extremely exacting in diction 
and style and no detail is ever neglected or slighted by 
him. His work is simply perfection. Siegfried Wagner 
showed himself a remarkable conductor of ‘Lohengrin.’ In 
this opera, my pupii, Gertrude Rennyson, had the honor 
to be invited to sing the heroine’s part, and her Elsa was 
very successful and found much favor with the public. 
I have heard ‘Lohengrin’ many times before,” continued 
Mr. Clark, “but never really heard it until now; it was 
unforgetable. These performances of ‘Lohengrin’ at Bay 
reuth were the most stupendous I have ever heard; the 
chorus was perfect beyond description—it was great! Clar 
ence Whitehill, the baritone, was another successful Amer 
ican singer heard at Bayreuth; he sang the part of Am 
fortas in ‘Parsifal’ The operas given this year were the 
‘Ring,’ ‘Lohengrin,’ and ‘Parsifal,’ the conductors being re- 
spectively, Herr Balling, Siegfried Wagner and Carl Muck. 
In all the work at Bayreuth, I found the wonderful devo- 
tion to the high ideals of the master most touching; and 
here is another thing I want to speak of, and emphatical 
ly, and that is, that the singing of Wagnerian roles as 
taught and practiced in these Bayreuth presentations is not 
in the least injurious to the singer's voice. The thorough 
preparation of the works produced at the Bayreuth The- 
ater precludes the possibility of giving opera there every 
year. Bayreuth is a great and wonderful institution !” 


nur 


M. Cazeneuve, who has taught gratuitously for three 
years at the Conservatoire, has been nominated titular 
professor of singing in place of Lassalle, deceased. In 
consequence of this nomination there is vacant the post 
of supplementary professor of singing, without a salary 
themselves within a period of 


Candidates must present 
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twenty days, beginning September 23. Rose Caron justi- 
fies her resignation by her absolute need of. rest. M. 
Hettich, owing to the death of the regretted Manoury, 
was appointed last July titular professor of singing with 
1,200 francs yearly salary, minus 5 francs monthly for 
the pension. Three professors of singing must be chosen: 
one titular and two supplementary, without salary. Doubt- 
less we shall soon know the names of the elected. 
RRR 

The Academy and the Crosses. The general public 
willingly imagines an Academician being covered with 
decorations. But out of thirty-eight only half would v¢ 
of the rank of officer Indeed, 
nine are simply Knights and ten are nothing at all. There 
is only one grand officier, M. Lavisse, and four com 
manders: Jules Claretie, Henri Poincaré, the Marquis d& 
Vogué, and Paul Hervieu—the highest in grade of dra 

Jean Richepin must be named 
and Henri Lavedan among the 
Academy of Fine 


of the Legion of Honor 


matic authors since Sardou 
among the non-decorated, 
Knights. The six musicians of the 
Arts have been more 
whom one wears the 


favored: two grand officers, of 
grand cross; MM. Massenet and 


Saint-Saéns; a commander, Theo. Dubois; and _ three 


)ficers, MM. Paladilhe, Lenepveu and Fauré 
nRre 
Tuesday afternoon, Charles W. Clark, the baritone sing 
er and teacher, who has resumed his residence in Paris, 


was “at home” to his friends, who were entertained with 
song and a cup of tea. Mr. Clark was in capital form 
Brahms—“Die Mainacht,” “Im 


Dupare—“L Invitation d 


and sang the following 
mer Leiser,” and “Standcher 
Voyage”; Widor—“Le 
Hahn—“L’Heure exquis¢ 


» Plangeur”’: Fauré—*“Les Be rceaux’ 


Schubert—“Der Doppelganger” 
Miss Thorp 


Clark, has just made a successful appear 


and “Erlkénig”’; and several English songs 
a pupil of Mr 
ance in England with the Merry England Company his 


is Miss Thorpe’s first engagement, and the press spoke f 


vorably of her acting, as well as of her singing 
neRe, 
Minnie Tracey, the well known American singer 
Paris. who returned recently from successes achieved 
Geneva at the Opera, where she appeared as Isolde and 


is Elizabeth, gave a tea-musicale for Frances Hele 
Humphrey and William C. Carl, of New York 
baritone, pupil of 


During 
the afternoon Frank Riley, a ung 
aria from 
‘Hérodiade” and 


F irns. Mr. Riley has a very 


Madame Humphrey, sang the “Holder Abendstern” 


fannhauser,” “Vision Ft e” from 
“Mother of Mine,” by Frar 


izreeable and sympathetic pa 


> rn 


f voice, which has beer 


medium parts, but he i 


cila 1s iwout to r 
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still inexperienced in the use of his voice in the upper 
range. He made, however, a most favorable impression 
on his audience. Mr. Riley goes back to Buffalo to com 
plete his voice work with Madame Humphrey, and then 
returns to Paris for repertory study. Madame Fauvin, of 
the Gaité, sang some Massenet airs, and Miss Trac 

favored her guests with several Léon Moreau songs, ac 
companied by the composer. Among those present were 
Comtesse Staera, Mlle de Pigaye, the sculptress, Dr. and 
Mrs. Dossert, Katharine Fisk, Comtesse de 
Baronne de St. Bresson, Miss Gregory, Mrs. Richard 
Hamilton, Carrie King, Georges Feodoroff, Dr. Neuhaus 
Mr. Guilmant, Marcel Bernanneau, Edmund Russell, Count 


Kossowski 


Ravich, Alex. de Grinevsky, Mr. Ogden, vice president of 
Johns Hopkins College, Dr. Reera and Mr: 
Fentress 


Hartman 


Frank Richter, an American pianist, gave a splendid 
program on Friday afternoon before a coterie of musicians 
in the large and new studios of Henry Eames. He 
demonstrated his great ability to the satisfaction and en 
joyment of every one present. Mr. Eames’ 
general theory (musical essentials) at the Bertholet In 


course il 


He inaugurates 
this same course November 1, at his studio. The course 


stitute is meeting with gratifying success 
is one that every music student requires His piano 
classes are growing and he and also his assistant, Miss 
Archibald, are much occupied. 


Rene 


Prof. H. Dumartheray has returned from Geneva, Switz 


erland, where he instructed a summer class in French dic 
tion. M. Dumartheray has become the professor of most 
t the foreign pupils studying singing in this city. H 
eaching 1s so practical and thorough that singing teachers 
generally recommend him to their pupils for diction and 
language. 
nReR 


iddition to the Teatro Nazionale at Rome, Director 


Clementino de Macchi has just obtained the concess 
f the Teatro Carignano in 


Maestro de Macchi to give a 


Torino This will enable 


spring as well ; 


a summer 


eason of Italian opera. Mr. and Mrs. de Macchi will re 
turn to New York on October 8 by the Deutschland 
nur 


Emma Banks, a talented pupil of Wager Swayne, with 
whom she has studied several years, 


debuts in Paris and in London with orchestra and in re 


making successful 


tal I America, where she will 


cated in New Yor! Miss Banks hails from New York, 


returns October 2 to 


York. 


William Thorner, basso 
nd Corfu 


Italy at Ancona a 





N ew 


in the operas “Norma,” 


and “Nozzi Istriane,” b 


Kathleen How 


lebut as Dalila (“Sams 


f Darmstadt, following 


Hollander,’ 


Flic gende 


mn RR 


York, and aboard ¢ New 
cantante, has been singing 
He made his first appearances 
za del Destino,” “Rig t 
eglia 
to, has n i 


rst success with ther 


Miss Howard has been 


gaged for the next two at Darmstadt 
RRR 
Mile. Scriwaneck has passed away. How great 
r ever ready smile of kindly sympathy and hum 
mprehension be missed all \ last 
thought for others is giver er de 
which would have be n flowers wreat 
her memory should h« ite umong needy arti 
Her long life of eighty-fi $ was very varied, but 
greatest success, perhay $s at Variétés l t 
Bouffé, the street f Pari va t 
She herself used to tell sl : 
life, and remembering t f feat i 
their words and attitud ted art i 
nner, 
Mr. and Mrs. King ¢ ve ad er i | 
nd Mrs Oscar Saeng New \Y 1 
departure for Americ s pleasant t t r ‘ 
lisposition of f 
mingling confreér : petit I t 
ver Mr. and Mrs ar Sac r.M iM | 
(Madame Jomelli), Mr M ( W. Cl { 
ind Mrs. John F. Br Saeng Arthur Hart 
Gertrude Morri Ba Adah Oake } 
Delma-Heide 
” 
There j " mot M 
(yl ard, I ther lad ~ n-( 
singer and created a I he Ww h € N 
Opéra Comique repert ‘ t Mai 
and is a neighbor of M fad Car 
itely exquisite, sh W perfect t irt 
ing old beautifully For yea i¢ ha t 
t all and when her granc sks | f ist 
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dade That 1 it i t ¢ 
bot! f us.” D ca-H 


COLLEGE OF MUSIC OF CINCINNATI 


Announces the Opening of the THIRTY-SECOND ACADEMIC YEAR 
September 7th, 1909 


Write for New Catalog and Booklet of the program given during the 31st Academic Year 
Address: COLLEGE OF MUSIC, opp. Washington Park, Adjoining Music Hall, ClIncinnati, Ohio 











“"“F ARRINGTON 


CONCERT VIOLINIST 


PUPILS RECEIVED 


1S2 East 22d Street, 


New York 








BASSO CANTANTE 


Oratorio, Opera, 


For Bookings Address: WALTER "R. ANDERSON, 


U.S. KERR 





Concert and Song Recital 
5 West 38th Street, New York 





Mrs. ALBRO BLODGETT 


DRAMATIC SOPRANO 


Concerts, Oratorios and Recitals 


Direction: THE WOLFSOHN MUSICAL BUREAU, 


Il West 34th Street, New York 








SHASON 19002-1910 


CHUMANN-HEINK 


Trans-Continental 


Direction:—THE WOLFSOHN MUSIGAL BUREAU, 1 West 34th Street, New York 


THE STEINWAY PIANO 


American Tour 






Horri NotrincHamM, { 
Boston, Mass., October 9, 1909 j 


tt Lawrence Lowell as President 
k place the past week, the cere 
nearly 20,000 people consisting 

tinguished educators, including 
Great Britain 
led the foreign delegation; 
ov. John D. Long, Jacobus 
Groningen ; 
of Edinburgh, and 


from 


; 
nbassador 


Observatory of 
University 
A pleasing incident of the 

ir Harvard” in the tower 

he college campus, and the 
1 concert in Sanders’ Thea- 


ny Orchestra, attended by a vast 


ume 
ehension as to the 
of the Boston Symphony 


outcome of 
mind 
evident from the undue em 

laid on the fact that they 
Apropos, why cannot Bos 

as “the mu center of 

ving demands of the musical 

nd that well—two big 

namely, the Boston Symphony Or- 
without dilly-dallying and hobnob- 
re is plenty of wealth in Boston, 
itself on loving music beyond any 


sical 


ind support 


in,” and surely no longer wishes 
il ruts which always marked its 
give a new 
he symphony concerts and to music gen- 
the adjustment does 

rst season, what of it? This 
experience, and it seems clear to all long- 


he Opera House will 


t Suppose 


here tl 


t the coming of permanent opera 


means a new Boston, stimulating a broader 


of things—showing that another 


les the Boston Symphony Orchestra can 


mtic view 


ed, and the idea augurs well for those 
brings a larger and more cosmopolitan 
ise and all it means, and 
not cause 


fy opera he 


which it or may 
ite a desire for better and higher art 


v is only the few who 


may 


entertained by 
1d years to go on the same as “grand- 
We have too 
re, and every endeavor toward enthusiasm 


t-grandfather experienced.” 


mp it out 
RRR 
! ours Cecil 


Fanning and 


1 post card, on which 
r, the eminent baritone, 
The singer's asso 


im, but possibly add 


also the 


Wake Cadman, composer, and 


THE MUSICAL COURIER 


Pittsburgh correspondent of THe Musicat Courier, and 
Paul Harper, the singer, have been engaged to give their 
American Indian music talk for the St. Botolph Club 
some time during December. From a program sent to this 
office, rendered in Pittsburgh, the judgment would be very 
strongly in favor of these artists being heard in this city, 
as a digest of the illustrations in this same program shows 
one of the most interesting of its kind. Part two is de- 
voted to Indian music for piano written by Arthur Far- 
well, of the American wusic Manuscript Society, and so 
well known here, and songs by Mr. Cadman. David 
Bispham has included a couple of Cadman’s Indian songs 
on this season’s program, thus showing his appreciation 
of this American composer. 
nrne 
This was the Boston Symphony Orchestra program for 
the first public rehearsal and concert at Symphony Hall 
Friday afternoon, October 8, and Saturday evening, Octo- 
ber 9: 
Overture, Dedication of the House, op. 
Symphony, No. 2, in D major, op. 73 
The Drummer’s Betrothed, ballad of Victor Hugo, 
voice and orchestra, Op. 82.....seescescrcceceseece Saint-Saéns 
Tone poem, Don Juan (after N. Lenau), op. 20 Richard Strauss 
Songs with orchestra— 
The Loreley 
Sapphic Ode, OP. Obeccercccccccncecccccccccossesseese Brahms 
Orchestration by Frederick Stock. 
The Almlshty, em, 9 TO. Gecccccoscccsccsovcsssices Schubert 
Orchestration by Frederick Stock. 
Soloist, Louise Homer. 
RnRuere 
A teacher in Maine writes to the Faelten Pianoforte 
School: “I am located here and have already a class 
started. I find my work so clear to me after my year 
with your school and my only regret is that I could not 
return this year. I wish you a larger measure than ever 
of well deserved success.” 
nur 
Frederick N. Waterman has issued some attractive cir- 
culars, or announcements, relative to teaching this season. 
One paragraph of same seems of peculiar interest: “To 
establish mastery of self and innate talents; to be active, 
energetic and vitalized at all times, yet forgetful of self 
when necessary, and withal to express repose and rhythm 
of motion while singing, whether in private or public.” 
nere 
Susan Downing (Augusta, Me.), Walter Scott (Can- 
ton Junction), F. J. Huddy (Dorchester), Carrie Louise 
Alton, class of ’oo (St. Paul, Minn.), Samuel Charles 
(Albany, N. Y.), Edgar Schofield (Pittsfield), Ethel 
Keach (Boston), and Harold Simonds (Marlboro), ad- 
vanced students of the New England Conservatory of 
Music, gave an interesting program in Jordan Hall re- 
cently, this being the first concert of the season of 1900- 
10, the balance coming at frequent intervals during the 
year. 
RRR 
At the close of its second week the Faelten Pianoforte 
School finds a very satisfactory increase in registration 
as compared with previous seasons. Considerable musical 
activity is also in evidence. Two recitals have already 
been given. The first on September 30, by Alice Fortin, 
class of ’o9, was a splendid success. This week four 
students will be the soloists: Lillian Holt, William Keim, 
Gladys Adella Copeland, and Mary Pumphrey. They will 
play works for two pianos by Beethoven and Mendels- 
sohn, and solo pieces by modern composers. The recital 
next week will be given by younger pupils. The players 
will be Carl C. Flores, Helen Gordon Spurr, Maxine A. 
Buck, Charles Cushing Fearing, Vivian Fraser and Mary 
Morton Washburn, They will render selections by Du- 
celle, Brunner, Hackh, Von Wilm, Pauer, Heller, Weiss, 
Sibelius, Gouvy, Statkowski, Albeniz, and Weber. There 
will also be ensemble by several players and an illustra- 
tion of the manner of teaching the Faelten system. 


Helen True, a voung Boston singer, and a pupil for 








several seasons of Rose Stewart, has joined forces as solo- 
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ist with a newly organized woman's string quartet and will 


be heard in the South and Southwest for the next three 
months. It will be re¢alled that Miss True gave a song 
program at Hotel Tuileries, Commonwealth avenue, last 
May, the affair having been attended with considerable 
success, 
nee 

A peep into Boston’s new Opera House will not suffice 
to give the casual caller any adequate idea as to the mag- 
nitude of the scheme or prodigality of arrangment of this 
concern. It was good fortune of the Boston representative 
of THe Musicat Courter to be escorted in a three hours 
trip through this big beehive of industry—both as re- 
gards song as well as the accessories by which song and 
drama combined will appeal the more fully to a big artistic 
public. Next week these columns will contain at least a 
partial account of what is going on behind the four walls 
up on Opera place, and of which the people generally have 
not the remotest idea. Wytna Brancue Hupson. 





BIRMINGHAM MUSICAL NEWS. 
Biamincuam, Ala., October 7, 1909. 
The initial meetings of Birmingham’s two most promi- 
nent musical clubs took place this past week—the Music 
Study Club, of which mention was made last month, hold- 
ing its first meeting with a Schubert and Loewe program, 
on Thursday morning, September 30, while the Treble 
Clef—a choral organization—under the new director, Wil- 
liam Gussen, began its year’s work on Wednesday morn- 
ing, the 6th inst. The Treble Clef Club announces as 
heretofore a series of artist concerts—negotiations for 
which are still pending—which insures three first class con- 
certs for the season. The officers are as follows: Mrs. 
W. J. Adams, president; Corrie B. Handley, vice presi- 
dent; Mrs. Morscheimer, secretary; Mrs. Douglas, treas- 
urer, and Mrs. C. E. Dowman, accompanist. 
zeae 
Mrs. T. H. Aldrich, Jr., returned yesterday after a sum- 
mer spent in piano study with Ella Dah! Rich at Evanston, 
Ill. A pianist of marked talent with indefatigable energy, 
Mrs. Aldrich has already achieved success, and her work 
as soloist and accompanist during her stay in Chicago at- 
tracted the serious attention of prominent critics. At the 
Northwestern University Mrs. Aldrich accompanied Arne 
Oldberg and Walter Allen Stults on September 29 and 
October 1 respectively, in the first and second of the faculty 
series of concerts. 
nRe 
Mabel Rowlands, a recent arrival in musical circles here, 
has been engaged as soprano soloist for the coming season 
at the Church of the Advent. Marie Kern-Mullen will 
be the alto soloist in this same choir, which is under the 
direction of Fred L. Grambs. 
nee 
Edna Gochel-Gussen has accepted the position of organ- 
ist and choir director at St. Mary’s on the Highlands, where 
she has engaged the following quartet of solo voices: Mrs 
E. G. Chandler, soprano; Ia Nunnally, alto; James 
O’Hare, tenor, and Wyatt Hefflin, bass. Mrs. Gussen con- 
tinues in charge of the music at Temple Emanuel, with the 
same soloists as at St. Mary’s. 
nee 
Adolf Dahm-Petersen, for several years a teacher of 
voice culture in this city, has gone to the Atlanta Con- 
servatory of Music as head of the vocal department. 
nee 
At the First Presbyterian Church the following singers 
have been engaged: Carolyn Lum-Cole, soprano; Evelyn 
Going, alto; Donald Magill, tenor; E. L. Muchmore, bass, 
with Lena North as organist. L. 





Weingartner led a performance of Gounod’s “Faust” re- 
cently in Vienna. 
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Dadley Buck. 


Dudley Buck, the well known American composer of 
sacred music, organist, and choirmaster, died suddenly of 
heart disease last Wednesday, October 6, at the home of 
his son, Dudley Buck, Jr., in West Orange, N. J. The 
deceased was seventy years old, 

Born at Hartford, Conn., March 10, 1839, Dudley Buck 
came from an old New England family. He entered Trin- 
ity College, Hartford, and showing a preference for music, 
became organist of St. John’s Episcopal Church at the age 
of sixteen. Previously, he had studied with a Hartford 
musician named Babcock. At the age of eighteen Dudley 
Buck’s parents took him out of college and sent him to 
Europe, where he entered the Leipsic Conservatory in 
1858, and continued his musical education under Haupt- 
mann, Richter, Rietz, Moscheles, and Plaidy. At Leipsic 
the young student met and associated with Sir Arthur 
Sullivan, Carl Rosa, John Francis Barnett, S. B. Mills, 
Madeline Schiller, and others. Later, Buck went to Dres 
den, where he did organ work under Schneider. A year 
in Paris wound up the period of training abroad 

In 1862 Dudley Buck returned to America and was at 
once appointed organist of the North Congregational 








DUDLEY BUCK 


Church at Hartford, where he remained until his parents 
died, in 1869, when he turned his path westward and set- 
tled in Chicago, as the organist of St. James’ Protestant 
Episcopal Church. The great fire in October, 1871, de 
stroyed the Buck church and his home. He went to Bos 
ton and accepted charge of the organ in St. Paul’s Church 
there, later assuming a similar position at the Boston 
Music Hall. In 1875 Theodore Thomas invited him to 
remove to New York as assistant conductor of the Thomas 
orchestral concerts at Central Park Garden, prior to which 
removal Mr 
organist of the May Festival of that year 
wanted Mr. Buck to take permanent charge of her new 

d to accept 


Buck accompanied his chief to Cincinnati as 
Cincinnati 


music hall in 1878, but he previously had decide 

a call from Holy Trinity Church, Brooklyn, to becom 
the organist and musical director, and this was the begin 
ning of his long musical career in Brooklyn as organist 
and as director of the Apollo Club of Brooklyn. He took 
charge of the music in Plymouth Church in May, 1902, 
after a service of twenty-two years at Holy Trinity. “He 
resigned from Holy Trinity because of limitations set upon 
his selection of the music,” says a report upon that hap 
pening. Since then he divided his time between Europe 
and America, residing while abroad chiefly in Dresden, a 
city of which he was especially fond 


The best known of the Buck compositions are his can 
tata, “The Centennial Meditation of Columbia” 
for the Centennial Exposition) , 


(written 
his setting of Longfel- 
“Golden Legend” (which won a $1,000 prize offered 
Musical Festival Association), “The 
a dramatic cantata, a setting of the 
Forty-sixth Psalm for solos, chorus and orchestra, sym- 


low’s 
by the Cincinnati 
Legend of Don Munio,” 
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phonic overture to Scott’s “Marmion” (led by Theodore 
Thomas at a Brooklyn Philharmonic concert), “The Light 
of Asia” and “The Voyage of Columbus,” both choral 
works, also sonatas, marches, an impromptu, a rondo ca- 
price, transcriptions, etc., for the organ, and a comic opera, 
“Deseret.” 

Mr. Buck’s earlier compositions were for the church, and 
it is in this field that perhaps he is most widely known. 
The “First Motet Collection” appeared in 1864, followed 
“Second Motet 
Others of his church works are a series of four short 
cantatas, “The Coming of the King,” “The Story of the 
Cross,” “Christ the Victor” and 
In this class also belongs the “Midnight Service for New 


a few years later by the Collection.” 


‘The Triumph of David.” 


Year’s Eve.” Much of his male voice musi 
for the Apollo Club, notably “Twilight,” “The Nun of 
Nidaros,” “King Olaf’s Christmas,” “Chorus of Spirits and 


was written 


Hours,” “On the Sea” and “Paul Revere’s Ride,” besides 
a long list of part songs. His songs and ballads number 
upward of forty, and among them are “Sunset,” “When 
the Heart is Young,” “The Tempest,” “The Silent World 
is Sleeping,” “The Bedouin Song,” “The Creole 
Lover’s Song,” to name only a few. In many of Mr 


Love 
Buck’s works he was his own librettist; in “Don Munio,” 
“Columbus” (English and German), “Festival Hymn” and 
“On the Sea,” the words are original with the composer 

Dudley Buck’s literary works include a “Dictionary of 
‘Musical Terms” and “Influence of the Organ in History.” 

He is survived by his wife, who was Miss Mary E. Van 
Wagner, and to whom he was married in 1865 at Hart 
ford; two sons, Dr. Edward T. Buck, of Indianapolis, 
Ind., and Dudley Buck, Jr., the singer, and one daughter, 
Mrs. Francis Blossom, of Orange, N. J The funeral took 
place from Grace Church, Orange, N. J. 


Ettie Henderson. 
The death is announced of Mrs, Ettie Henderson, at 
her residence in Long Branch, October 7, aged seventy 
of Wil 
Academy 
of Music and who died in 188, after which she succeeded 


four years. Mrs. Ettie Henderson was the widow 
liam Henderson, who managed the Jersey City 


to the control, but she was best known as a woman of 
fine intellectual equipment and of great personal charm, 
who was an actress famous in her day under the name of 


became a dramatist and 


Fanchon and who subsequently 
an adapter of plays, two of which were very well know: 
Master.” She had un 
usual artistic tastes and was an authority on the drama 
One of her two 


Henderson, the music critic of the New 


namely, “Claire” and “The Forge 
and an impressive personality generally 
sons is William J 
York Sun, to whom condolence on the death of is 
mother is herewith extended by Tue Musicat Courier 
Pittsburgh Club Secures Artists. 

The Mozart Club of Pittsburgh, of which J. P. McCol 

lum has been conducts r for s0 many year 


is engaged 
for his first performance, Monday, November 22, on which 
occasion will be given Massenct’s “Eve"’ an 
“Hiawatha’s Wedding Feast,” 
Humbird Duffey, baritone. For 
the “Messiah” performance to I 


Louise Ormsby, soprano 


Cecil James, tenor, and J 


re 


cember 30, they have also engaged through Haensel & 
Jones, Frederic Martin, basso, 


Mysteries of Music Dramas. 
The Wagner dramas are replete 
With things one can’t explain 
of deceit 
(A thought that causes pain); 


Except as “motives” 


Perchance the music teems with mystery 
To fit with their natural history 
A swan, on nothingless afloat, 
Transforms into a boy; 
A dove propels a man and boat 
With perfect case 


The ravens fly with bat-like quiver 


and joy; 
And dwarfs can breathe beneath a river 


A birdling with a human voice 
Gives very straight advice 
But never flies straight on by choice 
When it can zigzag thrice 
How queer that rainbow, brightly arching, 
Whereon stout vocalists go marching! 
But worse when wingless horses fly; 
Or, puffing real hot air, 
A dragon winks his emerald ey 
With megaphonic blare 
© Wagner, wondrous music maker 
Thou wert the primal nature faker 
Anna Mathewson, in the Century 
Erika Wedekind formerly of the Dresden Opera, did 
not meet with overwhelmirg 


in the Berlin Komische Oper 


uccess at her debut rec ently 


83 


CONCERT RECORD OF WORKS BY 
SOME OF OUR BEST AMERICAN 
COMPOSERS. 


Mrs. H. H. A. Beach. 
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The Year's at the Spring M Margaret Goetz, Los Angeles 
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The Four Brothers Miss Margaret Goetz, Los Angel 
Lullaby Miss Margaret Goetz, Los Angele 
My Star.. ° Mr. U. S. Kerr, St. Joseph, M 
Arthur Bird. 
Norse Cradle Song eseeeee- Mme. Gadski, New York City 


jJ. W. Bischoff. 





Open to Me the Gates Miss Margaret Goetz, Los Angeles 
The Summer Wind M Emilie M » Francis, San José, Cs 
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G. W. Chadwick. 
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I ( ( 
G. A. Grant-Schaefer. 
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I ¢ e | a Ww 
1 A { « Lat r 1 
I Opened a I : W 
I Opened the Portals W t { 
I Of i I 1 \ " b f 
I Opened t } \ ii ( ‘ 
The Eag h 
A ; H M kerk } ‘ 
April in the Hil { { ! P { 
April in the H ‘ la - 4 
Margaret R. Lang. 
An Irish I Ma M Miller W 
An Irish I ¢ ng { ; a I g, Ok 
Ghosts WW J. Ha 
F Five ngs 
April Weather M G t 
Da Is G } 
Frank Lynes. 
The e f Pe Ww I Hug Bile 
I S! f M 1 H I \ 
I Slee f Pe { Clara ¢ j 
I “ fi e M bb I khart, ! 
The Sieep of Peace Mrs. D n Drowr Portiar ) 
The Earth Is the I R. W. Giffin, East 
A Bedtime Song W ru 
( by Sur } A I 0 
iby r \ I ahe I 1» W 
( ‘ { Edg F. H 
M ia Onca Wa " 
M is n F. Hug 
Madriga : 2 | 
He Was a Prince M < A. N H Wa 
weetk t W F. 
‘ rt gh } { i F. f at 
John W. Metcalf. 
The Cares of Y ay M Adah M. Sheff i, Lan 
The Cares of Yest la Miss Mabe! M Lafayette 
In the La \ the D ( eT 
M B w York ( 
Absent ‘ ” F , 7 
A M : Lafay 
Miss Maybelle I ‘ . h B 
t Nig M Harrict C. Fort M eas 
A Drea Pa Miss Mate Dugan, Galesburg, I 
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October 31 Mr. Hamlin will be heard in his Chicago con- 
cert, the program of which will be announced later. Open- 
ing at Des Moines, Iowa, early in November, Mr. Hamlin 
will make a tour of the West including British Columbia 


and the Pacific Coast. 
nee 


Ernestine Schumann-Heink, the famous contralto, will 
be heard in a song recital Sunday afternoon, October 17, 
at Orchestra Hall. For this occasion she has prepared the 
following entirely new and attractive program: 

Mendelssohn 

Mendelssohn 
. .Mendelssohn 
. Mendelssonn 

Mendelssohn 


cevonevesnnah Schubert 


Das « Veilcher 
Gruss a 
Venctianisches Gondellied 
Italien 
Frilingslied : 
Grete asi, am Sp innrat 
Tod und das Madchen 
Liebe .. Schubert 


. Schubert 


Rastlose 
Doppelganger 

Feldeinsamkeit 
Sapphische Ode 


Von ewiger Liche 
Strauss 


Strauss 

A Aree . Stein 
..Mrs. H. H. A. Beach 
eebon Margaret Lang 
..+++Max Reger 

. W. Chadwick 


Traum durch die Dammerung... 
Befreit .... 
Wiegenlied 
Ah, Love but 
Irish 


Children’s Prayer 


a Da 


Love Song... 


Danza 


The Chicago concert season will open October ro with 
a song recital by Johanna Gadski at Orchestra Hall. 
nee 
Thomas N. MacBurney, one of Chicago’s foremost vocal 
teachers, has returned from the Pacific Coast where he was 
In speaking of his work the 
Berkeley Independent said: “Mr. MacBurney’s baritone 
is most unusual. He sings with surprising ease and 
effect. Indeed, rarely in a man’s voice does one find such 
delightfully straightforward simplicity. He has a singu- 
larly charming directness most appealing, and without any 
mannerisms manages to read into his interpretations a 
legitimate consideration of each and every nuance. From 
1 thin vibrant thread of tone, his voice runs easily through 
successive qualities to an exceedingly effective dramatic 
intensity. Mr. MacBurney studied in Paris where he was 
issistant to Frank King Clark. Since returning to Chi- 
cago Mr. MacBurney has had numerous applications from 
students who wish to study his method from as far away 
is Texas and Massachusetts. He will be heard in a re- 
cital at Music Hall November 18. 
nee 
American Conservatory began series of 
two Saturday afternoon recitals on October 2, with 
al by Mrs. Herbert Butler, pianist, and David D 
tenor. October 9 Jessie Power gave a reading, 
Fdna Crum, violinist. The recital October 25 
will be given by"Elma Wallace, pianist, and Marie Zendt, 
soprano 


heard in several concerts. 


V oice 


The on its 
twenty 
1 recit 
Duggan, 


assisted by 


nee 
amusing incident is told by Erdody, the young vio 
linist, who makes his debut at Orchestral Hall November 
18 While traveling from Berlin to Prague, in the com- 
partment with him were a very striking couple, who paid a 
great deal of attention to the young boy. Finally, it seems 
that the man, a well known Viennese, could restrain him 
self no longer, and leaning over he said to Erdody’s 
mother: “Pardon enadige Frau aber ist das ihr Herr 
Sohn?” Upon receiving an affirmative answer, his aston 
ishment made him relapse into utter silence, but after a 
few moments of restraint he burst out with “Verzeihung 
ste ist ihr Herr Sohn Italiener oder a 


An 


Gnadig aber 


Kiinstler.” 
neRre 
Carl Fallberg, and Gunnil Sjoestedt, soprano, 
heard in an entire Grieg program at Cable Hall 
October 13. Mr. Fallberg has lately returned from a pro- 
abroad, spent in study. Miss Sjoestedt is a 
of the Roval Academy of Music of Stockholm, 
where she appeared in concert with much success 
a ee 
Wood Chase will give a recital for the Women’s 
Denver, Col., October 30; for the Women’s Club 


pianist, 


will be 


tracted stay 
rraduate 
Sweden, 


Mary 


{ Club of 


many other of the large cities. 





of Boulder, Col, November 3; Wichita, Kan., November 
8, and Aberdeen, S. Dak., November 15. Other dates will 
be announced later. 
eRe 
The Theodore Thomas Orchestra will begin rehearsals 
October 11, and will open the regular concert season Oc- 
tober 15, with the following program: Overture to “Der 
Freischiitz,” by Weber; Dvorak’s fifth symphony (“From 
the New World”), symphonic poem, “Orpheus,” by Liszt; 
Wolf's “Italian Serenade,” and Strauss’ “Till Eulenspiegel’s 
Merry Pranks.” 
RRR 
Sara S. Maxon, soprano, who has been coaching with 
Thomas N. MacBurney, was heard in a very interesting 
recital at Cable Hall October 5. Mrs. Maxon is a musi- 
cianly singer and enters into the spirit of her songs with 
a sincerity most effective. 
nemre 
The Chicago Musical College announces a faculty con- 
cert for October 28, at Orchestra Hall. 
ene 
The following is a list of the free scholarships awarded 
by the Chicago Musical College for the current year: Vera 
Plummer, Ethel Hannevold, Isaac van Grove, J. F. Con- 
nors, Janesville, Wis.; Sol Alberti, Ella Crowley, Wally 
Heymar, Amy Neill, George M. Lipschultz, Rose Vitto, 
Grace Dunne, Highland Park, Ill.; Master Ettore Gualano, 
Frances Schreitt, Mrs. A. C. Moore, Ralph Simon, Bloom- 
dale, Ohio; Mabelle C. Daly, Ruby Estelle Wahl, Beards- 
town, Ill.; Fenton C. McEvoy, May E. Hildreth, Arthur 
Bramberger, Creston, Ia.; Esther Grimm, Maude Web). 
Charlotte Ekert, Elgin, Ill.; Agnes Blafka, Louise A 
Bridges, Mary B. Carolin, Peter.Chapek, Mildred Gorham, 
Edmund Hahn, Jerry Jarnagiin, Loretta Kenan, and Mary 
Krone, 
nner 
Hazel Huntley, contralto, of Springfield, Mass., has 
come to Chicago to coach in oratorio and opera with 
Thomas N. MacBurney, While here Miss Huntley will 
do recital work and teach a limited: number of pupils. 
nner 
October 24, at the First Congregational Church, of Oak 
Park, the cantata, “Two Harvests,” will be sung by the 
quartet choir of the Apollo Musical Club, under the di 
rection of Carl D. Kinsey. 
nue 
It has been decided that all old members, as well as 
new applicants for admission to the Musical Art Society, 
must be passed upon by a special examining committee 
before they can become active members for the present 
The examination will be held this week and re 
hearsals will begin next week. 
eRe 
Mabel Strauss will be heard in a piano recital at Audi 
torium Recital Hall, October 15. 


season. 


Rosert FE. Repeare. 





Hutcheson with Boston Symphony. 

Ernest Hutcheson, the American pianist, has just been 
bcoked for four appearances with the Boston Symphony 
Orchestra, February 15; 18, 19, and April 5. Mr. Hutche 
son has also been engaged to appear in New York, Phila 
delphia, Chicago, Washington, Baltimore, Cleveland, and 
The demands for the 
“Electra” lecture by Mr. Hutcheson are still coming in 
daily to his manager, Frederick R. Huber, of Baltimore. 
and from present prospects his success in this lecture will 
completely overshadow the success he attained last season, 
when he created somewhat of a sensation in the Wag- 
nerian lectures 





Haensel @ Jones Artists for Louisville. 

The Louisville Symphony Orchestra, R. Gratz Cox, di- 
rector, has engaged for three of its concerts through Haen- 
sel & Jones, Lillian Blauvelt, prima donna soprano, No- 
vember 19; Otto Meyer, violinist, December 10, and Flor- 
ence Hinkle, soprano, March 15. 





To celebrate Goldmark’s eightieth birthday, a Goldmark 
pes of his operas is to be held in Budapest next May. 
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Puitape.rnia, October 11, 1900 


“Mignon” is to be given October 20 at the Academy 


of Music with a chorus of 200, ballet of thirty-two, and 
orchestra of sixty-five. This announcement of the Phila- 
delphia Operatic Society gives some idea of the elaborate 
scale on which the coming performance of “Mignon” will 
be given. 


The following well known Philadelphia sing- 


ers will sing the leading roles: 


Mignon... Elma Carey Johnson 
Filima.... . Elsie North Schuyler 
Frederick ieee : featrice Walden 
Wilhelm ey Paul Volkmann 
Lothario Frank M. Conly 
Laertes b Horace R. Hoo 
Giarno Charles D. Cuzne 


The conductor will be as usual, S. Behres ballet mas 
ter, Albert 


the care of John Curtis Those who know the work of 


Newman, and the whole p iction unde: 


company for a 


production of grand opera, will shake their heads at the 


rehearsing, staging and costuming a larg 


boldness of these amateurs, and prophesy failure. But 
those who have watched the work of the Philadelphia 
Operatic Society since its first great presentation of 
Faust,” in 1907, can predict an assured success. “Faust, 


*“Aida,” “Martha,” “The 


“Cavalleria Rusticana,” hi 


ts,” “Hoshi-San,” and 





en given by this or 
ganization, and every one has been a success, splendidly 
sung, acted, and staged, with really dainty and artistic 
ballet Che 


ceived from all quarters is deserved 


warm praise that the Operatic Society re 
It fills a peculiar and 

It should have 
not only praise, but hearty support from every lover of 
+} 


long needed place in the city’s musical life 


ie fine arts 

RRR 
Speaking of the arts draws our attention to the fact 
that we have many societies such as the Operatic Society, 
the Mendelssohn Club, the Philadelphia Choral, the Or 
pheus Club, whose devotion to music comes from a pure 


love of the muss The question of finance goes no fur 
ther than a desire to pay, or almost pay, expenses. The 
same thing can be said but one of our professional 
irganizations, that one being the Philadelphia Orchestra 


The Ph 


after year, to make up any deficit; one might almost say 





adelphia Orchestra Association stands ready, year 
it delights to lose money so that this city may have its 
great orchestra, and all the gifts which such an orchestra 
brings. But after all, is it right to let a few bear all the 
burden? Cannot we, the public, do our part by giving a 
little time, a few words, and warm enthusiasm to the 
cause of keping the orchestra’s work always before our 
selves and those whom we know love musi This is 

plain duty and not a difficult one to perform, so pin this 
week’s program on your school or office bulletin board 
It is an unusually attractive one, consisting of Goldmark’s 
Schubert’ 


Liszt’s symphoic poem, “Les Pre 


great “Sakuntala” overture; tender and poetic 
“Unfinished” symphony 
ludes,” about which he says: “What else is our life but a 
series of preludes to that unknown hymn, the first and 
solemn note of which is intoned by Death?” And for 
the final number, Charpentier’s gaily colored “Impressions 
d'Italie.” 


Last year the Choral Society, of Philadelphia, took on 
new life, when it gave its great performance to celebrate 
the Mendelssohn anniversary. This season the Choral 
plans even greater things. Of course, it will give “The 
Messiah” during Christmas week. Then there will be a 
February concert, giving Gade's cantata of “The Cru 
saders” and Richard Strauss’ “Taillefer.” But the great 
est of all will be the April concert, when the society 
will call in the aid of several nearby chorals and sing 
Mendelssohn's “Elijah” with a chorus of 1,200 


The Metropolitan Opera Company will open its Phila- 
delphia season at the Academy of Music, November 9, 
with a performance of “Aida.” Caruso, Gadski and 
Homer head the cast. On the same evening—oh. cursed 
spite, that one cannot be in two places at once—Ham- 
merstein’s forces will sing that same “Aide” at the Phila 
Marga 


delphia Opera House. with the new tenor, Zerola; 





rita d’Alvarez, a contralto new to us, and Madame Mazarin 


soprano; while our own glorious basso, Henri Scott will 


Witson H. Pie 


be heard 





Flora Wilson's Western Tour. 
Flora Wilson, the soprano, will open a Western tour 
Monday, November 1 After that, 
the singer is to have appearances in Denver, Salt Lake 


Des Moines, Ia., 


City, San Francisco, Los Angeles, Sacramento and other 
cities in the Far West. Karl Klein, the American violin 
ist, has been engaged to assist Miss Wilson. Like most 
of the artistic Americans, Miss Wilson spent the summer 
abroad. She is looking forward to her present tour with 
renewed zeal for art and the people who have manifested 
a desire to hear her. Miss Wilson's debut in New York 


ist winter is recalled with pleasure by many of her friends 


the East, some of whom traveled many miles to wel 


ne the artist at the beginning of her career 





Myrtle Elvyn’s Big Tour. 


Myrtle Elvyn, the pianist, will make her New York 
debut at the New Theater with the New York Symphony 
Orchestr 


a November 21, and she will play with the same 


Academy of Music Novem 


orchestra in Brooklyn at the 





MYRTLE ELVYN 


26. In the meantime Miss Elvyn will give recita 
t the Women’s College in Oxford, Ohi November ¢ 
she will play in Pittsburgh November 11 and 12. Oth 


dates and bookings follow 





Cantos oO D> } 
Delawa oO nt 
Philadelphia, Pa., Decermbe 
Chicago, with the Pt Oo ! 
During February, a tour to the Pacific Coast will i 
the following citics 
Hutte Mont Febr 
Spokane, Wasi Pet 
Bellinghan W asl February 
Everett, Wash.. Februa i 
Wash.. February t4 
late to be decide 
Was! February 
Ore Bebruary 
Walla, Wash.. Februa 
Roise, Idaho, February 2 


During March Miss Elvyn will be heard in Kansa 
City. Mo.: St. Louis, Mo.: Oklahoma City, Okla 
gee, Okla.; Houston, Tex Galveston, Tex San An 
tonio, Tex.; Waco, Tex.; Austin, Tex 

Music batons were first used in England about 1820 
It was not until ten or twelve years later, however, that 
the baton came into general use \ German conductor, 
who wielded one, reproduced such wonderful results with 
his orchestra that it was thought there must be some 
magic power in the baton, and it corsequently became 
popular with conductors all! over th Before the 
advert of the baton, time was kept by the first violinist 
r by the pianist 


country 





BUFFALO MUSIC. 


Burral Uct 
Seldom has any singer, however great, been greeted by 
more delighted audience than that which welcomed 
peerless contralto, Madame Schumann-Heink, on Friday 
evening at Convention Hall 
sold out. 


The house was completely 


It was a most auspicious beg 





ming Of a new 


fod 


musical season. Madame . 


Schumann-Hemk was superb 
Her voice seems bigger and more opulent than ever. Het 
charm of manner is distinctive and Buffalonians love her 


Many ot 
, 


them had been sung here before, but her versatility enables 


rhe long program of songs was most enjoyable 


her to interpret anything in a heartfelt way. Kathrin 


Hoffmann is a fine accompanist and shared the honors wit! 


the contralto. Madame Schumann-Heink was recalk 





many times, but responded with two encores only, one 


ing the bewitching song “Danza,” by Chadwick, and 
other “Mavourneen,” by Miss Long 
zeae 
Chere are many attractions scheduled for the rest of the 
season, Geraldine Farrar and Madame Samaroff in a 
omt recital October 19 Madame Sembrich, Novemb 2 
assisted by Francis Rogers, baritone, and Frank La 


pianist; Madame Gadski, November 17; Thanksgiving Day 


Loie Fuller, classic dance ussisted by thirty-five Mus 
ind a rest ( luct Gusta 

formerly of the Metropolitan Opera House; December 3 
Madame Carrefio, pianist; January New York § 
phony Orchestra; January 14, Tilly K ‘ Dut ‘ 
tralto; January 31, t Bost Symy y Orchestra 
Fiedler conductor; February | B the great Italia 
piamist, first Bufta apy 


Ther 


e¢ Ww ‘ 5 nee 
societies Th TT 1 a we } i Lic i 
kranz, Harigari rohsinn, t B G gd Quart \ 
Madame Blaauw pianist, the Buff Symp O 
the Clef Club, t G Choru t t 
the Philharmonic ‘ s, which ha j | t 
hearsals for next \ Music | 
a es 
lrances Helen Humphrey . ‘ ! " 
tion in Frances | work of 
Reilly, was highly r R Ca 
M.s. Humphrey w rahily my ‘ l as 
Mr. Reill s to st rt perat ‘ wit M 
Humphrey and then return to | 
4 prot onal artist 


Emil Ke é t and t he f 
Bangert ‘ re i 
Cornell, Harry Fellow blw ll M r, W 
Gomph, William Jarrett, Oscar Hag 
work w m re look 
nne 
| i t ng a w 
organize M Gilbert R 
wi has ne ft R ; 
Ten ist { x t 
| te j ; 
we 1 { ! | V 
ly pla ed at tl ] ’ 
Propt etor Eldredg« ] been alle trie I 
binstein’ and it adopted a r constitution to the 
! t Washi t et ‘ bin { 
bear Mr | E. G i forme f Bla 
Marche ; } as y i M ‘y 
Joiner 1 su ful t ' 
Gertrude Eldredge. treasur , 
An a mpa t bee lL R i il 
place each Thurs m . ‘ ‘ 
be given, pr ite | rvt 
’ nd ef | od f 


Virci? 


Matja von N ‘ 
Company, with six t cr 
Saturday of last week on tl t f Augusta 
Victori The party has been 1 seve nont and 
is told in Tue Mt ( ' ‘ 
devoted the summer to st dt | 
Niessen ston “ ll re tT eT wt rk t | tt 
Miscienl Act + +} af act 
duties tor the ‘ ‘ t the Metronolit 


Maconda Engaged for “ The Messiah.” 
Charlotte Maconda has been engaged to sing in t 
duction of “The Messiah,” wil the ( ral t f 
Philadelphia, will give in P' phi the « 
December 27 
Rerlin Royal Sympho y 


The first of the 


ncerts fc 7 


this season took place October The program consisted 
of symphonies by Haydn, M rt nd Beethover At 
the second of the neerts, the Liszt “Faust” will } 

f the numbers 
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d bound to be of great benefit 
nity is the 
publication to be issued 

sar by the The 
1 twelve pages and will be of the general 
Symphony Orchestra programs 
will carry 
some- 


Thursday 


I commu 
1i-monthly 
Thursday Musical. 
of the 

ches, on fine paper. It 
pay for its 

ison. The 


the membership of the 
s for 


publication 
circulation of the 
Thursday 
visiting musicians and club 
program with 
first page be the 
1 page devoted to the Eng- 

on the program which are to be 
The translations will not be 
ivor will be made to give the 
be on the third 
too extens will be on 
be devoted to announce 
addresses of 
of the most interesting in the 


the nature of a 
The 


will be 


features will 
song 
language 
but the end 
program will 
not 


will 


The 
t 


m n ive 
Page 


Line 


five 


and new members 
be one 
vill contain letters from absent members 


g in the East or in Europe or traveling 


rid 


ditorials 


Page seven will be devoted 
eight to 


nine to 


the we 


page questions and 


! clippings from 
The last 


will be 


topics, page 
to musical 
y The first 


‘ 


page ten news 


advertisin issue 
nRR 

that a 

ater of hh 


slight mistake was made in 


er new bureau. She says: 
1 Bureau of Music, 
exclusively 


ill 
quartets 


and in the 
but for all 
kinds: voice, 
both 


for singers 
ling soloists of 
etc., also vocal 
hest 
nemre 

the season had not opened 
from the 


fellman”: 


Gale rlote 


judging 


of th 


tld then br 
t weight 
foisted 


imistic, almost garrulous 
of composi 


“knock’ 


very pes 
1 


t point ut either Tauits 


dgment. It j neral 


just a we 
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and has no effect on any one excepting the knocker. The 
knockee remains untouched. It’s like firing blank cartridges 
in a shot gun—you get all the fun of shooting except that 
of hitting something and the only result is to make your 
own shoulder sore. Supposing some nervous and high 
strung critic should make an onslaught on that little vol- 
ume of piano things of yours? Would he be justified in 
calling them half-baked, just because they did not suit his 
fancy of the moment, and wouldn’t it make you “sore” if 
he said you were foisting them on a “humbugable public?” 
Cultivate a little patience with those who, like yourself, 
are probably doing the best they know how, and open your 
windows to the glorious sunshine and air of this “Indian 
in which optimism only can live. 
RRR 

The faculty of the Minneapolis School of Music, Ora- 
tory and Dramatic Art will give a reception to the students 
ef the school and friends during the last week of this 
month. The reception will be in the recital hall which 
has just been handsomely redecorated. The work on this 
hall is about as handsome a piece of decorating as could 
be imagined. The colors are a soft brown, trimmed with 
gold, and when the lights are turned on in the evening 
it is a room beautiful to behold. Kate M. Mork and 
Stella Spears, of the faculty of this school, accompanied 
their pupils on a pleasure excursion to Lake Minnetonka 
yesterday. The school is now preparing for a faculty re- 
cital to be given at an early date. 

RRR 


Francis Pauly, who played with the Symphony Orches- 
tra several years and is now in London, is studying violin 
with Hans Wessely, and composition with Norman O'Neill. 
Florence Pauly has entered the Mathilde Verne school of 
piano playing and is now studying the Beethoven C minor 
concerto, which she will play with the school orchestra 
the last of this month. In a letter to the writer, Mr. 
Pauly says: “We are very much in love with Lendon; 
it is a wonderful city. It will take us all of two years 
to see the sights. We have been to many concerts al- 
Florence is just starting off to hear De Pach- 
Kreisler and Ysaye are coming in the near future. 
Beethoven's “Missa Solemnis” and ninth symphony, Bach’s 
St. Matthew Passion,” Elgar's “Dream of Gerontius” 
and his symphony, and Paderewski’s new symphony, are 
a very small list of the musical treats in store for us 
There are to be twelve symphony and five choral concerts 
in Queen's Hall alone, and if you take into account the 
concerts in Albert Hall, the quartets and incidental artists 
you can see that London is not suffering from 
musical starvation. We are prepared for a year of hard 
work and study, taking the most advantage of our oppor- 
tunities and trying not to disappoint the hopes of our 
relatives and friends.” 


Summer,” 


ready 
mann 


coming, 


neuer 
At the faculty recital, Northwestern Conservatory, this 
morning a very interesting program of music and reci 
Luella Bender read Mark Twain’s “A 
Acquaintance.” Christian Erck, accompanied by 
Maurice Eisner, played the andante from Goltermann’s 
concerto No. 8. in A major, and the Mueller-Berghaus 
Hungarian caprice. Gertrude Dobyns played numbers by 
Schumann and Jensen, 
eee 
\ handsome folder for mailing purposes has just been 
issued by F. M. Hutsell, director of the Beethoven Club 
In the folder Mr. Hutsell links himself with Grace Ger- 
the and reader, an announcement 
that they are ready for professional work in operatic and 
dramatic coaching or recitals 
ner 
Dean Fletcher says that he was explaining the dynamic 
“F stands 


tation was given 
Charce 


Chopin, 


rish, impersonator in 


marks to a new pupil and started out like this: 
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for forte and p for piano, loud and soft, you know, so 
would two F's stand for?” “Why, eighty, of course,” re- 
plied the pupil, in wide-eyed astonishment. 
neuer 
“Bob” Gale says a mercenary individual cannot be a 
good musician, or in fact a good artist in any line. 
Wonder if he has ever read the life of Handel (to men- 
tion an old timer) or of Puderewski (to mention a con- 
temporary). Probably there are a few in between that 
might also be mentioned, to say nothing of some present 
day composers. 
Re 
William Mentor Crosse is back from his latest trip and 
has issued invitations to a few friends for a small enter- 
tainment at his house on Casco Point, Lake Minnetonka, 
next Wednesday. 
nur 
Five rehearsals a week of three hours each is the al- 
luring prospect held out to members of the Symphony 
Orchestra—and they are already beginning to squirm a 
little, though it is three weeks yet to the first rehearsal. 
neue 
Heinrich Hoevel is a crank on new violin music, and his 
studio is filled full of it. He thinks he has all the litera- 
ture for the violin that has ever been written (at least 
all worth having) and a look at the stacks and stacks 
of music in his room would seem to attest the correctness 
of his belief. 
mrme 
Dr. W. G. Skidmore, who has just been elected chorus 
master of the Philharmonic Club, is a soldier and musi- 
cian, as well as a dental surgeon. He saw active service 
in the Philippines, and after his discharge practiced his 
profession in Manila for several years. 
Oscar Hatcu Haw ey. 





Kaufmann-Oumiroff Recital. 


The date for the joint song recital by Minna Kaufmanr, 
soprano, and Bogea Oumiroff, baritone, at Mendelssohn 
Hall, has been changed from Tuesday afternoon, October 
19, to Thursday evening, October 21. The singers will 
have the assistance of E. Romaine Simmons and Rudolf 


Prusa at the piano, in the following program: 
Madchenlied 


Gretchen am Spinnrade. 
Haiden-Réslein 
Es hat die Rose sich beklagt. 
Im Herbst 
Aria, 
Miss Kaufmann. 
Pisen lisky (Love Song) 
Five Ciganské melodie (Gipsy melodies) 
MA pisen zas (My Song Whispers). 
A les je tichy (Quiet Reigns in the Woods). 
Struna naladena (The String Is Tuned). 
Kdyz mne star4 matka (When My Old Mother). 
Dejte klee jestrdbu (Cage a Hawk). 
Words by Adolf Heydeck 
< Slovenské piesne (Slovak Folk Songs), harmonized by 
Mikulas . .Schneider-Trnavsky 
Nad Tatrou sa Bliska (Clouds above Tatra Soar) 
Karafat (Carnation) 
Ide tazky furman (A Heavy Waggoner Is 
Ja som baca (I Am an Old Shepherd) 
Pri Presporku na Dunaji (By Pressburg on the Danube). 
Pod tym nasim okeneckem (Under Our Little Window). 
Bogea Oumiroff. 


Coming). 


Expectancy 
"Twas April 
Nuit d’Etoiles 
Ariette, Le 
Fin Traum 
Aria, Caro nome 


Miss Kaufmarn 





Music at Smith College. 


Among the numbers of the musical course at Smith Col- 
lege, Northampton, this season, will be the New York 
Symphony Orchestra, Walter Damrosch, conductor, March 
9, and the Olive Mead Quartet, assisted by Annie Louise 
David, harpist, January 12. 
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Pavt, Minn., October 9, 1909 

The Schubert Club prospectus for the c 
has just been published and the 
that concerts and recitals will be in 
the afternoon the same as last year 
of two or three evening concerts which will be given im 
the Park Congregational Church. The first 
October 20, when Madame Berthold Sprotte will give a 
song recital. The other events are: Active members 
program; November 17, ditto; December 1, lecture re 
cital, Debussy’s “Pelleas and Melisande,” by Mrs. W. O. 
Fryberger; December 8, song recital by Jessica De Wolf; 
December 29, chamber music; January 13, St. Paul Choral 
Art Society, Leopold C. Brunner director, George H. Fair- 
clough organist; January 26, students’ program; February 
9, annual meeting; February 23, piano recital, Chopin’s 
centenary memorial, by Mary Halleck; March 9, reciproc 
ity program by Thursday Musicale of Minneapolis; March 
23, students’ program; April 6, active members’ program ; 
April 20, ditto. Besides this there will be five meetings of 
the students’ section for the study of operas. The opera 
to be studied in class are: “Pelleas and Melisande,”’ 
“Louise,” “Hansel and Gretel,” “The Bartered Bride,’ 
“Madam Butterfly.” This club, which is now in its twen 
ty-eighth year, is the most active factor in music (outsid 
of the Symphony Orchestra) in the city. There are five 
hundred members—women whose purpose in music is edu 
cational and artistic—and they make for the very best and 
highest in the art. 


ming season 
yuncement 1s made 


Hall at 


the exception 


anne 
Elks 


with 


3-45 in 


on 


event is 


nner 
Floyd Merwin Hutsell, of Minneapolis, has been en 
gaged to sing at the Odd Fellows’ banquet on the evening 
of October 20. Mr. Hutsell is doing considerable work in 
St. Paul and has under consideration a couple of opera 
presentations which will probably mature this month. 
nnre 


Mr. and Mrs. Walter Rothwell have taken apartments 
at the “Angus” and will be at home there in a few days 


RRR, 


“The unprecedented sale of season tickets still keeps 
up,” said Manager Frankel of the Symphony Orchestra 
today. “All the schools are forming clubs and buying 
blocks of tickets—from fifteen to are 
about completing arrangements for a block of fifty tickets 
to go to Malchester College. With this arrangement we 
will secure a private car from the street railway company 
to take the party to the concerts and directly home again.’ 


neue 
To show the esteem in which Charles G. Titcomb (late 


of St. Paul, now of Los Angeles) is held by his late asso- 
ciates in the Twin Cities, one has only to look at the beau- 


twenty—and we 


tifully engrossed testimonial letter sent to him this week. 











SECOND SEASON IN AMERICA 
DR. LUDWIG 


WULLNER 


AND HIS ACCOMPANIST 


Cc. V. BOS 


Tour Booked from 
Coast to Coast 
Opening at New York Carnegie Hall 
October 16th, 1909 
SIX DATES STILL AVAILABLE 
Apply for particulars to 


Concert Direction: MA. H. HANSON 
437 Fifth Avenue, NEW YORK 
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The letter was done on a sheet of the finest bond paper 
about twelve by twenty-four inches in size and was circu- 
lated by Harry Phillips and Hal S. Woodruff. The text 
and signatures follow: “We, the undersigned, being de 
sirous of giving some expression of the high esteem we 
cherish for our distinguished colleague in the musical pro 
fession, and to let him and others know the regard i 
which he is held here, hereby extend to him our greetings 
and best wishes for health and success 
Leopold G. Brunner, Carl Heilmaier, E. C. Murdock, Emile 
Onet, G. H. Fairclough, Lewis Shawe, D, F. Colville, Har 
ry Phillips, Jessica De Wolf, W. Rhys-Herbert, Ella M 
Lamberson, Harriet A. Hale, Franklin W. Krieger, Bessie 
A. Godkin, Jane Pinch, Mrs. Norman A, McFarren, John 
A. Jaeger, Gertrude E. Hall, H. S. Woodruff, William S 
MacPhail, Clara Williams, Heinrich Hoevel, Hermann 
Zoch, William Mentor Crosse, J. Austin Williams, Hamlin 
Hunt, William H. Pontius, Carlyle M. Scott, and Willard 
Patten.” 


his continued 


nner 
Aurelia Wharry and Miss Pearce were the soloists pre 
sented at the Schubert Club reception at the home of Mrs 
George Sommers Wednesday afternoon. Although Miss 
Wharry was suffering from a cold she sang beautifully 
and took the assembled guests by storm. 


nner 
Mrs. Rothwell is considering some concert engagements 
through the West during the coming season. 
appearance locally, so far aS arganged, is with the orches 
tra in March, but she will probably be heard in many 
other cities of the Northwest in the interim 
nue 


rhe first symphony concert will take place on the even 
ing of November 2 with Signor Scotti as soloist. The 
program will be made up of the Beethoven Symphony No 
3, prologue to “Pagliacci,” Tosti’s “Sogno,” Bartholemy’s 
“Trieste Ritorno,” Glazounow’s “Spring Suites,” “Fin ch’an 
del vino” from “Don Giovanni,” and Wagner's “March of 
Homage.” Sam Rhys, the new concertmeister. arrived to 
day and the orchestra will be gathered together during th« 
coming week and prepare for regular rehearsals 

nner 

When Mrs. F. H. Snyder leaves for Italy the latter part 
of this month she will be accompanied by some of her 
pupils and spend a season studying 
abroad. Some of those who are going are Betty McNeel, 
Mrs. G. W. Cochran, Mrs. Du Rose, Borghild Balstad and 
probably severaj others who have not yet quite decided 
Oscar Hatcu Haw ey. 


Her only 


friends who will 


on their course. 





New York College of Music. 

The annual opening concert of the New York College 
of Music, Hein and Fraemcke, directors, will occur Sun 
day evening, November 7, members of the faculty par 
ticipating, assisted by a large orchestra, under the direc 
tion of Carl Hein. This annual concert is always a not¢ 
worthy event, and free admission tickets and seats may be 
obtained at the college, 128-30 East Fifty-cighth street, A 
noteworthy feature of the course of studies at this inst 
tution is the giving of recitals, lectures, etc., by the facul 
ty, free to students, and the fortnightly students’ concerts, 
Men 


On request, tickets to all these concerts 


ending with the annual commencement concert at 
delssohn Hall 
will be mailed 
lege, the only building of the kind erected expressly for 


This is the thirty-second year of the col 
musical education. Beginners, amateurs and experts find 
here opportunity to perfect themselves in al! branches of 
music study 





Another Date for Martin. 
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Cornell Pupil’s Success. 

Violet Moyer, contralto, has been engaged as teacher of 
voice at Wesleyan Female College, Macon, Ga. She was 
tor several years a member of the Cornell Summer School, 
at Guilford, ¢ 


onn., and formerly taught at Georgetown 


University, Tex., and Lebanon Valley College in Pennsy! 


vania. The summer school of the current year brought 
together thirty-two fine voices, weekly recitals were given, 
operatic excerpts cred and secular songs sung, and a 


most profitable term was had. John Campbell is engaged 
with “The Motor Girl” company, and Florence Pretzfelder 
has been engaged as member of the second quartet of the 
Brick Presbyterian Church Choir. 

Mr. Cornell's studios, always tastefully furnished, have 
heen redecorated, much costly brick-a-brac, mirrors, shaded 
electric lamps, ete., giving it a handsome appearance. 


WARD «HUNTER 


GENERAL OFFICE : 
Cheney Building -  Hartiord, Conn. 















PRODUCERS AND 
MANAGERS OF 


CONCERTS 


IN CITIES OF 
NEW ENGLAND 
AND CANADA 


Opening Concerts 1909-10 











Hyperion Theatre, New Haven, Afternoon, Oct. 18 
Parsons Theatre, Hartford, Evening, Oct. 18 


VICTOR HERBERT 


and HIS ORCHESTRA with 


Mme. RIDER-KELSEY, Mme. MACONDA 
Mr. CLAUDE CUNNINGHAM, Miss TINA LERNER 















Artists engaged for succeeding Concerts include 


NORDICA, FREMSTAD, HOMER, 
RIDER-KELSEY, KREISLER, 
HAMLIN, POWELL, GOGORZA, 
MACONDA, TINA LERNER, 
LHEVINNE, YOLANDA MERO, 
LAURA COMBS, CLAUDE CUN- 
NINGHAM, JANET SPENCER, 
and the RUSSIAN SYMPHONY 
ORCHESTRA. 















in Communicating Dates Availabie 
please quote jowes! terms and avold 
unprofitable correspondence 





Te Artists 
and Agents 









Second American Tour 
Under the Exciusive Management of 
HAENSEL & JONES 
i East 424 Street, New York City 





Frederic Martin, the basso, has been engaged by the 
Green Bay, Wis., Choral Society for a concert December 7 
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KIMBALL PIANO USED 
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KELLERMAN 


BASS-BARITONE 


Late of the Royal Opera 
of Berlin 
MANAGEMENT: 


GEO. S. GRENNELL 


25 West 424 Street, New York 

















PAUL KEFER 


GONGERT 
GELLIST 





First Cellist of the New York Symphony Orchestra 


147 WEST 46th STREET 





PUPILS ACCEPTED. 
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New Yorx, October 11, 1909. 

president of the National 
cards announcing a meeting, all or 
the Tali Esen Morgan rooms in the 
October 6, when convention talks, plans 


Andrews Association 


sts, 1 sued 
invited, at 
lway Arcade, 
the winter, vacation stories, good smokes and a lunch 
A company of three dozen more or less 
was much likewise more 


scheduled 
resentative men came; there 
practical talk, Mr. Morgan giving some interest- 
thousand dollars was taken in at the 
$1,800 was spent in postage, 

He suggested a natienal 
1 clubrooms in New York; a board of 
all of which he prophe- 


Chester Beebe, secre- 


Five 
rec itals; 


members 


- $100 dues; 
; in due time 
enjoyed and appreciated his warm re- 
President Andrews 

concert organ only will make organ mu- 
ind pronounced the query: “How shall we 
| had, as always, something prac- 
W. Schlieder thought that State vice 
» be appointed. Rafael Navarro made 
president appoint a local committee to 
New York chapter. There was 
on various motions, and a committee 
up a constitution and by-laws. Dr. 
his remarks. It 
evening of every 


srove last summer 


—— 
rene 


the 


sensible in 
Wednesday 
inted for a regular meeting, at the 
}road way Sixty-sixth street. Fol 
t the men adjourned to the social rooms, 
was spent with various solid and liquid 
\ few of those present, besides the foregoing: 
f ne, F. W. Kraft, H. H. Dunklee, Reg- 
Edmund Reid Spencer, Frank 

I’. Licome, and others 

nre 

not Jean Duffault, of the Manhattan 
ompany. The Mr. Dufault has 
by the similarity of names, leading 
identify them wrongly. Paul Dufault has rea- 
fied with his work on present lines, 
transfer his activity to the 
ed from a vacation and con- 
where he spent three 
and recitals in 
He has resumed singing in 


was 


first 


and 


Jac ques, S 


1s¢ ( trormer 


1used 


well sati 
y some day 

He has retur: 
immer in Canada, 


inging m twenty-five concerts 

i¢r resorts 
mngregational Church, Brooklyn, and will again 
mited number of professional pupils who wish 
His pupils have 
He 
October 9 
October 22 he will sing in 
November 22, at Central Falls; No 


November 24, Woonsocket; 


ich repertory and diction 


in church, oratorio and concerts. 


for concerts and recitals 


d, Conn 


nemre 
ho enjoyed July and August in Maine 
been passing September, in company 
Ole Bull, visiting her friend, Mrs 
Chicago, at her beautiful summer 
atte Canon, Col The villa is 8,200 
Mountains 
York this month 


in the heart of the Rocky 


nds returning to New 
lessons 


mre 
the pianist, Leschetizky 


studio 


pupil, whose 
was very suc- 
her handsomely decor- 
she has 
Besides private instruction, she 


recital of last January 
$ -) 


ching in 


Seventieth street, where 


1 vears 


ensemble playing, with piano and _ violin: 


piano, violin and cello, and for two 


not neces- 
She plans to spend some 
studying in Europe with an eminent 


takis ersemble lessons need 


s of her 


nRne 


nd Mrs spent the sum 
as usual, giving a song recital at 


gromberg 
Park 


the end of the season, which was very successful. His 
portrait was printed in Asbury Park papers, with a col- 
umn of praise for his noble singing of songs in English, 
German, French, Italian, and Russian, He was soloist 
at the 2s5oth anniversary, lasting four days, of the First 
Dutch Reformed Church, Kingston, N. Y., from which 
several engagements resulted. He teaches at both his resi- 
dence-studio, 138 West Ninety-first street, and at Car- 
negie Hall. He is free to sing as substitute in church, 
and is seldom without a Sunday assignment. 
nme 
Abbie Clarkson Totten is now permanently in her taste- 
ful new studio, in Hotel Newton, Broadway and Ninety- 
fourth street. She is known as an enterprising teacher 
and singer, interesting herself in her pupils’ future, so 
that they find engagements and opportunity for public 
appearances. Her concerts at the Waldorf-Astoria Hotel 
bring forward able young singers and pianists, and attract 
large audiences. 
zene 
Hallett Gilberté, having closed his summer home, “Mel- 
ody Manse,” in Maine, is at the Parker House, Boston, 
filling a number of engagements in and around that city. 
lhe latter part of the month he is to give a song recital 
of his own compositions, a number of new songs, recently 
finished, to be published, figuring on his programs. Mr. 
Gilberté opens his New York season at a musicale, No- 
vember 3, at the Waldorf-Astoria Hotel, and November 
24 he gives his first musicale at home, Hotel Flanders. 
ee 
Luise Barthel, a pupil of Enrico Duzensi, was the star 
of the German light opera company which recently gave a 
series of performances at the Yorkville Theater. Miss 
Barthel studied throughout the summer with Signor Du- 
zensi. She will now make a road tour, and she will, of 
course, continue her engagement, returning Jater to the 
metropolis for another season here. 


Alice Breen, aside from her studio at the Metropolitan 
Opera House building, has leased a house in Brooklyn for 
a term of years, thus accommodating her Long Island pu- 
pils. It will be quite a center for the musical and social 
world, possessing as she does abundant friends there. 

nrRe 

Mary A. Nelson, vocal teacher and accompanist, has her 
season's schedule arranged as follows: She is at. 1524 
Chestnut street, Philadelphia, Mondays and Thursdays; at 
1 East Fortieth street, her old studio, New York, Tues- 
days and Fridays, and at 589 Main street, East Orange, 
Wednesdays and Saturdays. 

nar 

William Doenges, violinist, pupil of Sevcik and Suchy, 
in Prague, and before that of Joachim, is a player of first- 
class attainments. He plays absolutely in tune (rare now- 
adays when big technic often excludes pure intonation) 
and with much expression and warmth. 

nue 

Frederic Gunther and Mrs. Gunther, the former the 
bass at the West Presbyterian Church, the latter soprano 
at the Thirty-fourth Street Reformed Church, spent the 
summer in Michigan and Ohio. They have resumed their 
usual activities in the metropolis and will be heard in 
concerts and recitals this season. 

mur . 

Albert von Doenhoff has returned from his second an- 
nual summer schoo] for piano in Minneapolis. His session 
was unusually successful, many of the local teachers 
brushing up with him in repertory, technic and modern 
ideas. Besides his usual class of piano pupils he expects 
to give recitals in musical centers near New York under 
the Wolfsohn Bureau management, 

zee 

Helen M. Todd, pupil of Paul Savage, and who was 
formerly soprano of Judson Memorial Baptist Church, 
Washington Square, has been engaged as solo soprano of 
Central Baptist Church, F. W. Riesberg organist and di- 
rector. She has a clear, high and sweet voice and dis- 
tinct enunciation, and is much liked. 

nRue 


Eva Emmet Wyckoff now has charge of the vocal de- 
partment of Wells College, Aurora, N. Y. Her duties are 
so arranged that she will continue her New York public 
school lecture-recitals and her concert singing hereabouts. 

nee 

Marie F. McConnell, formerly of Buffalo, where she 
was instructor of music in the public schools, is engaged 
in a similar capacity in New York. She has issued, 
through Ditson’s, ‘Some Essentials in Musical Definitions,” 
much praised by S. P. Warren, Sherwood, M. B. Gale of 
Washington University, the Buffalo Express, Dayton Kir- 
chen-Chor and other authorities, 

2 @e& 

Elizabeth K. Patterson informs Tae Musicat Courter 
that a regular business meeting of the Women’s Philhar- 
monic Society was held Tuesday, October 12. The society 
has planned many entertainments for the coming season; 
one of the first will be a reception given in honor of 


Blanche Marchesi, at Miss Patterson’s residence-studio, 
257 West 1ogth street, November 13. She was a pupil for 
three years of Madame Marchesi in Paris. 
zene 
Wells Philharmonic Club has engaged for its course of 
concerts Willner, Koenen, the Flonzaley Quartet, Howard 
Brockway and the Pittsburgh Orchestra. 
ane 
Joseph Malkin, the cellist, who makes his first public 
‘appearance as soloist at a Symphony Society concert De- 
cember 5, playing the Haydn concerto, has a repertory 
second to that of no living cellist. He plays the big con- 
certos by Davidoff, Saint-Saéns, d’Albert, Klengel, Golter- 
mann, Haydn and Mozart, besides hundreds of solo pieces 
by standard and lesser known composers. His debut will 
be watched with interest, and he expects to give a solo 
recital immediately afterward. 
zener 
Florence Hinkle, who, with Anna Hussey, is on tour in 
the West until December 1, has been booked by her man- 
agers, Haensel & Jones, with the following societies for 
December: Orpheus Club, Cincinnati; Apollo Club, Pitts- 
burgh; Orpheus Club, Toledo; Oberlin Musical Union, 
for the Beethoven ninth symphony and “The Messiah.” 
The Norristown Choral Society has engaged her for “The 
Messiah” early in February, the Apollo Club of Fort 
Wayne has her for a concert February 22, and she is to 
give a recital in Stamford, Conn., March 11. 
nner 
Ada Landon and her orchestra closed a very successful 
season, which lasted from June 29 to September 15, at 
“The Hall,” Glen Cove, L. I. The Landon Orchestra has 
grown into prominence within a few years and has many 
excellent engagements booked with clubs, societies, fairs, 
banquets, etc., for the coming season. 
nae 
Edmund A. Jahn, basso of the choir of the Forty-eighth 
Street Collegiate Church, Fifth avenue, teaches voice on 
the Topping-Brown principles. His new studio is at “The 
Hargrave,” Seventy-second street and Columbus avenue. 
neue 


William Hirschmann, baritone and teacher, is again at 
386 St. Nicholas avenue. He sang at the Knights of 
Columbus banquet, Newburgh, October 12, and will appear 
as Don Alhambra in “The Gondoliers” in the Palm Gar- 
den October 25. 

nnre 


Philip Mittell, violinist and teacher, has returned from 
a period of rest in Canada, and resumed giving lessons at 
his residence-studio, 105 East Eighty-second street. 

nue 


Zilpha Barnes Wood’s annual free scholarship voice ex- 
amination will be held the coming Saturday, October 16, 
2 p. m, at her studio, Carnegie Hall. Aspirants must 
make previous application. 

neRe 

Isidore Fieldman, the young Brooklyn pianist, leaves on 
the steamship Rotterdam October 19, for a course of study 
in Europe. His friends will tender him a reception at his 
home, 235 Hart street, Sunday, October 17. 

nar 

Manfred Malkin, pianist and teacher, has removed to 
new, commodious studios at 68 West 117th street. 

ner 

E. B. Kinney, the vocal teacher, who went to Europe 
early in the summer, is ill with typhoid fever at Cairo. 

nner 

Clara E. Thoms’ pupil, Florence Reid, of the “Gay Hus- 
sars” company, is pictured in both Munsey’s and Pearson's 
magazines. This is convincing testimony of her quick 
prominence, and of her teacher’s judgment regarding her 
career. 

zur 

Herbert Wilber Greene and Mrs. Greene are back in 
town for the winter. Mr. Greene will be found Mondays, 
Tuesdays and Wednesdays at his New York studios, 864 
Carnegie Hall. and Thursdays, Fridays and Saturdays he 
teaches at his Philadelphia vocal school, 202 Presser Build- 
ing. Mrs. Greene accepts engagements as piano accom- 
panist in addition to her work of teaching. The Brook- 
field Summer School of Music, at Brookfield Center, Conn., 
conducted by the Greenes, had an unusually successful 
term extending from carly in July until the tst of Sep- 
tember. 

nee 

Claude Warford was entertained by the officers of the 
battleship Virgimia the Sunday before their departure for 
Norfolk. Mr. Warford sang three newly published sacred 
solos of MacDermod’s for the crew at the Sunday morning 
service. 

near 

Tulia R. Waixel, the piano accompanist, changed her 

studio from 211 West 1to7th street to 509 West r1r2th street. 





August Scharrer, formerly leader of the Berlin Phil- 
harmonic, has been made conductor of two sir~“ng so- 
cieties in Baden-Baden. 
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OPERA AT THE MANHATTAN. 

October 6, “Faust”; October 7, “Aida”; October 8, 
“Contes d’Hoffmann”; October 9 (matinee), “Carmen”; 
October g (evening), “Louise”; October 11, “Prophet” 
October 12, “Cavalleria Rusticana” and “Pagliacci.” 


“Cavalleria Rusticana’’ and “1 Pagliacci,’ Octo- 


ber 5. 
“CAVALLERIA RUSTICANA.” 
ia. cake avaeuh's 0 6d0 ede > ska ebeoues vabosdes coum . Baron 
DRL cdllaies Cau wed.en veteesetu 6acker ute CbdvsUa Bebinonboude Gentle 
Di DA Cb ome chee ee céeb toe ebbacndbscenéabs coueaben Severina 
BEEN oes ccecgcacescctecccccevcvcersebecsasssesbosecestas Carasa 
AERO cccces re rrT er Tir Tier ir CLT TTT ite . Pignataro 
Mi uslesl director, Sturani 
“PAGLIACCI.” 
DGGE cdbdceskwaraensetes ‘ .. Walter-Villa 
GUE bcdenccobisanenaibeecteccesseiou ocneéauecntue ..«-Zerola 
ROOD. 6540604802 cee rabeae Se cececcateccccevnceesenseceemaee Laskin 
SED ccdencarneneeneesoccescncsnes tidadectwetenn . . Fossetta 
NOEs cccbkbendaedhedceWeeredocesecsones . Venturini 


Musical director, Sturani 


Disappointment was at first manifested because Sylva 
was unable to sing the part of Santuzza in Mascagni’s 
opera, but Alice Baron proved herself an excellent and 
well schooled artist. She was not the warm blooded, sim- 
ple minded peasant portrayed by the librettist, but as her 
conception was thoroughly intelligent and sincere, and vo- 
cally satisfying, her work was received with hearty ap- 
proval. The Lola of Mile. Gentle seemed tame in compari- 
son with some of her predecessors. She looked more like 
a sweet and innocent young girl than a wife who had for- 
gotten about her marital vows. The men in the cast re- 
peated their admirable performances, and Mlle. Severina 
imparted the real maternal touches to the role of Mama 


— B ECK ER 


The American Pianist hailed 
in Europe asa Great Virtuoso 








Mr. Becker will be in Amer- 
ica during the season 1909-10 
and will be available for s 
limited number of recitals and 
Orchestral engagements For 
terms, dates and particulars, 
address 


WM, P. MARSH 
494 Boyiston Street, Beston 


The Mason & Hamlin Piano 


Theodore Habelmann’s Operatic Schoo 


909 West End Ave., Bet. 104th and 106th St. Subway Station 
‘Phone, 7038 Riverside 
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DORA WILEY-TENNIS 


KNOWN ON THREE CONTINENTS AS 


“THE SVW EET SINGER OF MAINE”* 
Volee Culture, —— Tone, Perfect Breath Control, Distinct Bouncia- 
tion, Extension of Ra Range and Rapid Improvement, 

Ee OSttiveLy SUARAN EED 
Voice Trial Pree, Monthly Mf by Letter or’ Phone 
SrUDIO: 116 West Sth ou? caer York City—Preas, 1338 River 
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Lucia. Madame Walter-Villa, Zerola and Laskin united October 17, on the Blicher, from Hamburg, due to ar 
in giving a moving presentation of “Pagliacci.’’ Vocally, rive October 27: Florence Wickham, contralto 

their work was exceptionally finished. October 23, on La Touraine, due to arrive October 30 
Georges Regis, tenor, and Henri Dutilloy, baritone. 


October 23, on the Potsdam, from Rotterdam, due to 





Operatic Arrivals. arrive November 2: Anna Meitschick, contralto; Jeanne 

The following operatic personages arrived from Europe )aubourg, mezzo; Lucette de Lieovin, soprano; Georges 

last week and early this week: Rosina van Dyck, Clara Bourgeoise, basso; Leo Devaux, tenor, and Dinh Gilly, 
Koch-Boechm, Richard Hagemann (conductor), Hans paritone. 

Steiner, Francesco Romoi, Giulio Scotti, Artruo Toscanini 


October 26, on the Kronprinzessin Cecilie, from Bremen, 


These singers are expected here in the near future due to arrive November 2: Enrico Caruso and Carl Jérn, 

October 16,0n the Barbarossa, irom Bremen, due to af- tenors: Bella Alten, soprano, and Clarence E. Whitehill 
rive the 26th: Jules Bayer, tenor. and John Forsell, baritones. 

October 19, on the Kronprinz Wilhelm, due to arrive the October 23, on the Grosser Kurfuerst, from Bremen, 


26th: Frances Alda, soprano; Ivy Craske, premiére dan 
seuse, and Andrea P. de Segurola, basso. 

October 22, on the Amerika, from Hamburg, due to ar 
rive October 30: Albert Reiss, tenor. lds! 

October 23, on the Lapland, from Antwerp, due to ar- 
rive November 2: Leonora Sparkes, soprano. 

October 16, on the Principe di Piedmonte, from Naples, 
due to arrive October 31: Giulio Rossi, basso; Vincenzo 
Reschiglian and Edoardo Missiano, baritones; Pietro Audi 
sio and Giuseppe Tocchi, tenors, and Gina Torriani, pre Till the cop hies him hence on his r 
Scranton (Pa.) Times 


due to arrive November 3: Adolf Muehlmann, baritone 





Each night on an Upright she tbs, 
Making strange and cacophonous sds 
Her muscles gain ozs 
\s wildly she pozs, 
’ 


miére danseuse 


FOR ADVANCED SINGERS 


SCHOOL of OPERA 


Finish, Coaching, Repertory 
with Acting, Make-up, 
Rehearsale in Costume. 


FOR BEGINNERS 
VOICE PRODUCTION, ART OF SINGING 


; 





SiGe. A.CARBON Fi 
Late Metropoliten Opera Co, 
Veice Specialist, Inventor Mirophone and Breath Controller 
to Help Singers. 
FOR CIRCULARS 
Carnegie Hall, New York 





BREATH CONTROLLER IN USE MIROPHONE IN USE 





ROSE BRYANT GISELA WEBE 


SOLO VIOLINIST 





CONTRALTO 
Management: WALTER R. ANDERSON Recitals and Concerts 
S West 38th Street - , ‘a New York WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 





Rosa OLITZK A Prima Donna Contralto 


Western Mgy.: MAX RASINOFF, Kimball Hall, Chicago. 


Mme. JENNIE NORELL! 


PRIMA DONNA SOPRANO 
Recently at Covent Garden, London; Royal Opera, Stockholm, Sweden; and Metropolitan Opera, New York 
For Bookings Address: MUSICAL COURIER, 437 Filth Ave., New York City 
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Por Concerts end Recitais 
A. M. 7116 Kinsman Read, 8. 
Cleveiand, Ohio - 


Premagpre- 


BEATON tek= 
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as soloist for the concert to be given in Sin City by 
Frederick Wallis of that city. 

Rehearsals of the Ladies’ Morning Club are being held 
for this season’s work under the direction of Charles Gal- 
loway. This club has been im existence since 1891 and 
some of the charter members still remain. Excellent pro- 
grams of the best music will be given, the first of which 
will take place in the Wednesday Club Auditorium Oc- 
tober 25. 

mee 

John Towers, vocal teacher of this city, will present his 
lecture entitled “How to Sing” and “Who Should Sing” 
at Murphysboro, Lil, next Tuesday evening. 

“RRR 

John Philip Sousa and his band will give two concerts 
at the Coliseum, November 27 and 28. The soloists with 
the band are; Frances Hoyt, soprano; Grace Hoyt, mezzo- 
soprano; Florence Hardeman, violinist, and Herbert L. 
Clarke, cornetist. Several new Sousa compositions will be 
played. 








Consolo, of Chicago. Her ‘ieee is piano and organ. 
Lottie Perrin is a post graduate of the conservatory, and 
has taught three years in the school. Mrs. P. O. Landon 
is instructor in modern languages, is a native of Germany 
and has been educated in some of the best schools of the 
country. She speaks German, French, English and Swed- 
ish, and is thoroughly familiar with Italian. 

A regular artists’ musical course is conducted by the 
conservatory. During the past year the management pre- 
sented in recitals Glenn Dillard Gunn and James Goddard, 
of Chicago; E. R. Kroeger and Nathan Sacks, of St. 
Louis: Jessie L. Gaynor and Wort S. Morse, of St. Joseph 
and Kansas City. As a finale to the regular course the 
opera “Pirates of Penzance” was put on in the Empire 
Theater by the conservatory chorus and local soloists. The 
course for the coming season is not completed but it will 
present several of the best known American artists and 
will also include an opera by the conservatory chorus. Be- 
sides the season’s course of musicales there will be a num- 
ber of independent concerts and recitals. 


This conservatory, with its broad scope of work, excel- 
‘ lent corps of teachers and capable management, would be 
a credit to any city. 


ouis Symphony Orchestra, Raur 
frequently heard in con Pupils of Agnes Whitehead Lemaire, vocal teacher at 
ebration. Prior to the lec- the Strassberger Conservatory, will present an operetta 
c explorer, October 6, the or- during the month of November. A vocal recital and lec- sa 8 


t program whicl as j = . ‘“ . . . . 
program which was highly com- ture entitled “Music and Musicians in Many Lands” will 


also be given by this teacher in Musical Art Hall next 


A thriving Women’s Music Club is that of Keokuk, Ia. 
The president, Mrs. Carter, is an indefatigable worker, 


month. E. Pranc STaMo. and just now the active members are hustling about se- 
curing associate members for the season. 


ion spent at one of the Eastern ELLA 
ss eid eaeaelis tk Renee Ella May Smith's Discoveries. May Smita. 


Cotumsus, Ohio, October 6, 1909. 
nue \ rapid flight to a couple of wide awake Kansas towns, Lesley Martin Pupil. 


by the German-American National two in Missouri and two in Iowa, disclosed a healthy musi- , . : . : 
place at the Coliseum. The program cal condition in localities where THe MusIcaL Courier Marion Stanley, who studies with Lesley Martin, aoe 
rs, by one of our pioneer musicians, '§ needed, and the writer suggested that the music inter- donna of the Mclntire and Heath company In Hayti, 
which will be sung by a chorus of one ¢Sts would be largely broadened by a close acquaintance — for invited guests at the Martin studios, in the Metro- 
with this international magazine. politan Opera House Building, October 10, The young 
mReRe nur woman has a dramatic soprano voice, handsome personal- 
t of October, when President Taft is ex In Holton, Kar., a very influential club named St. Ce- ny musical instincts and warmth of delivery, hence her be 
St. Louis, a chorus of one thousand trained cilia is the center of things musical, and this exterprising tar her hearers ben undeniable, portending rs Righer 
ler the direction of R. O. Bolt, will sing in the organization contemplates offering conan artists the com- re er ciecles. She sang the following : “Chant 
| Hindu,” Bemberg; “Forza del Destino” aria, Verdi; “Ich 


One of the chorus numbers will be “Hail! St. ing season 
J . . . ” . “—<— . . ” . 
, : ri na” aria, Masca- 
music of which was written by our own Alfred nur Liebe Dich,” Grieg; “Cavalleria Rustica aria, 


Hall have returned from an 








and vocal teacher at 
has been engaged 








The Maryville, Mo., Conservatory of Music is directed 
by the energetic and capable P. O. Landon, who keeps 
things moving briskly, as a glance at his catalog will prove. 
This is the seventh annual catalog, and for a town of 
6,000 this music school is decidedly progressive. Perry 
Oliver Landon is director and teacher of piano, counter- 
point and composition. He was graduated from the Royal 
Conservatory of Leipsic, Germany. Harmon H. McMaster 
is head of the voice department. Mr. McMaster is a pupil 
of the conservatory. W, L. Hubbard and William Clare 
Hall, of Chicago, are members of the faculty. 

anne 


sirde Shelton, teacher of piano and harmony, is a pupil 


gni, and other modern compositions. Gerard Carbonara, 
violinist, lent further interest by playing the Bach air and 
recent violin excerpts, with tonal volume and effectiveness. 
Lesley Martin played the accompaniments with the finish 
and warmth which distinguish him among vocal teachers, 
and which vastly helps the singer. 





Stojowski Engaged by Grand Rapids Ciub. 

The St. Cecelia Club of Grand Rapids, Mich., which is 
noted for its fine artists’ recitals, has engaged Sigismond 
Stojowski, the eminent Polish pianist, for a recital 
Wednesday, April 20. Mr. Stojowski will also be heard 
at the Baptist Female Seminary, Raleigh, N. C., in con- 


of Arthur Olaf Anderson and Glenn Dillard Gunn. Ruth junction with his Southern trip, which takes place in Jan- 
Martin is a product of Mary Wood Chase and Ernesto  uary. 


TINA LERNER 


PIANIST 
Beason 1900-10 MASON & HAMLIN PIANO 
Management: LOUDON CHARLTON, Carnegie Hall, New York 


THE MASTER SCHOOL OF MUSIC 
VOCAL DEPARTMENT SS ee 
MADAME AURELIA JAEGER and Eminent Faculty 

SEND FOR CATALOGUE 96 Clinton Street, Brooklyn, N. Y. 


Trans-American Tour of the World-Famous 


FLONZALEY QUARTET 


‘ - (Founded by Mr. E. J. de Coppet, of N. Y.) 

> ; . Five Months, beginning Dec. 10th. Tour to the Pacific Coast rapidly Booking 
out On “The Flonzaley Quartet meed fear no rival in this country today.”—Philip Hale, in 
Carnegie Nall, New York, Boston Herald, Jan. 1909. 
Sole Management: LOUDON CHARLTON, Carnegie Hall, New York 
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Address THE WOLFSOHN MUSICAL BUREAD, 1 West 34th St. New York st. Bullding 


— _ PRIMA DONNA SOPRANO Sreatuar ned 261 Stree! 
E Late of the METROPOLITAN and MANHATTAN OPERA HOUSES NEW YORK 
‘ i (} 7 SOPRANO 


J. E. F *FRANKE 
Ieee 24 West 3ist St., New York 


ORATORIO, CONCERTS, RECITALS 
For Concerts and Recitals 


Por Bookings Address: 35 West 42d Street 
tle Prepared tor Opera and Concerts 
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MUSIC IN PITTSBURGH. 
Prrrssvuncm, Pa, October 9, 1909. 
A fine program has been prepared by the Mendelssohn 
Male Choir for its concert at Carnegie Hall October 29. 
One of the features of the program is the presentation of 
“Antigone” with David Bispham as reader of the accom 
panying dramatic lines. The Pittsburgh Festival Orches- 
tra, Carl Bernthaler conductor, will assist, 
nae 
Christine Miller achieved a great success at the Worcces- 
ter Festival of recent date. She sang in Mendelssohn’s 
“Elijah” with Corinne Rider-Kelsey, Reed Miller and Os- 
car Seagle. 





nner 
Emma Baumann, soprano, has returned from a vacation 
in Europe. She will fill a number of concert engage- 
ments in the near future, one at Beaver, Pa. 
RRR 
Dr. Cortez Wolffungen, a tenor recently located in this 
city, will give a song recital Monday afternoon before the 
Women’s Press Club. His program consists of songs by 
Schubert, Strauss, Gounod, Leoncavallo and others. Mrs 
Nelle Risher Roberts will play the accompaniments. 
RRR 
Great interest is centered in the coming of Madame 
Gadski October 28 at Carnegie Hall in a song recital under 
the auspices of the Tuesday Musical Club. This will be 
the only opportunity offered for hearing Madame Gadski 
in recital in Pittsburgh for a number of years. No doubt 
there wil] be a rush for seats. She is a great favorite 
here. 
Rear 
Rosalie Wirthlin, Mrs. Charles F. Kimball, David Ste 
vens and John R. Roberts have been engaged to give six 
concerts with the Pittsburgh Festival Orchestra at Roch 
ester, N. Y. Miss Wirthlin announces a song recital for 
the near future. 
eRe 
Ida May Heatley, one of Pittsburgh’s youngest con- 
traltos, has just filled three consecutive engagements as 
soloist with the Mendelssohn Trio of Pittsburgh and was 
one of the most pleasing soloists who appeared at the 
Schenley lawn concerts with the Pittsburgh Festival Or- 
chestra during the summer. Last week Miss Heatley sang 
at the opening of the Young Men’s Christian Association 
rooms on Seventh street, and Tuesday evening, October 
19, she will give a recital befr 
ganization. 


% Northside musical or- 


a2 es. 
| 
Hans Zwicky, organist af director of Christ 
Methodist Episcopal Church, ha& composed a musical set 
ting for the Twenty-third Psalm, which will be given its 


> 


first public presentation at the morning service next Sun 
day by the quartet choir of the church. The composition 








MA?AME ROTHWELL-WOLFF 


THE MUSICAL COURIER 


is dedicated to the choir of Christ Methodist Episcopal 
Church, and musicians who have heard the work pro 
nounce it excellent. Mr. Zwicky is planning to give special 
musical programs during the winter and will probably pre 
sent a short cantata upon the last Sunday evening of each 
month. The members of the choir are Rose Rothstein 
Stein, soprano; Rosalie Wirthlin, contralto; Louis Black, 
tenor; Frederick Cutter, basso, and Hans Zwicky, director 
nnre 

The first of a series of historical piano recitals to be 
given by Dallmeyer Russell this season will take place 
Friday evening, October 15, at his studio, 914 Ivy street 
On this occasion Luigi von Kunits will be the assisting 
artist. The program will be devoted entirely to Beethoven 
and comprises sonatas opus 7 and 57 for piano solo and 
the famous Kreutzer sonata for piano and violin. Stu 
dents and musicians can secure cards by addressing Mr 
Russell. Cuartes W. CApDMAN 





Ohio Bookings for Litta Grimm. 


Litta Grimm, the American contralto, has added two 
Ohio bookings to her list for the season. She will give 
a recital in Delaware, Ohio, November 18, under the au 
spices of Wesleyan College. The Orpheus Club, of Cin 
cinnati, of which Edwin W. Glover is the musical director 
has engaged Miss Grimm for the spring concert, Apri! 
7, 1910. 





Two Clabs Secure Cecil James. 

Cecil James, the tenor, will sing with the Mozart Club 
of Pittsburgh November 22, and in the performance of 
Gade’s “Crusaders,” which the Choral Society of Philadel 
phia will give in that city February 17, 1910. 





OlitzKa with Pittsburgh Orchestra. 
Rosa Olitzka has been engaged to sing with the Pitts 
burgh Orchestra December 17 and 18. 





Those. Turkish musicians who are taking part in the 
competition instituted by the Government for the composi 
tion of a national anthem are feeling some anxiety. The 
competitors are very numerous, and a preliminary weeding 
out of the works is to be made by a committee. The Sultan 
has intimated that he himself will make the final choice 
Let the Kaiser look to his laurels'—London Musical News 

Isabelle L’Hullier, a soprano at the Metropolitan Opera, 
is to be married, and in consequence has retired from 


that company. The singer's husband-elect is an American. 


New symphonies by Gernsheim and Hochberg will be 
played this winter at the Berlin Royal Symphony con- 


certs, led by Strauss 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and Recitais 
MANAGEMENT : 


HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 





HELEN GAUNTLETT 


Pianist-Contralto 


WILLIAMS PARMELEE 


SYRENA SCOTT 


Dramatic Reader 
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Pecsonal Addrese—134 Carnegie Hall, New York City. Management—). 8. Pond Bureau, Metropolitan Life ins. Bidg., #. Y. 








TOLLEFSEN TRIO 


MME, SCHNABEL-TOLLEFSEN 
CARL TOLLEFSEN 
PAUL KEFER 


CONCERT TOUR BOOKING 


For Terms and Dates Address J. E. FRANCKE, 24 West 31st St. 


Personal Address: 1166 46th Street, Brooklys 





In America December 


GERVASE ELWES 


'1 West 34th St., 


and January 


THE NOTED ENGLISH TENOR 


Management: THE VWOLFSOHN MUSICAL BUREAU, 








1 West 34th Street, New York | 
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Bristol Pupils in Germany. 
Lola Renard, soprano, and Charles R. Hargreaves, tenor, 
who studied with Frederick E. Bristol, in connection with 
the Royal Opera School in Coburg, Saxony, Germany, 


“*Harmonie-Gesell 
} 


appeared as soloists at a concert of the 
schaft” September 11, and were most successful, as may 
seen by the following translation of a notice taken from 


the Coburger Zeitung of September 14 





Kappelimeister Fichtner hit the nail on the head in the engag 
ment of the soloists Miss Renard, few York, and Mr. Har 
greaves, of Philadelphia, understood wit ir ay into tl 
graces of the extraordinarly large audience, so that the musua 
applause was well deserved. Bell-like quality, in the low as well as 
high registers, of glorious color, brought out the voices, so the 
were heard in the tenderest pianissimos Not only German, but 
English, French and Italian songs were hes 





Alice Latin to Sail Saturday. 

Alice Lakin, the English contralto, will sail for America 
October 16 on the S. S. Lusitania. Madame Lakin has 
aged by many clubs and socictic all ver the 


U nited States. 


been eng 





WANTED 


YOUNG MAN, 
years of age, pianist of attainments, college or univer- 
sity graduate preferred, has opportunity of a thorough 
pianistic and musical, as well as art, education in 


American born, not over twenty-four 


Europe under the best masters. One selection will be 


made from among the applicants. All expenses will be 

paid. The object is to test American temperamental 

and artistic capacity, All! applicants address, in writing, 
with study and family pedigree, “L. C. D..” care of Tue 
Musicat Courter, 437 Fifth avenue, New York 

TO CONSERVATORIES AN OPPORTUNITY.—Dis- 


tinguished European violinist can be secured as pro- 


fessor. Highest credentials. Also soloist and chamber 
music. Address “X. Y. Z.," Musicat Courter. 


WANTED—Orchestra Players. Young ladies 


corret, flute, clarinet, 


who play 
ind other orchestral instruments 
may earn an education b, playing in the orchestra at 
nd best known colleges for women 
in the South. Write for 


of your training, experience, etc. H. J. Pearce, Gaines 


one of the largest 


information, giving account 


ville, Ga 








TO LET 


TO LET.—Large furnished 


days weekly or part time. Grand Piano 


studio for rent, one or two 
Splendid | 
cation. Can also be secured for musicals, receptions 
rehearsals Terms reasonable 


16th street, City. 


GUILD =: 
ALDERL SPALDING 


909-10 
In EUROPE_sO  Coneatis Arranged 


Nevember and December in Prance and Engiend. 
January in Athens, Constantinople and Egypt. 
Pebruary end March tn Austria and Germany 
April in italy and Spain. 

Address care European Representative 


J. de la Tour Concert Direction, 4 Rue Tronchet, Paris, France 


TOWNSEND H. FELLOWS 


CONCERT DIRECTION 


Artists for 
Opera, Concert, Oratorio, Church. 


Sajous Studio, 2 West 














We make a specialty of locating first class 


Singers and Organists in CHURCH CHOIRS 


1205 Century Building 
New York 


Telephone— —691 ‘Murray Hii! 








varnnaee QL IWER or... 
129 Fine Arts Building PUPILS 
CHICAGO, ILL. CHOIR WORK 


4-08 


s o Pp R ANO 
ADORESS 
2314 Broadway, New York 
Telephone, 1630 Riverside 





CARL BRUCHHAUSE 


STUDIO: 51 East 59th Street, New York 





PIANIST 


= Se 





ole 1946 Plaza Studio 





WM. BBANSN 1st 


CONCERTS, RECITALS, MUSICALES 
18 WEST 42ND STREET, - - - - 


NEW YORK 
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CHARLES 
NORMAN 


“a GRANVILLE 


tcl Tut Ol 1 5 
Middle W 


atWest 38th Street 
NEW YORK CITY 


BARYTONE 





rect PROCK URE ENGAGE (ENTS, Use 
AMERICAN MUSICAL DIRECTORY. 
Which gives the aan of MUSICAL SOCIETIES, CLUBS, ETC 
Price, $2.50 Delivered 
943 Fifth Ave.—tTslephene 4292-38ih—New York 


ELAINE DE SELLEM toni 


Managemeat : The Wolfsohn Musical Bureau 


Personal Address : 4101 Prone! Bivd., Chicago, Hi, 
, Drexel 0349 





VON DOENHOFF 


VOICE-HELEN 

PIAN O-—-ALBERT 

1186 Madison Ave. 
"Phone : 1332-78th St. 





int FOSTER 





Mezzo Soprano Contralto 

Concert, Oratorio, Recital 

151 Wes: 105th St., New York 
Phone, 4182 Riverside 





Master School for Violinists. RAAT 


EAL EE 


BOHUMIL MICHAL Sc Director. 
The most rigid searching investigation will result in a strong confirmation of the fact that our 
Ss 


Violin S« hool is immeasurably superior to any similar aan in this country. 


fr 


Year book mailed 
FINE ARTS BLDG., CHICAGO. 





ALTA MI LLER, ‘eeieai 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 


Telephone, Evanston 318 


LUCILLE TEWKSBURY 


SOPRANO 
Oratorio, Concerts, Recitals 
Address: 1452 East 54th Place Chicago. Ill. 
Management: E. A. STAYRUM, Steinway Hall 





‘BEESLEY 


English Violinist 
In America, Season 1909-10 
Concerts and Recitals 
42 Third Street Union Hill, H. 5. 





ESTHER PLUMB 


Contralto | i“ 
Oratorio 
Recitals 
Concerts 
Address: 525 Orchestra Bidg., Chicgo 





CHRISTINE BROOKS 


In America After 


MEZZO SOPRANO 


ADORESS: 
525 Orchestra Bidg., Chicago, I), 
February i, 1909 





MARIE ZECKWE 
EDWIN EVANS 


SOPRANO 
Management: HAENSEL & JONES 
1 Bast 424 St., New York 


Philadelphia Address: 106 North 34th $1. 
Phone, Preston 41411 


BARITONE 


THE WOLCOTT 
Sist St., by Sth Ave, New York 








Frances 
Hewitt 


BOWNE 


MANAGEMENT ; 
WALTER RB. ANDERSON 


5 West 38th Street 
New York 





STUDIOS 
KIMBALL 
HALL 


RAGNA LINNE 


For Terma and Dates, address 


STEINWAY HALL, CHICAGO 





The WALTER SPRY PIANO SCHOOL ““32™ | 


Suite Gas Fine Arts Building, 
Watrea Srav, head of Adult Department; Wirsmor Lemont, 


teacher of classes im the Faelten System, 


Chicago. 


Catalog mailed on application. 





BELVO 


BARITONE 
Soloist Exclusively 
330 West 102d St. Phone, 470 Riverside 





HANNA BUTLER 


SOPRANO 
Address: Auditerlum Building 
Wabash Avenue, Chicago, Ill. 
Resident Address = 1220 Wiethrep Aveces 

Phone, Bdgewater 7701 





DRAMATIC SOPRANO | 
Mesical Agency, E. A. STAYRUM, Mgr. | 


head eof Juvenile Department and 








Direction—R. E. J 


§ Langendorff: 


St. James Building, New York 





BASSO 
Soloist St. Patrick's Cathedral 
ORATORIO, OPERA 


rans MIOT LEY 222: 





JOSEPH 


MALKIN 


Season Le 
GREAT ate 
First Appearance, ne eee ene 


December 
Address: cares Nall 


¥ Tr 
e~ WARFURD 


Concerts—Recitals 
38 East 22d St, New York 


Phone 39 Gramercy 




















THOMAS BALL COUPER 


Certified Pupil of Prof. Sevcik, —— 
TIOLIN VIRTUOSO AND INSTRUCTOR RECITALS AND 
503 Carnegie 2940 Colombes 


York, "Phone, 
i es and Fridays 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOG AND tet vw 8 


The A. L. WHITE MPG. CO. *" 


George Shortland | 


STEINWAY PIANO USED. 


NEW YORK 

















te.  BEARDSLEE 


SOPRANO 
Concerts, Clubs, Song Recitals, 


Présent Address: 
Waterbury, Conn, 


MADDEN 


BARITONE 
Concert, Oratorio and Recitals 
31 Decatur Street, Brooklyn, N.Y. 





GEO. 
Ss. 





OLGA SAMAROFF, 


Direction: C. A. Ellis, 
50 State St, 
“The Steinway Piano Used.” 


HANS C. FEIL orsanist 


Pupil of Alex. Gand, Suet dd A asrme Boulevard 
Address: 458 Ridge vai Kansas City, Mo. 


some SLAKELE 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


Boston. 











(EMPTON::= 
MARY WOOD CHASE «.. 


“WORDHEIMERS” TORONTO 


.as PIANIST PIANIST 


10 So. 18th Street 
PHILADELPHIA 


PIANIST 


STUDIOS 
FUME ARTS BUILDING, CHICAGO, ILL 





LANKOW VOCAL STUDIO 


WEST 97th STREET, NEW YORK CITY 
wp MRS. JANE DON 


suc 


Specially prepared 


ae — MADAM ANNA LANKOW 


seven years a teacher with her in her studios, 





C2APS DVAZ-TomN 


ENED! 


HUDSO 


SOPRANO 


MANAGEMENT 
WALTER R. 
6 West 38th Street, New York 
‘Phone, 349 38th 


ONTRALTO 


Management 
WALTER R. ANDERSON 
§ West 38th Street, Hew York 
Phone, 349 38th 














COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


CLARENCE yao Director 
A complete course of p-. Aa§ in each 


VICTOR HEINZE, President 
The best scheel for serious students. 


of unrivaled excellence. Unequaled opportunities for 


Auditorium Bullding, 
CHICAGO 

OR, WILLIAM CARTER WILLIAMS, a 

department. A faculty 


thorough education. Send for new catalog. 


Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Acd!toriom Bulidleg, Chicage 





PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avenue, Chicago, I. 


Louise St. John WESTERVELT 


SOPRANO 
Concerts, Oratorios, Recitals 


328 Wabash Avenue CHICAGO 





GUSTAF HOLMQUIST 


ASS-BARITON 


304 Kimbent | ae CHICAGO 





ITALY. 
LUIGI AW Ec ~~ s A 


DEL CONSERVATORIO Di NAPOLI 
impostarione della Voce. Dintone Vocale. Repertorto 
4 Pore Bonoparte MILANO 


ova’ CASTELLANO | 


Maestro di Canto 
IMPOBTAZIONE, REPEATORIO, PERFEZIONAMENTO, 
VIA VINCENZO MONTI 


VITTORIO CARPI 


YOCAL TEACHER IN POUR LANGUAOBS 
Pierence, Via del Conti7,P Ide 








| Studio; 520 Pine Arts Bullding 


| Pi 
49, MILANO | 


LOUISE SYBRONTE MUNRO 


COLORATURA SOPRANO 
Chicago, It. 


Write us regarding your masical needs 


CABLE PIANO COMPANY) =: 
MUSICAL BUREAU 


Wabash and Jackson 
Chicago 





ists, Vocalists, Violinists and the best 
of Concert Artists in every line. 





| 
We make no charges for our services to 


either Society or Artist. 
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STUDIO; 406 Kimball Hall 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 









“A great Piano! It satisfies me completely.”—Pugno 


“A tone which blends so well with my voice.” —Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - 












CINCINNATI 


, 

















NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 424 STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 


Directors: Cart Hern, Aucust FRAEMCKE. 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first Soates ning to highest perfection Professionals 
Thirty-eight of the most known and experienced Free advantages to students Harmony lectures, 
professors rt ensembie playing, vocal sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 


President. 212 West 59th Street, New York City 
Telephone: 2329 Columbus 
Facutty, Examiners anp Laecruress 
Modest Altschuler Paul Ambrose 
Leslie J. Hodgson Fannie O. Greene 
Elsa von Grave George Coleman Gow 
Harry Rawlins Baker zone Cornelius Griggs 
Paul Savage Wm. Fairchild Sherman daniel Gregory Mason 
McCall Lanham James P. Brawley Mary Fidelia Burt 
agth year begins Monday, September 27th, 1909. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Facalty 





Evcar O. Sriver, 


Albert Ross Parsons 
Kate S. Chittenden 
Huntington Wordman 
Herwegh von Ende 








S. PFEIF..-R @ CO. 


Tel 4567-79th 220°.. . * 86th Street, New York 
FINE OLD VIOLINS Violas,G@ -, 4 Basses. Leather Cases and Prench 
Rosins, Pinas Tested and Silver Strings our specialty. 
Vioun Maker and expert |... . MR. WM. V. PEZZONI 
VIOLINS IMPROVED 
:SEND FOR STRING PRICE LIST:——————— 








CONCERT DIRECTION 


BMI GOTMANN 


MUNICH, Theatiner St. 38 GERMANY 


DDRESS. Konzertgutmana, Munich TELEPHONE: 
ans 4 Agency for’ all first-rate concerting A and musical tostaties 
anagement of ert tours and single concerts in important towns of Europe 
- ims concer Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


REINDAHL VIOLINS 
and BOWS 








aatg. 





CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 








Cable Address: Musikwolff, Berlin ’ 
Proprietor and Manager of the Philharmonic Violas and Cellos 
Cencerts, Berlin ; the new Subscription Concerts, ‘an ee Ge wate 


Hamburg; the Bechstein Nall, Berlin. of vielise wheee tence are 


Representative of more than 400 artists, includ eee from lowest G to A 
ing d'Albert, Ysaye, Ansorge, Thibaud, Kreisler, ae You know bow 
ms " ’ <> a - you desire « violin 
Sembrich, Risler, Van Rooy, Hekking, Carrefio whose tone qualities are dis 
and many other celebrities. Also manager of the aguished in power, inten 
Berlin Philharmonic Orchestra and of Arthur sity, brilliance, evronese, 

Arapeyd parece olopea 
Nikisch. 
ba, stopped 6ftbes, thirds, 


oN clear harmonica, 
pure pizzicato tones, distivet 
joa, distinct in shake, 

i and staccato, aed withal 
quickly responsive to bow- 
from reel pfaniesi- 

= to fortiseme 


Principal Agency for Music Teachers 


EONARD ‘sc: 





Schelling St. 6 


CONCERT DIRECTION 


Apply for Leonard's 
“Illustrated Musical News.” 


An 
Teach "—ebich | I will edi 
mail = FREE, and cig 
opinioms from 
famous artirta, who 


ese Gzixpan VioLiee 














ison with other sew or famous 
A. ope 
Belndah! Grand Mose. $200.06 charge accounts opened. 
REINDABL VIOLINS 
Y ee 
o Bernard Listemana 
Chas. G: Jeo Beene KNOTE AHL 
bala ely Btn EE iabeners |  frnekeosie Alelor: oT BEAR 


VOCAL INSTRUCTION 
607-8 Carnegie Hall Peese 1350 Colombes 





Azei Skov; Alerander Bull 
a Srey giinrander Bell 26 Cast Yon Serve Street 
Hartmans cucase. GLO, 9.84 








PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


Fer the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tus 


Musica Courier. 


LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 


THE STERN CONSERVATORY OF MUSIC 


FOUNDED i850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 




















Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInatitute, Ee ae 8-9, Kantastr. 
CONSERVATORY: Development in all branches ‘ OPERATIC AND DRAMATIC SCHOOI 
Complete ——- for the tage ORCI STR AI CHOO! mprising a solo and all os 

chestral instruments SEMIN ARY Special tr a f ‘ ‘ 
Principal Teachers “HARMONY AND COMPOSITION \ and n | t ’ Geyer, Wilhelm 
Kiatte, Prof. Arno Kleffel, Prof. Philipp Rucfer, Prof. E. E. Taubert, A Willner PIANO 
Gee * eho nony Severin E.jasenberger lL. von | t Guent Fr a. Br o Hinge 
Reinhold, Er nst Ho fzimmer, Emma Koch, Prof Mart Kr Cla Kr ‘ Prot lames 
Kwast, Frieda Kwast-Hodapy Dr. P. Lutzenko, ¢ tav Pol I Ruet Martha Sauvan 
Prof. A Sormann, Theodor Schoenberger, Ludwig hytt i. -. EB. Taw 
“ Ida Auer-Herbeck, Marie Berg, Eugen Brie I g 2wbB Palm 
M n Corelli, Frau Lydia H K Ma (Chambe j na 
ass Nicolaus Rothmuch! (Royal Chaml Sir W Pau 
+ Schultze, Sergei Kliibansky, Alfred M “OPI RAT ( \ Rothmuehi 
Gustav Hollaender Alexander Fidemann, Max ( berg ring, &c 
&c. HARP—Franz Poenitz ORG AN—Berahard Irrgang, Roya fusi CELLO 
Erich Hollaender, Eugen Sandow € 
Prospectuses may be obtained thr gh | the Conservatory P s received at ar ( ation 
he urs trom iti 4. fn to rg m 
DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractors 


Education from beginning to finish Full courses or singee branches. Princias 
admission times begin April and September. Admission granted also at ether times 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place 








NEW YORK 














THE MUSICAL COURIER 


STEINWA eos 
PIANOS Masons Homtinn 











STEINWAY & SONS are the only manufacturers who make all component “THE STRADIVARIUS 


parts of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street Y Y 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 
Pama ier oe PRINCIPAL, WAREROOMS AND F 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS — 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 


PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


“{IMBALE* 


CHICAGO, ILL., U. S. A. 


ca giatel ee 
—\ the World's Best 


© 
W™ KNABE & CO. VD re | 
. BALTIMORE ap: Sa ee l K1O. 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO} i M ER in the SOMMER PIANO of today 


It is built to satisfy the most 
cultivated tast ls eke Bh he A ons . 
eames cer ae PIANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 


appeals at once to the discrimi- make of piano offered to the public. 
nating intelligence of the leading Their leading features are Scientific Scale, Purity and 
ee Fe eee ere Character of Tone, Sympathetic and Responsive Touch, Beauty 


<==] | and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


SOHMER BUILDING Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 
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The advantage of sucha piano 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 











